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Each year, our Annual Conference provides a forum for a diverse array of professionals to 
meet, share information and work together.  Rapidly developing technologies, increased 
demand for access and changing economies create new challenges and new potentials for 
all of us.  Many of the sessions this year highlight the need for continuing collaborations 
as we move forward.

Our opening plenary off ers a discussion of ongoing eff orts to maintain the production of 
fi lm for archival uses.  Collaboration with the Digital Library Federation has resulted in this 
year’s fi rst Hack Day.   Colleagues from CBS will discuss the challenges of new media plat-
forms and the restoration of television titles.   You will fi nd sessions and workshops that 
center on new technologies for outreach, access, research, and preservation.  A fi ve ses-
sion stream of panels was curated in response to a need for more information for working 
with magnetic media.  Presentations and case studies not only directly transfer informa-
tion but provide mechanisms to add to our body of knowledge.

Committee meetings, receptions, AMIA Awards and Archival Screening Night, and the 
Trivia Throwdown allow for opportunities to network, socialize, and expand our horizons.   
Vendor Exhibits aff ord opportunities to examine products and services and to talk to the 
vendors and service providers about your questions, needs and concerns.  And hopefully, 
even with all of this, you’ll have a chance to get out and experience some of the great 
things Richmond has to off er!
 
The Conference requires a lot of people working together - speakers and session chairs,  
our sponsors, our vendors, our volunteers, the AMIA offi  ce staff , and the Conference Com-
mittee who work year round to make sure the Conference is the best it can be.  So to all of 
them, thank you.    On behalf of the 2013 Conference Committee - enjoy your week!

Carol Radovich                                                   Regina Longo
Conference Committee Chair                        Conference Program Chair

Welcome to Richmond!



No End In Sight.No End In Sight.No End In Sight.

Like film itself, PRO-TEK endures.

The Leader in Information Curation and Knowledge Management SM

LAC Group   |   www.LAC-Group.com   |   (800) 987-6794

LAC Group is proud to carry on the tradition of world-class archival 
services with the addition of PRO-TEK to the LAC family. Featuring 
the nation’s most advanced physical storage solutions, PRO-TEK 
continues to be the trusted choice for the world’s leading content 
owners. We sincerely thank our loyal customers for your continued 
support and invite you to experience the safety and service 

synonymous with the PRO-TEK name.
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To Our Sponsors:  Thank you!

Without the generous support of our sponsors, many of 
AMIA’s events, programs and activities wouldn’t be possible.  

On behalf of all of us at AMIA - thank you!

Iron Mountain Entertainment Services
Deluxe Entertainment Services Group

The LAC Group
Refl ex Technologies

XTracks
AV Preservation by reto.ch

Audio Mechanics
BluWave Audio 

Cinelicious
Crawford Media Services
Digital Film Technology

Digital Vision
FotoKem

FujiFilm Motion Picture Film
Kodak

L’Immagine Ritrovata
The Media Preserve

MTI Film
NT Audio Video Film Labs

Post Haste Digital
Prasad Group

Reto.ch
Underground Archives

DJ Audio

Special thanks to the Academy of Motion  Picture Arts and Sciences
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AMIA Committees

Everyone at the conference is welcome (and encouraged!) to att end any of the meeti ngs list-
ed in the Conference Program.  A full list of committ ee meeti ngs is included in the Program.
Members interested in joining a committ ee should express their interest to the chair or to 
the AMIA offi  ce.  Join now and help to lead AMIA forward!  

COMMITTEES OF THE BOARD
AMIA Board Committ ees are focused on the business and service functi ons of the Associati on, 
and are created and appointed by the Board of Directors

Awards and Scholarships  Bob Schumacher, Chair
Conference   Carol Radovich, Chair
Development   Ralph Sargent, Chair
Electi ons and Nominati ons  Andrea McCarty, Chair
Publicati ons   Melissa Dollman and Devin Orgeron, Chairs

COMMITTEES OF THE MEMBERSHIP
AMIA Committ ees of the Membership are focused on the principal acti viti es of the profession 
and are established and managed by the membership 

Advocacy   Ray Edmondson and Caroline Yeager, Chairs
Access   Ariel Schudson, Chair
Cataloging and Metadata  Thelma Ross, Chair
Copyright    
Diversity   Moriah Ulinskas, Chair
Educati on   Kelle Anzalone and Lance Watsky, Chairs
Independent Media  Rufus de Rham and Lauren Sorensen, Chairs
Internati onal Outreach  Benedict Olgado and Kara Van Malssen, Chairs
Lesbian, Gay, Bisexual and Transgender Janice Allen and May Haduong, Chairs
Moving Image Related Materials
      and Documentati on  Mary Huelsbeck, Chair
Nitrate   Rachel Parker, Chair
Open Source   Kara Van Malssen, Jack Brighton 
              and David Rice, Chairs
Preservati on   Taylor Whitney and Heather Heckman, Chairs
Projecti on and Technical Presentati on Britt an Dunham and Doug McLaren, Chairs
Regional Audiovisual Archives Greg Schmitz and Siobhan Hagan, Chairs
Small Gauge and Amateur Film Taylor McBride and Liz Coff ey, Chairs

AMIA PUBLICATIONS
The Moving Image  Don Craft on and Susan Ohmer, Editors
    Liza Palmer, Managing Editor
The Tech Review   Ralph Sargent, Editor
AMIA Newslett er   David Lemieux, Editor

AMIA STUDENT CHAPTERS
University of California, Los Angeles Robert Vaszeri, President 
New York University  Rebecca Hernandez-Gerber, President 
University of Rochester  Amber Berti n, President
McGill University  Justi n Mckinney, President  
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AMIA BoardAMIA Board 

BOARD OF DIRECTORS
Caroline Frick, President

Colleen Simpson, Treasurer
Snowden Becker, Secretary

Peter Brothers, Director of the Board
Dennis Doros, Director of the Board

Tom Regal, Director of the Board
Reto Kromer, Director of the Board

Elena Rossi-Snook, Director of the Board

AMIA OFFICE
Laura Rooney, Managing Director

Beverly Graham, Membership Manager
Kristi na Kersels, Events and Operati ons Manager

1313 Vine Street
Los Angeles, CA  90028

323.463.1500
amia@amianet.org
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2013 AMIA Awards & Scholars

Join us for the Opening Plenary and Conference Welcome on Thursday morning 
where we will recognize the recipients of AMIA’s Scholarship and Internship 
Program as well as the Community Fund and Carolyn Hauer Inernati onal Fund 
recipients.

2013 Scholarships and Internship Recipients
Image Permanence Insti tute Internship   Crosby Bhul
Sony Pictures Scholarship    Hila Abraham
The Rick Chace Foundati on Scholarship   AJ Lawrence
Universal Studios Scholarship     Andrea Kramer

Carolyn Hauer Fund
Felizarda Kutsakati ka, Nati onal Archives of Zimbabwe
The Carolyn Hauer Internati onal Fund is a fund dedicated to promoti ng internati onalism 
within the Associati on of Moving Image Archivists.

AMIA Community Fund
Ariel Schudson, Independent
Joanne Lammers, Writers Guild Foundati on
The Community Fund provides travel funding for the Annual Conference.
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2013 AMIA Awards

Each year, AMIA awards recognize outstanding professional achievement in and 
contributi ons to the fi eld of moving image archiving.  

AMIA Silver Light Award
Northeast Historic Film
To recognize their outstanding career achievement in moving image preservati on, the 2013 
Silver Light Award is presented to Northeast Historic Film and its founders Karen Sheldon 
and David Weiss.

William S. O’Farrell Volunteer Award
Karen Cariani

To recognize her signifi cant contributi ons to AMIA and the fi eld, the William S. O’Farrell 
Volunteer Award is presented to Karen Cariani.

The Alan Stark Award
Taylor Whitney
Dan Wingate

To recognize their signifi cant contributi ons through eff orts in project management that con-
tributes to, and supports, the work of moving image archives and the operati ons of AMIA,  
two Alan Stark Awards are presented this year to Taylor Whitney and to Dan Wingate.

Read more about each recipient aft er the Conference in the 
AMIA WInter Newslett er.



BluWave Audio 

AMIA 2013 Conference

filmmakersdestination.com

Universal Studios_AMIA ‘13 Conference Sponsorship Ad_9.18.13
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AMIA Registrati on Desk
Conference packets and additi onal conference informati on will be available at the 
Registrati on Desk during these hours:
 Tuesday - Thursday      Second Floor  7:30am - 6:00pm
 Friday       Second Floor  7:30am - 6:00pm
 Saturday       Lower Level  7:30am - 3:00pm

AMIA Vendor Cafe
Please join us for the always informati ve AMIA Vendor Exhibits in the Cafe.   Plus, raffl  e 
prizes at each morning and aft ernoon break.
 Thursday  Vendor Hours  10:00am - 6:30pm
 Thursday  Cocktails in Vendor Cafe 5:30pm
 Friday  Vendor Hours  9:30am - 2:00pm

Poster Sessions
Up-to-date research emphasizing the issues and concerns encountered within the 
moving image archive profession will be presented in Poster Sessions on Thursday 
and Friday 12:00pm - 2:00pm in the Vendor Cafe.  Each day will feature new Poster 
presentati ons.

Buses 
Buses will be provided to The Reel Thing and to Archival Screening Night.  On Archival 
Screening Night, the buses will begin shutt ling at 6:00pm to allow an opportunity for 
those att ending the evening to have dinner near the theatre. 

Please wear your badge!
AMIA registrati on badges will allow you access to all sessions, the Opening Cocktail Re-
cepti on, the Vendor Cafe, Archival Screening Night, and the Closing Cocktail Recepti on.  
You must wear your badge for entry.  For events with ti ckets, please note you will need 
your ti cket and your badge for entry.  

General  Information
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Special Programming

The Daily Plenary and Conti nental Breakfast
The daily plenaries will feature sessions that provide big picture perspecti ves, innovati ve 
insights, and broad outlooks on current issues of interest to the enti re audience. Plenary 
sessions will bring together all conference delegates at the fi rst session of every morning. 

Thursday . November 7
8:00am - 9:00am | Salons 1-5 | Breakfast 7:45am - 8:15am
Conference Welcome & Scholars Breakfast
and Welcome to Virginia:  Virginia, Mother of Movies?

9:00am - 10:00am | Salons 1-5
The Future of Film Stock for Archival Preservati on

Friday . November 8
8:30am – 9:15am | Salons F-J | Breakfast 8:15am – 8:45am
Morning Plenary:  Preserving in Post: Contemporary Practi ces in Television Restorati on

Saturday . November 9
8:30am – 9:30am | Salons 4-5 | Breakfast 8:15am – 8:45am
AMIA General Business and Membership Meeti ng 

9:30am – 10:15am | Salons 4-5 
Morning Plenary:  AMIA/DLF Hack Day - Results and Soluti ons

Magneti c Media Stream
Curated by Peter Brothers of SPECS BROS. in conjuncti on with AMIA’s Magneti c Media Crisis 
Committ ee, the Magneti c Media stream will include sessions focused on magneti c media, 
an issue of concern for many insti tuti ons.

Friday . November 8
11:00am - 11:30am | Salons 1-3
A/V Arti fact Atlas: Creati ng a Common Language for Audiovisual Errors

11:30am - 12:00pm | Salons 1-3
 QC Tools: A Report on Open Source Tools for the Quality Control of Digiti zati on

2:00pm - 3:00pm | Salons 1-3
The End of Analog Media - The Cost of 
Inacti on and What You Can Do About It

3:30pm - 4:30pm | Salons 1-3
The Monster in the Closet: 
Grappling with Videotape Collecti ons

4:45pm - 5:45pm | Salons 1-3
The Essenti als - Identi fying the 
Best Source for Your Preservati on Eff orts

Saturday . November 9
10:30am - 12:00pm | Salons 1-2
Preservati on Acti on Plan for VHS

  

Edgar Allen Poe
Art courtesy of FITC,  etc.usf.edu/clipart
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Tuesday . November 5, 2013
8:30am Workshop:  A/V Tech Basics for Archivists   Capital
 Workshop:  Small Gauge Projecti on, Maintenance and Repair Salons 1 & 2
 Tour:  Culpeper

11:00am Community Archiving Workshop    Off -site

1:30pm Workshop:  Back to Basics...    Capital

Wednesday . November 6, 2013

8:30am AMIA Hackday!     Off  site
 Workshop:  Small Gauge Projecti on, Maintenance and Repair Salons 1 & 2

12:30pm The Reel Thing XXXII     Byrd Theatre

6:15pm Newcomer’s Mixer     Salons G-J

7:00pm Opening NIght Cocktails    Salons G-J

8:15pm AMIA Trivia Throwdown    Salons 1-3  
 

Thursday . November 7, 2013

8:00am Plenary: Conference Welcome & Scholars Breakfast  Salons 1-5

9:00am Plenary: The Future of Film Stock for Archival Preservati on Salons 1-5

10:30am Vitaphone: Recent Discoveries and Preservati on Eff orts  Madison
 Addressing Turnover in Archival Management  Salons G-H
 Case Study:  CBS, XTracks and Separati ng Audio  Salons 6-8

Conference at a Glance  |  Tuesday - Thursday



www.fotokem.com

COMPLETE  
FILM PRESERVATION, 
ARCHIVING AND 
RESTORATION SERVICES. 

ALL IN ONE LOCATION.

Any Format
16mm  |  35mm  |  65/70mm

Any Resolution
From HD to 11K

Any Source
Film  |  Video  |  Data
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11:00am The Great DuArt Film Rescue    Salons 6-8

12:00pm Poster Session      Vendor Cafe

12:00pm Session/Meeti ng: Publicati ons Committ ee   Salons 1-3
 Meeti ng: Online Conti nuing Educati on Resources Task Force Commonwealth
 Meeti ng: Diversity Committ ee    Dominion

1:00pm Meeti ng: Educati on Committ ee    Commonwealth
 Meeti ng: Open Source Committ ee   Dominion

2:00pm Film Heritage - The Challenge to Enable All Access  Madison
 Community Archiving as a Replicable Service Model  Salons 6-8
 Linked Open Data: Connecti ng Users to Content on the Web Salons G-H

3:30pm Richmond Radicals: New Regional Cinema   Madison-
 Stage and Screen: Preserving Too Much Johnson (1938)  Salons 1-3
 Improvising the Archive    Salons G-H

5:30pm Cocktails in the Vendor Cafe    Vendor Cafe

6:00pm Buses Begin for AMIA Awards and Achival Screening Night

7:45pm AMIA Awards and Archival Screening Night   Byrd Theatre

Friday . November 8, 2013

8:30am Morning Plenary:  Preserving in Post: Contemporary Practi ces
  in Television Restorati on    Salons F-J

9:30am Navigati ng the Digital Archive: First, Know Thyself  Salon 5
 New Collecti ons and Features on WGBH Open Vault  Salons 1-3
 How Bob Wills and his Friends Made Western Movies Swing Salons 6-8

10:00am Locati onal Metadata     Salons 6-8

11:00am From Zero to DAM!     Salon 5
 MMS:  A/V Arti fact Atlas    Salons 1-3
 Up From the Depths: Return of the 16mm Collecti on  Salons 6-8

11:30am MMS: QC Tools: A Report on Open Source Tools   Salons 1-3

12:00pm Poster Session     Vendor Cafe

12:00pm Meeti ng: Advocacy Committ ee    Commonwealth
 Meeti ng: Access Committ ee    Dominion
 Meeti ng: Projecti on and Technical Presentati on Committ ee Madison

1:00pm Meeti ng: Cataloging & Metadata Committ ee   Commonwealth
 Meeti ng: Small Gauge Amateur Film Committ ee  Dominion
 Meeti ng: Preservati on Committ ee   Madison

2:00pm Nitrate: Out of the Vault and Into the Oven   Salon 5
 MMS: The Cost of Inacti on and What You Can Do About It Salons 1-3
 Video Games: Selecti on, Preservati on, Access  Salons 6-8

3:30pm Digital Humaniti es     Salon 5
 MMS:  Grappling with Videotape Collecti ons   Salons 1-3
 Preserving DCPs     Salons 6-8

Conference at a Glance  |  Thursday - Friday
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4:45pm Case Study: Challenges of Re-Accessioning Digital Collecti ons Salon 5
 MMS: Identi fying the Best Source for Your Preservati on Eff orts Salons 1-3
 The Technicolor Collecti ons at George Eastman House  Salons 6-8

5:45pm Meeti ng: Magneti c Tape Crisis Committ ee (MC2)  Commonwealth
 Meeti ng: Independent Media Committ ee   Dominion
 Meeti ng: Conference Committ ee    Madison

7:30pm Screening: Virginia Mariners’ Museum   Salons 6-8

Saturday . November 9, 2013

8:30am AMIA General Membership Meeti ng   Salons 4-5

9:30am Morning Plenary:  DLF/AMIA Hack Day: Results and Soluti on Salons 4-5

10:30am Digiti zati on Prospects: Case of Zimbabwe Nati onal Archives Madison
 MMS: Preservati on Acti on Plan for VHS   Salons 1-2
 Further Flawed and Failed Formats   Salons 6-8

11:00am The Acti vists’ Guide to Archiving Video   Madison

11:30am American Archive for Public Broadcasti ng   Madison

12:00pm Meeti ng: Nitrate Committ ee    Commonwealth
 Meeti ng: Internati onal Outreach Committ ee   Dominion
 Meeti ng: MIRMD Committ ee    Salon 3

1:00pm Meeti ng: AMIA Student Chapters    Commonwealth
 Meeti ng:  Regional Audiovisual Archives Committ ee  Dominion

2:00pm The Media Ecology Project    Salon 5
 Archiving and Emulati on of Ephemeral Media  Salons 1-2
 What’s Between the Play Butt on and the Mouse Click  Salons 6-8

3:15pm The Digital Dilemma in (Brazilian) Film Archives Today  Salon 5
 The Queer Perspecti ve: LGBTQ Arti sts in Archives  Salons 1-2
 Archival Alliances for Audiovisual Oral History Collecti ons Salons 6-8

3:45pm Tools for Metadata Management in AV Archives  Salon 5

4:30pm Old Films, New Access: Partnerships in Producti on  Salon 5
 Digital Acquisiti on & Ingest Workfl ows, Big and Small  Salons 1-2
 Reinventi ng ‘Digital’ for Collecti ons, Archiving and Access Salons 6-8

5:00pm Implementi ng a Preservati on Strategy for Audiovisual Archives  Salons 6-8

5:30pm Closing Night Cocktails    Capital Foyer

Conference at a Glance  |  Friday - Saturday
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8:00am – 5:30pm | Requires Separate Registrati on
Tour:  Packard Campus of the Nati onal Audio-Visual Conservati on Center

8:30am - 12:30pm | Capital | Requires Separate Registrati on
A/V Tech Basics for Archivists

Speaker: Eric Wenocur, Lab Tech Systems

Audio and video equipment is complex and specialized.  There are rules and best practi ces for 
using this equipment properly, but this informati on is oft en not taught well, or at all.  It’s left  to 
the archivist in the fi eld to learn by trial and error, or through colleagues, how equipment and 
systems are supposed to functi on.  This workshop will provide fundamental technical knowledge 
that is needed to understand, connect and operate equipment that archivists use on a daily 
basis--including video displays, audio mixers, VTRs and associated devices.  We will discuss proper 
interconnecti on, operati on and troubleshooti ng, with an emphasis on practi cal applicati on, plus 
some underlying theory.

8:30am - 5:30pm | Salons 1 & 2 | Requires Separate Registrati on
Small Gauge Projecti on and the Art of Projector Maintenance and Repair [Day One]

Chair:  Taylor McBride, Smithsonian
Speakers: Dino Everett , USC Hugh M. Hefner Archive
  Britt an Dunham
  Erica Titkemeyer, Smithsonian Insti tuti on Archives
  Siobhan Hagan, UCLA
  Liz Coff ey, Harvard Film Archive
  Ben Moskowitz, New York University
  Skip Elsheimer, A/V Geeks

The Small Gauge Amateur Film Committ ee and the Projecti on and Presentati on Committ ee are 
teaming up for a two-day pre-conference workshop that will focus on small gauge fi lm projecti on 
and projector maintenance and repair. The fi rst day will focus on projecti on training and will cover 
16mm, 8mm, and Super 8 fi lm projecti on.  Att endees will have the chance to work with the play-
back machinery hands-on both days and will leave with the knowledge of how to safely project 
small-gauge archival fi lm as well as how to care for the projectors needed to view them.

Conference Program  |    Tuesday
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11:00am - 5:00pm | VCU Libraries | Requires Separate Registrati on
Community Archiving Workshop

Chairs: Sandra Yates, The TMC Library
  Moriah Ulinskas, Bay Area Video Coaliti on
Speakers: Yvonne Ng, WITNESS
  Mona Jimenez, Moving Image Archiving & Preservati on, NYU
  Rachel Beatti  e, Media Commons - Robarts Library, University of Toronto

Community Archiving provides moving image archivists the opportunity to serve the community 
of Richmond and work with local volunteers to help an organizati on gain intellectual and physical 
control over an endangered moving image collecti on. Conference att endees are paired with com-
munity members to conduct basic processing, cataloging and inspecti on of a moving image collec-
ti on and, by doing so, will learn how to identi fy risk factors and make preservati on recommenda-
ti ons for moving image collecti ons.    Att endees will gain experience in working with and training 
non-archivists to care for their collecti ons. In the process, they will engage in hands-on processing, 
inspecti ng, and cataloging of audiovisual media. Most importantly, they will build relati onships and 
connecti ons with the Richmond community.

1:30pm - 5:30pm | Capital | Requires Separate Registrati on
Back to Basics... What You Need to Know When Starti ng an AV Preservati on Project

Speakers: John Walko, Scene Savers
  Rachael Stoeltje, Indiana University Libraries
  Lee Price, CCAHA

Are you considering an audio-visual preservati on project?  Do you know exactly what it takes to be 
successful?  Feeling overwhelmed?  Att end our session for a step by step process you can follow 
to maximize your chances of obtaining funding for your project and maximizing your chances of 
success.

Conference Program  |    Tuesday

Booker T. Washington (April 5, 1856 – November 14, 1915) was an African-
American educator, author, and orator. He was born into slavery at the community 
of Hale’s Ford in Franklin County, Virginia.
Art courtesy of FITC,  etc.usf.edu/clipart



A Bright Future for Historic Films

AV Preservation by

reto.ch
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Conference Program  |  Wednesday 

8:30am - 5:30pm | Crowne Plaza Hoel | Requires Separate Registrati on
AMIA/DLF Hack Day

Chairs: Kara Van Malssen, AudioVisual Preservati on Soluti ons
  Steven Villereal, University of Virgina 
  Lauren Sorensen, Bay Area Video Coaliti on

This full-day event will bring together audiovisual archivists and developers for an intensive day 
of creati vity and problem solving. At the start of the day, archivists will arti culate some of their 
challenges and goals. Parti cipants will then split into teams comprised of archivists and computer 
programmers, working together to create simple tools and applicati ons intended to solve specifi c 
needs within the community. Soluti ons will be presented at the Saturday morning plenary session. 
This year’s hack day is a partnership between AMIA and the Digital Library Federati on. A robust 
and diverse community of practi ti oners who advance research, teaching and learning through the 
applicati on of digital library research, technology and services, DLF brings years of experience creat-
ing and hosti ng events designed to foster collaborati on and develop shared soluti ons for common 
challenges.

8:30am - 5:30pm | Salons 1 & 2 | Requires Separate Registrati on
Small Gauge Projecti on and the Art of Projector Maintenance and Repair [Day Two]

Chair:  Taylor McBride, Smithsonian
Speakers: Dino Everett , USC Hugh M. Hefner Archive
  Britt an Dunham
  Erica Titkemeyer, Smithsonian Insti tuti on Archives
  Siobhan Hagan, UCLA
  Liz Coff ey, Harvard Film Archive
  Ben Moskowitz, New York University
  Skip Elsheimer, A/V Geeks

The Small Gauge Amateur Film Committ ee and the Projecti on and Presentati on Committ ee are 
teaming up for a two-day pre-conference workshop that will focus on small gauge fi lm projecti on 
and projector maintenance and repair. Day two will focus on projector repair and maintenance 
protocol for 16mm, 8mm, and Super 8 projectors (at least one model of each), as well as how to 
repair VHS players and tapes. 



We do digital right

      “On opening night, our

     longtime Tampa Theatre  

   attendees were gushing  

  in astonishment at the  

 quality of the sound and  

picture.  We can’t thank  

Boston Light & Sound  

enough for a terrific job.” 

 – John Bell,  

   President & CEO,   

    Tampa Theatre

PRESENTING VISIONARY SIGHT & SOUND

Boston Light & Sound delivers 
first-class audio and visual  
experiences.

› �Digital cinema presentation

› �Consultation, design, installation, 
and project management

› �Guidance for a wide range 
of clients and budgets

› Art house cinema preservation

› �Studio- and festival-quality 
standards 

› �More than 35 years’ experience

Call us at 617.787.3131 for 
a no-obligation consultation.

www.blsi.com
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Conference Program  |  Wednesday

12:30pm - 5:30pm | The Byrd Theatre | Requires Separate Registrati on | Buses begin at 11:15am
The Reel Thing XXXII

Chairs: Grover Crisp, Sony Pictures
  Michael Friend, Sony Pictures 

Dedicated to presenti ng the latest technologies in audiovisual restorati on and preservati on, The 
Reel Thing brings together a unique line up of laboratory technicians, archivists, new media tech-
nologists and preservati onists. 

Please join us to honor the recipients of the 2013 Alan Stark Award.

Buses begin leaving at 11:15am for those who want to eat lunch in the Carytown area.

6:15pm - 7:00pm | Salons G-J | Pre-Registrati on Required
Newcomer’s Mixer

Welcome to the AMIA Conference!  The Newcomer program matches fi rst-ti me att endees with 
veteran AMIA conference-goers.  It’s an opportunity to meet new colleagues, learn more about 
the best ways to navigate the Conference and provides experienced AMIA members an op-
portunity to meet newcomers to the fi eld or to the Associati on.  You’ll have ti me to have a drink 
together before the Opening Night Cocktail Recepti on begins.

7:00pm - 8:00pm | Salons G-J
Opening Night Cocktails

It’s opening night, and a chance to say hello to colleagues, meet new friends and get ready for the 
days ahead. 

8:15pm – 10:30pm | Salons 1-3
AMIA Trivia Throwdown

Trivia Master: Colleen Simpson, AMIA Board

Test your skills, win prizes and see if you can be the team that unseats the current AMIA Trivia 
Champions (Team “Table One”).  Put your name on that monkey trophy!  Everyone is welcome – 
sign up as a team or as an individual table.  And don’t forget the raffl  e!  

Best remembered for his“Give me liberty or give me death!” ora-
tory at St. John’s Church, Patrick Henry was governor of Virginia 
in 1777 and a U.S. Senator in 1794. 
Art courtesy of FITC,  etc.usf.edu/clipart



Proud sponsor of AMIA

Founded in 1991, Audio Mechanics is one of the most sought-after re-
mastering studios in Southern California. They have a reputation for 
aesthetic integrity and extreme technical proficiency. Specializations 
include sound restoration, large-scale preservation, music mastering, 
sound editing, and forensic audio. Their facility in Burbank, CA features 
state-of-the-art adaptable 5.1 mastering rooms, a recording studio 
suitable for bands and ADR work, and a stereo mastering control room. 
Audio Mechanics has maintained, through word-of-mouth, an 
impressive list of corporate and independent clientele in the music, film, 
and television industries.

How it was meant to be heard...
Audio Mechanics

Large-scale preservation and restoration.
www.audiomechanics.com

AAA
UUU

DDD III OOO MMM EEE CCC HHH AAA NNN
III CCC

SSS

®®®
MMM

UUU
SSS

III CCC
AAA

NNN DDD SSS OOO UUU NNN DDD RRR EEE SSS TTT OOO

RRR
AAA

TTT
III OOO

NNN
®®®



AMIA 2013 |  Page 29Richmond, Virginia

Conference Program  |  Thursday

8:00am - 9:00am | Salons 1-5 | Breakfast 7:45am – 8:15am 
Conference Welcome & Scholars Breakfast

Please join us for  a conti nental breakfast and the offi  cial Conference welcome and to recognize 
the 2013 Scholarship and Internship recipients.  Also, a special welcome to Richmond from Paul 
Spehr and George Willeman. 

Welcome to Virginia:  Virginia, Mother of Movies?
Speakers: Paul Spehr
  George Willeman, Library of Congress 
Virginia is for lovers, Virginia is the mother of presidents,  --- but the mother of movies?  Who 
knew?

9:00am - 10:00am | Salons 1-5
Morning Plenary:  The Future of Film Stock for Archival Preservati on

Chairs: Rachael Stoeltje, Indiana University Libraries Film Archive
  Wayne Marti n, Vice President Manufacturing Entertainment Imaging, 
          Eastman Kodak
Speakers: David Walsh, Imperial War Museum 
  Pat Loughney, Library of Congress
  Dino Everett , Hugh Hefner Moving Image Archive 

The transiti on from photochemical fi lm stocks to digital cinema producti on and exhibiti on compli-
cates the ability of archives to responsibly preserve the cultural heritage under their care. In this 
panel, representati ves from FIAF (Internati onal Federati on of Film Archives), AMIA and its Film Ad-
vocacy Task Force, the Library of Congress and Eastman Kodak will report on their ongoing eff orts 
to maintain the producti on of fi lm for archival use. Panelists will share the data and recommenda-
ti ons from their recent studies on the current and future amount of fi lm needed for preservati on 
purposes. This ti mely discussion will raise the possibility of collecti ve eff orts to ensure the future 
availability of moti on picture fi lm.



FUJIFILM RECORDING FILM for Digital Separation ETERNA-RDS 35mm Type 4791(PET) 
is the world’s �rst archive �lm designed especially for laser �lm recording. The award was given 
to FUJIFILM Corporation* for the design and development of ETERNA-RDS for use in the 
archival preservation of �lm and digital images. 

©A.M.P.A.S.®

*2012 Scientific and Engineering Award presented to FUJIFILM 
Corporation, Hideyuki Shirai, Katsuhisa Oozeki and Hiroshi Hirano

FUJIFILM, EXPECT INNOVATION and ETERNA-RDS are trademarks of FUJIFILM Corporation and its affiliates.
© 2013 FUJIFILM North America Corporation and its affiliates. All rights reserved.

Fujifilm_AcademyAwardAd.indd   1 6/21/13   11:44 AM
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10:00am - 6:30pm | Second Level
Grand Opening:  The Vendor Café

Don’t miss an opportunity to visit the vendor exhibits!  These suppliers and service providers are 
a wealth of informati on about our fi eld.  What is new, what works, and what’s on the horizon.  
Whether or not you are a buyer, the informati on you’ll gain from talking to these Café colleagues 
is important!

10:30am - 12:00pm | Madison-Monroe
Vitaphone: Recent Discoveries and Preservati on Eff orts for Sound-on-Disc Fil

Chair:  Carla Arton, Library of Congress
Speakers: Ron Hutchinson, Vitaphone Project
  Ken Weissman, Library of Congress
  Bob Heiber, Chace Audio

In the 1920s, Warner Bros. invested in a playback system that involved connecti ng a turntable to a 
projector motor to synchronize sound with fi lm. While the sound-on-disc technology was success-
ful for Warner Bros. and other studios during those early sound years, many of the fi lms and discs 
were separated or damaged aft er their commercial run, making later preservati on a combinati on 
of detecti ve work and technological creati vity. This panel will discuss the past and conti nuing 
eff orts to preserve the features and shorts produced, including the research and technical chal-
lenges of creati ng a combined preservati on print from two disti ncti vely diff erent formats. Case 
studies from recent preservati on projects will be incorporated into the discussion, including a 
recent acquisiti on of 9.5mm sound-on-disc fi lms marketed by Pathe for home use.

10:30am - 12:00pm | Salons G-H
Archivist Changeover: Addressing Turnover in Archival Management

Chairs: Dave Rice, City University of New York 
  Nicole Marti n, Human Rights Watch 
Speakers: Brendan Allen, Democracy Now!
  Walter Forsberg, New York University

Transiti ons in archival management can be turbulent ti mes for archival collecti ons. Dave, Nicole, 
and Brendan have all successively taken on the role of archivist of Democracy Now! This panel will 
examine the transiti on points from one archivist to another and look at the planning, prepara-
ti on, and training involved in these transiti ons. We’ll examine practi cal soluti ons (building a wiki, 
passing down guides and manuals, keeping former archivists on retainer, etc.) to problems we 
experienced. Turnover is an everyday problem with risks that resound dramati cally within our 
archival profession due to the nature of the work, which requires dedicated and stable long-term 
collecti on stewardship.

10:30am - 12:00pm | Salons 6-8
Case Study:  CBS, XTracks and Separati ng Audio

Speakers:       David Grant, CBS  Multi -Media
  Ryan Adams, CBS Multi -Media
  Vince Tennant, XTracks
  Lars Bjerre, XTracks

This case study off ers insight into the challenges of working with composite mix audio elements 
in the restorati on of television programming.  The removal of a vocal track from a fi lm composite 
mix enabling a new enhanced score to be recorded; music removal from a foreign dubbed televi-
sion program retaining the original sound eff ects and dialog; and music removal from a domesti c 
television program retaining the original sound eff ects and dialog have presented challenges to the 
CBS team (and other studios) in preparing archival programming for new platf orms.  Speakers  will 
discuss technologies that have been developed to address these issues.
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11:00am - 12:00pm | Salons 6-8
The Great DuArt Film Rescue

Chairs : Ed Carter, Academy Film Archive
  Brian Drischell, Academy Film Archive
Speakers: Kati e Trainor, MOMA
  Deborah Stoiber, George Eastman House
  Sandra Schulberg, Independent Producer

DuArt, one of the oldest and most signifi cant labs for independent fi lm in the United States, 
ceased fi lm processing work several years ago. Now the company is closing its fi lm storage, and 
needs to fi nd new homes for thousands of elements, oft en including the original negati ves, of 
fi cti on features, documentaries, shorts, animati on, student fi lms and industrials. Beginning in 
April of 2013, the Academy Film Archive headed a group of American archives to work with DuArt 
in an eff ort to rescue as much of this fi lm as possible.  With the combined eff orts of the Academy, 
George Eastman House, the UCLA Film Archive, the Museum of Modern Art, the Harvard Film Ar-
chive, the Library of Congress and Anthology Film Archives, many hundreds of fi lms have already 
been moved to their vaults, with many more on the way. 

12:00pm - 1:00pm | Salons 1-3
Publicati ons Committ ee Open Session:  Publishing The Moving Image

This meeti ng is open to anyone who is interested in publishing in or learning more about AMIA’s 
print journal, The Moving Image. It is an opportunity to learn more about the Journal from Publi-
cati ons Committ ee members and co-editors Donald Craft on and Susan Ohmer, but also to have a 
discussion about publishing and the future.

12:00pm - 1:00pm | Commonwealth
Meeti ng: Online Conti nuing Educati on Resources Task Force

12:00pm - 1:00pm | Dominion
Meeti ng: Diversity Committ ee

12:00pm - 2:00pm | Vendor Café
2013 Poster Session

Poster presentati ons summarize informati on using texts and images, and presented in a poster 
format.  Each poster author will be available to explain and illustrate the concepts, techniques or 
research fi ndings in their poster.  Eight posters will be presented today, with eight additi onal 
posters presented in Friday’s session.

Poster:  Zoink.it: BitTorrent and the Creati on of Private Digital Repositories
Presented by:  Justi n Mckinney, McGill University
  Mark Haydn, McGill University 

Poster:  AMIA Student Chapter at New York University
Presented by:  Emily Nabasny, New York University
  Julia Kim, New York University 

Poster:  Avalon Media System
Presented by: Stefan Elnabli, Northwestern University Library

Poster: Moving Image Research Collecti ons Digital Video Repository
Presented by:  Ashley Blewer, University of South Carolina

Poster:  Professional Training for Moving Image Archiving and Preservati on Project
Presented by:  Marie Lascu, New York University

Poster:  Growing the A/V Arti fact Atlas
Presented by:  Jennifer Brice, Bay Area Video Coaliti on

Poster:  Write Once, Read Forever (WORF) — 
Low-Energy Storage of Informati on in Perpetuity
Presented by:  Melitt e Buchman, NYU Libraries
  Eric Rosenthal, New York University
  Richard J. Solomon, University of Pennsylvania

Thursday  |   Conference Program  



AMIA 2013 |  Page 33Richmond, Virginia

Conference Program  |  Thursday

Poster: Dissertati on Digiti zati on Dilemma: Preserving the Legacy of the UCSD Library 
Presented by:  Brian Bartelt, Post Haste Digital

1:00pm - 2:00pm | Commonwealth
Meeti ng: Educati on Committ ee

1:00pm - 2:00pm | Dominion
Meeti ng: Open Source Committ ee

2:00pm - 3:00pm | Madison-Monroe
Film Heritage - The Challenge to Enable All Access

Chair:  Helen Edmunds, BFI Nati onal Archive
Speakers: Katrina Stokes, BFI Nati onal Archive 
  Andrea Kalas, Paramount Pictures
  Nancy Watrous, Chicago Film Archives

Whose fi lm is it anyway and what are our obligati ons? In or out of copyright and who holds the 
rights; oft en the fi rst questi ons posed in response to reacti ve access requests, but what of the 
costs, resource implicati ons and challenges faced by the custodians of moving image heritage?   
Walking the ti ghtrope in balancing access to public treasures and private assets - this panel will 
look at the approach taken by both a nati onal and regional archive, operati ng under diff erent 
copyright legislati on and with varied user communiti es. We will also provide the added perspec-
ti ve of a major rights holder for whom it was necessary to access materials held by other collecti ng 
organizati ons in order to deliver a large scale digiti zati on project.

2:00pm - 3:00pm | Salons 6-8
Community Archiving as a Replicable Service Model

Chair:  Mona Jimenez, New York University
Speakers: Jeff  Marti n, Independent 
  Sandra Yates, University of Texas at Austi n

Since its incepti on in 2009, the Community Archiving Workshop (CAW) has been held in conjunc-
ti on with the AMIA Conference each year, helping regional organizati ons gain intellectual and 
physical control over their endangered moving image collecti ons. Community members learn how 
to conduct basic processing, cataloging and inspecti on of a moving image collecti on. Collaborati ng 
organizati ons are enabled to understand risks to their collecti ons, identi fy the items of greatest 
research value and quality, and set prioriti es for preservati on and access.    One of the outcomes 
of these workshops is a handbook and a collecti on of resources, which can aid other moving image 
archivists in producing a Community Archiving Workshop in their own community.    Att endees 
will learn about working with and training non-archivists to care for moving image collecti ons 
and be provided with sample workshop ti melines, outreach materials, supplies lists, and sample 
templates and documents to bring back to their insti tuti on.  Additi onally, the panel will be joined 
by representati ves of the collaborati ng organizati on for this year’s Community Archiving Workshop 
in Richmond, Virginia.

2:00pm - 3:00pm | Salons G-H
Linked Open Data: Connecti ng Users to Content on the Web

Chair:  Andrea Leigh, Library of Congress Packard Campus
Speakers: Daniel Pitti  , University of Virginia
  Karen Gracy, Kent State University

Next generati on catalogs must be designed by considering not what a catalog is, but what a catalog 
can become. Linked data is a method of exposing, sharing, and connecti ng data on the Web. Its 
value for extending the functi onality of informati on systems is made challenging by the diversity of 
practi ce and the lack of a single shared standard across the various commercial and not for profi t 
players that characterize the moving image archival community. Speakers in this session will pro-
vide an introducti on to linked data concepts, tools, and technologies, and discuss the opportuniti es 
to enrich archival data with data from external sources. A number of linked open data projects will 
be introduced, with an emphasis on the Social Networks and Archival Context project.



Does your Preservation Plan exceed your budget? 
It doesn’t have to be that way.

Post Haste Digital can help you make your num-
bers without sacrificing quality or service. Since 
2003, we’ve supplied libraries, institutions and 
schools with the very best in preservation, ar-
chiving and digital migration services while help-
ing them to keep an eye on their bottom line. 

Obsolete audio and video elements — DASH, 
DA-88, quarter-inch audio, 1" videotape and 
more — are just some of the formats Post 
Haste can bring back to life. And whatever 
the scope of your project, large or small, your 
precious materials receive the same care… 
Post Haste!

Don’t compromise
on quality!

2700 South La Cienega Blvd., Los Angeles, CA 90034 • (310) 425-8840

Contact: Brian Bartelt • BrianBartelt@PostHasteDigital.com
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3:30pm - 5:00pm | Madison-Monroe
Richmond Radicals: New Regional Cinema

Chairs: Sasha Waters Freyer, VCU School of the Arts
  James T. Parrish, Jr., James River Film Society 
Speaker: Stephen Parr, Oddball Films/SanFrancisco Media Archive

While Richmond has a signifi cant performing arts community, independent and experimental 
image-making are sti ll emerging forms. This screening will uncover and explore the wealth of 
creati ve media in the Richmond region, and give audience members a richer understanding of the 
complexiti es involved in establishing a shared community. Program themes will be new genres, 
the innovati ve use of found and archival footage and independent works that stretch the bound-
aries of conventi on.  The program will also feature a discussion with the selected fi lmmakers 
about the cultural and economic realiti es of creati ng and screening independent regional works.     
The program will be curated by Sasha Waters Freyer, fi lmmaker and Chair of the Department of 
Photography & Film at VCU, James T. Parrish Jr., fi lmmaker, educator and founder of Richmond 
Flicker and co-founder of the James River Film Society, and Stephen Parr, fi lmmaker, archivist and 
founder of San Francisco’s Oddball Films and the San Francisco Media Archive.

3:30pm - 5:00pm | Salons 1-3
Stage and Screen: Preserving Too Much Johnson (1938)

Chair:  Tony Delgrosso, George Eastman House
Speakers: Caroline Yeager, George Eastman House 
  Daniela Currò, George Eastman House
  Anthony L’Abbate, George Easman House
  Paolo Cherchi Usai, George Easman House
  Janice Allen, Cinema Arts

The discovery of a “lost fi lm” is a rare and treasured event at any moving image archive. The Mo-
ti on Picture Department at George Eastman House was privileged to have just such an experience 
in the summer of 2013, when it was given the unique opportunity to preserve an original nitrate 
work print of a fi lm thought to have been lost forever.

3:30pm - 5:00pm | Salons G-H
Improvising the Archive: Preserving Material that Resists Traditi onal Preservati on Methodologies

Chair:  Rebecca Fraimow, Video Preservati on Coaliti on
Speakers: Daniel Erdman, Independent Archivist
  Erica Titkemeyer, Smithsonian Insti tuti on Archives
  Kristi n MacDonough, Video Preservati on Coaliti on

Stag fi lms, queer fi lms, digital remix, and video games -- although at fi rst glance these genres of 
material may not appear to have much in common, they all present considerable challenges to 
standard archival and preservati on practi ces. This session will focus on fi nding soluti ons to the 
problem of archiving material that has been oft en overlooked by the preservati on community 
because of the ways in which it confounds traditi onal preservati on methods.

7:45pm - 10:30pm | Byrd Theatre | Buses begin at 6:00pm
AMIA Awards and Archival Screening Night

Please join us to honor the 2013 AMIA Awards honorees for the Silver Light Award and the 
William S. O’Farrell Volunteer Award..

Following the Awards, join us for the 23rd annual Archival Screening Night.  Thank you to ASN 
coordinators Antonella Bonfanti , Doug McClaren, Britt an Dunham and Paul Rayton.

Buses will begin to the Byrd Theatre at 6:00pm for those who want to have dinner in the Cary-
town area.

Conference Program  |  Thursday
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8:30am – 9:15am | Salons F-J | Breakfast 8:15am – 8:45am
Morning Plenary:  Preserving in Post: Contemporary Practi ces in Television Restorati on

Speakers:             David Grant, VP of Multi -Media, CBS
  Ryan Adams, Director of Multi -Media, CBS
  Bob Heiber, Chace Audio by Deluxe

The increased variety of distributi on outlets available today (DVD, BD, streaming, etc) has a 
signifi cant impact on the restorati on of television ti tles.  Many of these series, movies of the week 
and mini-series are available only on fi lm or SD formats.  To meet the demand for high quality 
distributi on someti mes means  a complete “re-post” - going back to the original negati ves to re-do 
everything that was done when the show was in original post-producti on. In additi on to cleanup 
and restorati on work done where needed.   With audio, the home market is now 7.1 audio or bett er 
and requires re-mixing.  With visual eff ects, in most cases they must be re-transferred or re-created.  
The plenary will off er insight into the process – and the challenges of - television restorati on.

9:15am – 2:00pm   Second Level
The Vendor Café

These suppliers and service providers are a wealth of informati on about our fi eld.  What is new, 
what works, and what’s on the horizon.  Whether or not you are a buyer, you’ll learn something 
from talking with your  Café colleagues.

9:30am - 10:30am | Salon 5
Navigati ng the Digital Archive: First, Know Thyself

Chair:  Andrea Kalas, Paramount Pictures
  Sally Hubbard, HBO 
Speakers: James Snyder, Library of Congress
  Seth Anderson, AVPS

In a rapidly changing technological context and with so many methods and tools to navigate and 
decipher, how do you choose?  This panel will look at strategies for making intelligent decisions on 
digital archive development and implementati on.  First, look further than ti meline and budget and 
interrogate what your archive is for; defi ne who the stakeholders and consti tuents are; and how 
it aligns with your insti tuti onal strategy and goals.  While some archiving principles are constant, 
setti  ng a baseline identi ty will give context to more detailed requirements gathering and the as-
sessment of potenti al tools and architectures.  Panelists with experience in a range of insti tuti onal 
setti  ngs – corporate, academic, government, non-profi t – and a wide range of budgets will share 
their experience and experti se in navigati ng this terrain. The audience will receive both an update 
on the latest technologies and most relevant standards, and criteria by which to assess their useful-
ness and applicability.
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9:30am - 10:30am | Salons 1-3
New Collecti ons and Features on WGBH Open Vault

Chair:  Karen Cariani, WGBH Educati onal Foundati on
Speakers: Michael Muraszko, WGBH Educati onal Foundati on 
  Allison Pekel, WGBH Educati onal Foundati on
  Sadie Roosa, WGBH Educati onal Foundati on

WGBH conti nues to expand and grow archive collecti ons on Open Vault. This year, with funding 
from NEH, we added a collecti on of interviews from the series War and Peace in the Nuclear 
Age. The interviews are with world leaders and decision makers during the cold war period of 
1950-1985. We hope these will be useful for scholars researching the history and policies of the 
arms race. Other projects include, with funding from the Open Society Insti tute, 60 ti tles from The 
Advocates, and with funding from the Grammy Foundati on, interviews from the series Rock and 
Roll. Each project posed its own challenges and issues. Project staff  will present the collecti ons, 
diff ering content, highlights, and challenges from each project.

9:30am - 10:00am | Salons 6-8
Hollywood Two Step: How Bob Wills and his Friends Made Western Movies Swing

Speaker: Matt hew Barton, Library of Congress

Although the singing cowboys of 1930s and 1940s westerns are iconic, they do not make all the 
music. Many westerns of this era are enhanced by the performances of innovati ve Western Swing 
arti sts such as Bob Wills and his Texas Playboys, Spade Cooley, the Light Crust Doughboys, Patsy 
Montana, Carolina Cott on, Tex Williams and others. In this way, young western musicians achieved 
a nati onal prominence and impact that the older Nashville country music establishment could 
only dream of. Their music drew on Anglo, Celti c, European and African-American infl uences, and 
their appearances added a progressive facet to fi lms oft en viewed as being constrained by their 
refl exive and formulaic conservati sm. This presentati on will use performance clips from westerns 
of the 1930s to 1950s to illustrate these points, as well as chart the rise of the style and its impact 
on music technology and fashions, with considerati on of cataloging and programming issues.

10:00am - 10:30am | Salons 6-8
Locati onal Metadata - How to use Geography to Make Assets Discoverable

Speaker: Colin Mills, Skyworks Ltd

Many collecti ons would benefi t from having their footage searchable by locati on. An obvious 
example is a collecti on of news footage or anything geographically related. However actually 
doing this can be daunti ng and present some major (and expensive!) pitf alls. In this presentati on, 
Skyworks Ltd will draw on their experience in tackling this issue – a project that ulti mately led to 
them creati ng a completely new product with the help of UK Government funding. In this session, 
Skyworks will discuss the use and benefi t of locati onal metadata (in simple language!) and share 
the key fi ndings in developing the MetaLoc product. There will be a demonstrati on of the system 
as well as a Q&A.

11:00am - 12:00pm | Salon 5
From Zero to DAM!

Chair:  Kara Van Malssen, AudioVisual Preservati on Soluti ons
Speakers: Miwa Yokoyama, Carnegie Hall 
  Eva Radding, Facing History and Ourselves

Got thousands of tapes on shelves? Litt le to no metadata management?  Ever wonder how you 
will go from that to a fully fl edged digital archive?  This session will present two case studies from 
insti tuti ons that have done just that in the past 18 months: Carnegie Hall and Facing History and 
Ourselves.  Speakers will present strategies for selecti ng vendors and systems, implementi ng new 
technologies, developing eff ecti ve metadata models, and navigati ng change management at their 
insti tuti ons.

Friday  |   Conference Program  
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11:00am - 11:30am | Salons 1-3
Magneti c Media Stream:  A/V Arti fact Atlas: Creati ng a Common Language for Audiovisual Errors

Chair:  Moriah Ulinskas, Bay Area Video Coaliti on
  Hannah Frost, Stanford Media Lab 
Speaker: Jennifer Brice, A/V Arti fact Atlas coordinator

The A/V Arti fact Atlas (AVAA) proposes to address one of the challenges of archivists overseeing the 
reformatti  ng of audiovisual content.  Originated by the Stanford Media Preservati on Lab and the Bay 
Area Video Coaliti on, the A/V Arti fact Atlas is a living glossary of video and audio reformatti  ng errors 
and arti facts, with vett ed descripti ons, proposed remedies, and the goal of producing a common 
language for those working in the fi eld of audio and video preservati on.  In this session parti cipants 
will be presented with the AVAA as it exists today, with a special focus on projects which have made 
signifi cant contributi ons to its content.  Att endees will have an opportunity not only to learn about 
the AVAA, but also to give feedback on its development and learn how they might contribute to its 
growth.  Archivists and reformatti  ng vendors alike can use the AVAA to communicate about refor-
matti  ng errors and to illustrate issues encountered in the reformatti  ng process.

11:00am - 12:00pm | Salons 6-8
Up From the Depths: Return of the 16mm Collecti on

Chair:  Jennifer Jenkins, University of Arizona
Speakers: Mary Feeney, University of Arizona 
  Cindy Elliott , University of Arizona

The recent year-long process of reviewing the University of Arizona’s 16mm fi lm and U-mati cs collec-
ti ons for dispositi on off ers a case history of collaborati on among librarians and faculty concerned 
with fi lm collecti ons on campus. This collaborati on yielded a series of recommended approaches 
for evaluati ng media that can be applied to the review of other audiovisual materials, including 
research about the fi lms themselves, their holdings in other libraries, and their value to teaching 
and research. One happy result of this careful, informed process of deselecti on is the return of pro-
jected 16 mm fi lm to campus classrooms, increased awareness of the media treasures in the Arizona 
archives, and the re-discovery of unique local resources.

11:30am - 12:00pm | Salons 1-3
Magneti c Media Stream:  QC Tools: A Report on Open Source Tools for the Quality Control of Digiti zati on

Chair:  Dave Rice, City University of New York
Speakers: Devon Landes, HBO 

Quality Control Tools for Video Preservati on (QC Tools) is a new initi ati ve to develop a suite of open 
source soft ware tools, which can identi fy arti facts and errors prevalent in digiti zed analog video col-
lecti ons. The goal is simple: to cut down the ti me it takes to perform high-quality video preservati on 
and direct ti me towards preservati on issues that are solveable.  A two year NEH- funded research 
and design project, QC Tools builds upon an existi ng error database, now aggregated and available 
to the public in the Audio/Visual Arti fact Atlas (AVAA). For this work-in-progress presentati on Senior 
Consultant on QC Tools, Dave Rice, will present the fi rst in a series of command line tools which 
analyze the digiti zed video signal to identi fy discrepancies that can disti nguish equipment issues, 
digital processing errors, and more.

12:00pm - 1:00pm | Commonwealth
Meeti ng: Advocacy Committ ee

12:00pm - 1:00pm | Dominion
Meeti ng: Access Committ ee

12:00pm - 1:00pm | Madison
Meeti ng: Projecti on and Technical Presentati on Committ ee



www.digitalvision.tv

Archive ScannerAutomated and semi-automated 
restoration software

The Phoenix suite of  products offers the ultimate restoration 
tools for the most demanding film and video restoration work.

Phoenix is designed to produce great results fast with less 
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The restoration of  Alfred Hitchcock’s  
The Ring, The Manxman and Champagne, 

were undertaken by the  
BFI National Archive, in partnership 

with Deluxe.
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Thomas J. “Stonewall” Jackson  served under Robert E. Lee and is recognized as a 
brilliant military tactician. While Jackson wanted Virginia to stay in the Union, when it 
seceded in 1861, he chose to side with his state over the national government.  He died 
in 1863 at Guinea Station - his fi nal words“Let us cross over the river and rest under 
the shade of the trees.”
Art courtesy of FITC,  etc.usf.edu/clipart

12:00pm - 2:00pm | Vendor Cafe
2013 Poster Session

This is an excellent opportunity to see and discuss work done by a wide range of colleagues.  Each 
poster author will be available to explain and illustrate the concepts, techniques or research 
fi ndings in their poster.  Eight posters were presented on Thursday, with eight additi onal posters 
presented today.

Poster:  AVID: A New Audio Visual Content Management Tool
Presented by:  Cathy Martyniak, University of Florida

Poster: FADGI Video File Format Comparison Matrix: Analog-to-Digital Reformatti  ng
Presented by:  Courtney Egan, Nati onal Archives and Records Administrati on

Poster: I Ka Wā Ma Mua, Ka Wā Ma Hope: The Past Guides the Future
Presented by:  Koa Luke, ‘Ulu‘Ulu: The Henry Ku‘ualoha Giugni Moving Image Archive of Hawai‘i

Poster: Time-Based Media Art across the Smithsonian
Presented by:  Erica Titkemeyer, Library of Congress and Smithsonian Insti tuti on Archives

Poster:  Wandering Star: The Pola Negri Collecti on at St. Mary’s University Library 
Presented by:  Liana Morales, St. Mary’s University

Poster: The American Chapter: Registry of Chilean Holdings in American Moving Image Archives
Presented by:  Gonzalo Ramirez, Moving Image Archive Studies , UCLA

Poster: Meeti ng Internati onal Standards and Off  Line Archiving 
Through the Use of Recordable Opti cal Discs
Presented by:  Max Inui, JVC Advanced Media USA Inc

Poster: AEO-Light, Public Release
Presented by:  Greg Wilsbacher, University of South Carolina, Moving Image Research Collecti ons

1:00pm - 2:00pm | Commonwealth
Meeti ng: Cataloging & Metadata Committ ee

1:00pm - 2:00pm | Dominion
Meeti ng: Small Gauge Amateur Film Committ ee

1:00pm - 2:00pm | Madison
Meeti ng: Preservati on Committ ee

2:00pm - 3:00pm | Salon 5
Nitrate: Out of the Vault and Into the Oven

Chair:  Vance Kepley, University of Wisconsin-Madison
Speakers: Heather Heckman, Moving Image Research Collecti ons
  Kati e Mullen, Wisconsin Historical Society
  Mary Huelsbeck, Wisconsin Center for Film and Theater Research

So what have we learned about nitrate - anything?  Members of the Nitrate Study Group at the 
University of Wisconsin – Madison, the Wisconsin Center for Film and Theater Research and the 
Wisconsin Historical Society will present the fi ndings of the second year of their NEH funded project 
– there have been some surprises - and what practi cal meaning those results have for archives and 
archivists.  They will also introduce new resources available to archivists and researchers.

While Ja
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2:00pm - 3:00pm | Salons 1-3
Magneti c Media Stream:  The End of Analog Media - 
The Cost of Inacti on and What You Can Do About It

Chair:  Chris Lacinak, AudioVisual Preservati on Soluti ons
Speakers: Mike Casey, Indiana University 
  Marius Snyder, Presto Centre

Speakers will tackle head-on the topics of:  Why Media Preservati on Can’t Wait: The Gathering 
Storm;  COI: Analyzing the Cost of Inacti on; and, How to Digiti ze Now: Building the Case and 
Making it Happen.  This session formulates, arti culates and empowers parti cipants with unprec-
edented informati on, concepts and tools to help overcome one of the most criti cal issues facing 
the enti re AMIA community today.

2:00pm - 3:00pm | Salons 6-8
Video Games: Selecti on, Preservati on, Access

Chair:  David Gibson, The Library of Congress
Speakers: Rachel Donahue, University of Maryland Insti tute for 
          Technology in rhe Humaniti es 
  Chris Melissinos, PastPixels
  Jon-Paul Dyson, Internati onal Center for the History of Electronic Games 
          at The Strong

The panel will focus on the unique challenges faced when working with born digital materials in an 
archival setti  ng, focusing specifi cally on video games as a test subject. The panelists have worked 
closely with video games at a variety of insti tuti ons: David Gibson of the Library of Congress has 
been involved with the Moving Image Secti on’s video game collecti on since 2006, Rachel Donahue 
of the Maryland Insti tute For Technology In The Humaniti es (MITH) has parti cipated in projects 
related to video game preservati on as part of the Preserving Virtual Worlds project, Chris Melis-
sinos is the curator of the Smithsonian’s recent Art of Video Games exhibit, and Jon-Paul Dyson is 
the Director of the Internati onal Center for the History of Electronic Games at The Strong. Through 
focused case studies related to three specifi c archival functi ons related to video games, the panel 
will serve as a tremendous learning experience for those att endees who are engaged with born 
digital materials at their own insti tuti ons.

3:30pm - 4:30pm | Salon 5
Digital Humaniti es: New Opportuniti es for Funding, Research, and Access

Chair:  Brian Real, University of Maryland
Speakers: David Pierce, Media History Digital Library 
  Brian Graney, Indiana University Black Film Center / Archive
  Mark Williams, Dartmouth College

Digital Humaniti es (DH) projects have recently received signifi cant att enti on and funding. These 
projects have promoted new forms of scholarship, greater access to materials, and support for 
digital preservati on. The panelists, all of whom have secured funding for and launched cinema 
related DH projects, will provide insight into how other insti tuti ons can follow suit and reap these 
benefi ts.  This panel will be valuable to employees of moving image archives and museums who 
want to see their materials achieve greater use in higher educati on. Employees of commercial 
companies that provide digital infrastructure and digital archival management soluti ons will gain 
insight into the needs of archivists and scholars for digital access to moving image materials and 
associated metadata. Att endees will learn about the rapidly growing DH fi eld, which provides 
access to archival and commercial materials that were once available only in archives, museums 
and libraries.

Conference Program  |  Friday
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3:30pm - 4:30pm | Salons 1-3
Magneti c Media Stream: The Monster in the Closet: Grappling with Videotape Collecti ons

Chair:  Madeline Moya, Texas Archive of the Moving Image
Speakers: Siobhan Hagan, UCLA Library 
  Walter Forsberg, XFR STN
  Richard Steele, Home Box Offi  ce, Inc.
Everyone loves to talk about fi lm, and dealing with the digital age is obviously a pressing topic, but 
what about the media formats in between, the red-headed stepchild of moving images archives 
- videotape. Video, VHS, Betamax, Video8, U-mati c, Open-Reel . . . these formats represent a 
signifi cant porti on of moving image history, and they are lurking in collecti ons in high quanti ti es. 
How do we begin to grapple with the challenges of videotape? This panel brings together profes-
sionals who work with a broad range of materials, representi ng various sectors of our fi eld. Using 
the examples of Special Collecti ons at the UCLA Library, the XFR STN project at the New Museum, 
commercial video at HBO, and home movies on VHS at TAMI, we will examine how to approach 
collecti on assessment, prioriti zing materials for digiti zati on, tackling cataloging these very large 
collecti ons, format challenges, playback capability, new means of access, workfl ows, and best 
practi ces. We hope to use this panel to begin a conversati on among our colleagues on fi nding real 
soluti ons to challenges in videotape preservati on.

3:30pm - 4:30pm | Salons 6-8
Everything You Always Wanted to Know About Preserving DCPs (But Were Afraid to Ask)

Chair:  Shira Peltzman, AVPreserve
Speakers: Paul Klamer, Library of Congress 

Creati ng, accessioning, and managing Digital Cinema Packages is complex, and preserving DCPs 
carries a unique set of challenges even for those insti tuti ons that already have a robust digital 
preservati on plan in place. This panel will address challenges specifi c to the long-term preserva-
ti on of DCPs by examining both the inherent risks to the format and issues that intersect with 
other areas of digital preservati on more broadly. Drawing on original research and case studies 
from the Library of Congress’ Video Preservati on lab, this presentati on will provide a valuable 
resource for insti tuti ons that want to gain a deeper understanding of the parti cular considerati ons 
that this format demands. 

4:45pm - 5:45pm | Salon 5
Case Study: Challenges of Re-Accessioning Digital Collecti ons from One Insti tuti on to Another

Chair:  Julieanna L. Richardson, The HistoryMakers
Speakers: Paul Klamer, Library of Congress
  Andrea Leigh, The Library of Congress
  Daniel Johnson, The HistoryMakers

Last year, The HistoryMakers, the nati on’s largest African American video oral history archive, 
entered into an agreement with the Library of Congress to transfer its enti re tape library of 9,000 
hours of African American video oral history fi rst-person testi mony, associated metadata and its 
digital assets on LTO tape. Prior to the transfer, both The HistoryMakers and Library of Congress 
had to re-evaluate their archival standards, methods and procedures to accommodate require-
ments for preservati on and access to miti gate issues with metadata, ti me code, SHA-1 checksum 
discrepancies, and the limitati ons of LTO storage. This panel will explore the fi rst digital video 
transfer to the Library of Congress with a focus on the importance of collecti ons management, 
cataloging/metadata standards (PBCore), and problem solving with digital media insti tuti onal 
transfers of digital archives.

4:45pm - 5:45pm | Salons 1-3
Magneti c Media Stream: The Essenti als - Identi fying the Best Source for Your Preservati on Eff orts

Chairs: Laura Major, Colorlab Corp
  John Walko, Scene Savers 

The ongoing closure of more fi lm and video laboratories around the country, combined with the 
potenti al loss of insti tuti onal memory as the staff  within archives changes, makes clear com-
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municati on between the archive and the laboratory essenti al for a successful, and “stress free” 
preservati on project.  The session will review what informati on a lab needs from your archive to 
fulfi ll your preservati on requirements, as well as how to choose the best quality source for your 
preservati on project.  It will start out with the history behind the creati on of AV assets and will 
review basics about how fi lm and video processing is accomplished within a lab.  It will fi nish by 
providing the necessary step-by-step interacti on between the archive and the laboratory during 
processing so that you can make eff ecti ve decisions and opti mize your preservati on project. 

4:45pm - 5:45pm | Salons 6-8
Preparing for the Centennial: The Technicolor Collecti ons at George Eastman House

Chair:  James Layton, George Eastman House
Speakers: John Klacsmann, Anthology Film Archives 
  Shannon Fitzpatrick, Selznick School of Film Preservati on
  Almudena Escobar Lopez, Selznick School of Film Preservati on

As the 2015 centennial of Technicolor approaches, George Eastman House has been preparing 
their expansive Technicolor Collecti ons to make them fully accessible. These collecti ons, amassed 
over many years, represent an invaluable resource for researchers documenti ng the history and in-
novati ons of Technicolor. This session, presented by staff  of George Eastman House and former stu-
dents of the Selznick School of Film Preservati on, outlines the history, acquisiti on, and signifi cance 
of the Technicolor Collecti ons. The panelists will also address some of the challenges involved in 
processing a mixed media collecti on of this size—the largest of its kind in the world— including 
corporate documentati on, photographs, engineering schemati cs, and laboratory equipment large 
and small.

5:45pm - 6:45pm | Commonwealth
Meeti ng: Magneti c Tape Crisis Committ ee (MC2)

5:45pm - 6:45pm | Dominion
Meeti ng: Independent Media Committ ee

5:45pm - 6:45pm | Madison
Meeti ng: Conference Committ ee

7:30pm - 8:30pm | Salons 6-8
Screening: Virginia Mariners’ Museum: 
The Steamship Dollar Line Film and The Art of Shipbuilding in the1930s

Speaking: Tom Moore, Senior Curator of Photography/
            Photo Archivist at the Mariner’s Museum 

The Art of Shipbuilding in the 1930s was, by far, the most outstanding fi lm preservati on project the 
Mariners’ Museum has realized.  This 35mm nitrate fi lm details the constructi on of the President 
Coolidge and President Hoover at the Newport News Shipbuilding and Dry Dock Company in the 
1930s. Four museum docents, who all worked at the shipyard in the late 1930s, were interviewed 
and shared  fascinati ng personal recollecti ons of day-to-day life in the yard. These fi rsthand ac-
counts will be screened alongside the restored fi lm footage of the original ship constructi on.  In 
additi on to presenti ng an extraordinarily detailed look at shipbuilding techniques, many now 
obsolete, this fi lm reveals important historical informati on about the life and work at an American 
shipyard, and the racial integrati on of skilled craft smen at the Newport News Shipbuilding and Dry 
Dock Company, right here in AMIA’s host state of Virginia.
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8:30am – 9:30am | Salons 4-5 | Breakfast 8:15am – 8:45am
AMIA General Business and Membership Meeti ng with Conti nental Breakfast

Members and guests are welcome and encouraged to att end the Membership Meeti ng to hear the 
annual “State of the Associati on” report, updates about current projects, and off er special recogni-
ti on to AMIA members who have gone “above and beyond” in their service to all of us.  The open 
forum will provide an opportunity to raise questi ons not addressed elsewhere in the conference.  
And at the end of the meeti ng, the 2013/14 Board of Directors will take offi  ce as we thank depart-
ing Board members for their great service to the Associati on.

9:30am – 10:15am | Salons 4-5 
Morning Plenary | AMIA/DLF Hack Day: Results and Soluti ons

Chairs:          Kara Van Malssen, AudioVisual Preservati on Soluti ons
                     Steven Villereal, University of Virginia
           Lauren Sorensen, Bay Area Video Coaliti on
Speakers:     Hack Day Parti cipants

Earlier in the week practi ti oners and managers of digital audiovisual collecti ons joined with 
developers and engineers for an intense day of collaborati on to develop and refi ne simple tools for 
digital audiovisual preservati on and access. In this morning’s plenary, we’ll review their work and 
hear the results of some of these collaborati ons!

10:30am - 11:00am | Madison-Jeff erson
Digiti zati on Prospects in Developing Countries: Case of Zimbabwe Nati onal Archives

Speaker: Felizarda Kutsakati ka, Nati onal Archives of Zimbabwe

The future of traditi onal audiovisual archives lies in their ability to adopt digital soluti ons. The 
presentati on discusses digiti zati on prospects in developing countries with parti cular emphasis on 
the Nati onal Archives of Zimbabwe. It discusses the implicati ons of key audiovisual archiving philo-
sophical and ethical issues on digiti zati on projects in developing countries in East and Southern 
Africa. The presentati on will also suggest realisti c, low cost and applicable digiti zati on soluti ons 
that do not strain insti tuti onal resources while respecti ng the authenti city and inherent values of 
audiovisual heritage and also considering the constraints in which some insti tuti ons are currently 
operati ng. Finally, emphasis is placed on manageable and applicable digital soluti ons for develop-
ing countries.
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10:30am - 12:00pm | Salons 1-2
Magneti c Media Stream: Preservati on Acti on Plan for VHS

Chairs: Melitt e Buchman, New York University
  Peter Brothers, SPECS BROS.
Speakers: Lauren Sorenson, Bay Area Video Coaliti on
  Courtney Egan, NARA
  Linda Tadic, Audiovisual Archive Network

Video signal recorded onto magneti c tape is at imminent risk. Many analog tapes are at the end 
of their lifeti me. Although some tapes need the interventi on of professionals, there is no doubt 
that with a certain amount of ingenuity, technical support and modest fi nancing that a willing 
archivist will be able to preserve parts of their collecti on that are sti ll relati vely stable. VHS con-
version is a parti cularly aff ordable place to start working on archival “low hanging fruit.”  In this 
panel we call upon experts to understand what the minimum requirement is for local preserva-
ti on and provide practi cal steps for beginning in-house migrati on.

10:30am - 12:00pm | Salons 6-8
Further Flawed and Failed Formats

Chair:  Jeff  Marti n, Independent
Speakers: Dino Everett , Hugh M. Hefner Moving Image Archive, USC   
  Marsha Gordon, North Carolina State University
  Caitlin Hammer, Independent

Whether it was bad technology, bad marketi ng, bad ti ming, or just plain bad luck, dozens of fi lm 
and video formats launched with high hopes have failed completely.  This session conti nues the 
series of popular and very well-att ended sessions at previous AMIA conferences, by showcasing 
even more such formats using original, restored equipment. Three formats will be demonstrated: 
Thomas Edison’s 1912 22mm Kinetoscope system—an amateur format sold as a “Biograph that 
a child can handle;” 16mm Vitaphone sound-on-disc fi lm, a non-theatrical/home version of the 
Vitaphone system that revoluti onized the moti on picture industry; and CBS’s EVR (Electronic 
Video Recording), a hybrid fi lm/video system for home use launched to much fanfare but litt le 
success in 1968.

11:00am - 11:30am | Madison-Jeff erson
Takin’ It to the Streets: The Acti vists’ Guide to Archiving Video

Chairs: Yvonne Ng, WITNESS
  Grace Lile, WITNESS 

The Acti vists’ Guide to Archiving Video is a new website developed by the human rights video 
organizati on WITNESS.  Aimed at acti vists, grassroots organizati ons, and citi zen media who are 
creati ng or collecti ng digital video to document human rights violati ons and issues, this resource 
provides guidance and practi cal ti ps on digital video archiving in language that non-archivists can 
easily understand.  In this session, WITNESS archivists will present the website, and discuss the 
initi al response and lessons learned. Come hear a fi rst-hand case study of what works and what 
doesn’t when sharing informati on on caring for digital collecti ons with non-archivists. Att endees 
will leave with an understanding of the archiving needs of human rights video acti vists, ideas for 
developing online training resources, and maybe even learn a few things about how to archive 
digital video!

11:30am - 12:00pm | Madison-Jeff erson
American Archive of Public Broadcasti ng

Chair:  Karen Cariani, WGBH
Speakers: Patrick Loughney, Library of Congress
  Alan Gevinson, Library of Congress

We are very proud to announce that in partnership, the Library of Congress and WGBH will be 
the future home of the American Archive of Public Broadcasti ng.  This brief session will give an 
update on the initi ati ve.  We will give a very brief over view of the Library’s role, WGBH’s role, 
current acti viti es, and our ti meline for future plans.  Questi ons will be welcome.
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12:00pm - 1:00pm | Commonwealth
Meeti ng: Nitrate Committ ee

12:00pm - 1:00pm | Dominion
Meeti ng: Internati onal Outreach Committ ee

12:00pm - 1:00pm | Salon 3
Meeti ng: Moving Image Related  Committ ee

1:00pm - 2:00pm | Commonwealth
Meeti ng:  AMIA Student Chapters

2:00pm - 3:00pm | Salon 5
The Media Ecology Project: Bett er Scholarly Access to Historical Media

Chair:  Mark Williams, Dartmouth College
Speakers: Mike Mashon, Library of Congress
  Dan Streible, New York University
  Karen Cariani, WGBH
  John Bell, University of Maine

This panel will introduce and update The Media Ecology Project (MEP), a digital resource that 
provides online access to primary moving image research materials, and facilitates the awareness 
of and criti cal study of Media Ecology:  the dynamic ecology of historical media in relati on to the 
public sphere and public memory.  We intend MEP to support and advocate the essenti al work of 
media archives.  (See MEP blog here: htt p://sites.dartmouth.edu/mediaecology/)    We will report 
on the experience of archives already partnering in this project, and the pilot studies that engage 
scholars to research within and across the collecti ons of parti cipati ng archives.  

2:00pm - 3:00pm | Salons 1-2
In Traditi on of the Untraditi onal: Archiving and Emulati on of Ephemeral Media

Chairs: Joey Heinen, New York University
  Athena Holbrook, New York University
Speakers: Philip Leers, Carnegie Museum
  Peter Oleksik, Museum of Modern Art
  Stephen Viti ello, Independent Arti st/Contractor

The discussion of ephemeral media art object preservati on, digital and analog, must consider 
both product and process: the actual art work created (whether digital object, analog video, or 
recording of a performance), but also the preservati on of the “process” that leads to the end 
result. Many experimental works from the past uti lized hardware designed to suit the impulses of 
the arti st in an ephemeral setti  ng (e.g. video synthesizers) while born-digital works oft en employ 
soft ware which is produced through code or proprietary languages and platf orms that are not 
necessarily designed for longevity. Both techniques imply that the only preservati on soluti on may 
be emulati on or a kind of “mapping” to produce an end result which is the best facsimile of the 
original. To what extent is preservati on of the “process” true to the inherent “traditi on” of creati ng 
these ephemeral experiences?

2:00pm - 3:00pm | Salons 6-8
Anatomy of Digiti zati on: What’s Between the Play Butt on and the Mouse Click

Chairs: Dave Rice, City University of New York
  Skip Elsheimer, AV Geeks
Speaker: Erik Piil

An up-close and behind-the-scenes look at video digiti zati on, this panel will feature the gear 
and gizmos that facilitate archival video digiti zati on. We will cover the recent evoluti ons of video 
digiti zati on technology piece-by-piece through the signal path and break down the objecti ves, 
variables, and risks of the components. In additi on, this panel will discuss various audiovisual 
arti facts encountered throughout the digiti zati on process.
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Through a generous grant from the National Endowment for the 
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selected via an application process. Qualifying applicants can 
receive a 30%- 70% subsidy on all services.

BAVC’S PRESERVATION ACCESS PROGRAM
DON’T MISS YOUR CHANCE TO APPLY TO

2nd Round Application Deadline

www.bavc.org/preservation-access-program

JANUARY 15, 2014



AMIA 2013 |  Page 51Richmond, Virginia

Born in Virginia, James Madison was President of the U.S. 
1809-1817.  He was the last president who was a Found-
ing Father of the United States and the third of them to die 
on Independence Day.
Art courtesy of FITC,  etc.usf.edu/clipart

3:15pm - 3:45pm | Salon 5
The Digital Dilemma in (Brazilian) Film Archives Today

Speaker: Mateus Nagime, Cinemateca do Museu de Arte Moderna (MAM) 
            do Rio de Janeiro

Today, whether for bett er internal control or to exhibit its works for audiences, the digital world is 
a reality in fi lm archives. Nonetheless, these insti tuti ons are sti ll batt ling over how to work bett er 
with digital content, especially in underdeveloped countries, such as Brazil,  which is forever bat-
tling a lack of funding and limited staff .  In Brazil,  major media stars have now shift ed to creati ng 
online videos, and amateur fi lms create more buzz than theatrical releases. It is fundamental to 
preserve these works, but how to do it properly is currently one of the biggest debates occuring in 
Brazil’s fi lm archives. This presentati on will stress the importance of working with digital materials, 
using  Brazilian examples to compare how archives in diff erent parts of the world use digital media 
to bring an audience closer to preservati on issues.

3:15pm - 4:15pm | Salons 1-2
The Queer Perspecti ve: LGBTQ Arti sts in Archives

Speaker: Erica Titkemeyer, Independent Archivist

A number of memory insti tuti ons focused on acquiring queer works are currently operati ng within 
the United States, providing more opti ons for LGBTQ fi lmmakers and arti sts wishing to place their 
audiovisual collecti ons within a repository that might not have been available in the past. Using 
excerpts from oral interviews conducted with this fact in mind, this presentati on will examine 
arti sts’ considerati ons and thoughts towards region, rights, access, and queer relati ons within 
insti tuti ons (these arti sts include: Barbara Hammer, Jim Hubbard, Peggy Ahwesh, and others).  
While it is understandable that any arti st would have diffi  culty in relinquishing their works to an 
insti tuti on, these voices share a unique perspecti ve since their marginalized identi ti es and legacies 
will ulti mately be shaped by the stewards of their life’s work.

3:15pm - 4:15pm | Salons 6-8
Archival Alliances for Audiovisual Oral History Collecti ons: Collaborati ve Models and Strategies

Chair:  Teague Schneiter, Academy of Moti on Picture Arts and Sciences
  Joanne Lammers, Writers Guild Foundati on
Speakers: Leah Kerr, Academy of Moti on Picture Arts and Sciences
  Miranda Banks, Emerson College
  Genevieve Maxwell, Academy of Moti on Picture Arts and Sciences

This panel will present a case study on a moti on picture craft  oral history project spearheaded by 
the Academy of Moti on Picture Arts and Sciences. It will illustrate how cross-insti tuti onal archival 
alliances can uncover and reacti vate unseen collecti ons and enable their preservati on, and how 
these relate to new initi ati ves in the areas of digital preservati on, access and museum exhibiti on. 
The goal of this presentati on is to off er collaborati ve models and strategies when common goals 
and collecti ons have been identi fi ed, including the leadership role larger moving image archives 
can play in these partnerships. Panelists will share the work and fi ndings of the project, including 
eff orts towards centralized storage and cataloging, shared metadata standards and vocabularies, 
cost sharing, and a collaborati ve search for funding. The presentati on will focus on the current 
form these collaborati ons are taking, and how their development might shape future use of these 
oral history collecti ons for fi lm historians, researchers, and the general public.
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3:45pm - 4:15pm | Salon 5
Mastering Your Data: Tools for Metadata Management in AV Archives

Speaker: Seth Anderson, AudioVisual Preservati on Soluti ons

Metadata exists in a wide variety of sources: databases, in catalogs, embedded in fi les, and, even 
sti ll, scrawled on paper. Whether you work for a large multi nati onal corporati on or a small ar-
chive, managing metadata has likely been a headache for years. Disparate data sources, schemas, 
and terminologies complicate operati ons and potenti ally hinder access to audiovisual assets. And 
segmentati on between departments and collecti ons can lead to wide variance in metadata quality 
across an organizati on. This presentati on provides an overview of available soft ware in the fi eld of 
master data management: tools built for the creati on, normalizati on, and distributi on of a unifi ed 
organizati on data set. Master data management encompasses the processes, governance policies, 
business rules, and tools that defi ne a set of unifi ed “best data” for an organizati on. Att endees will 
be introduced to the core concepts of master data management and recommended workfl ows for 
applying these principles in their organizati on.

4:30pm - 5:30pm | Salon 5
Old Films, New Access: Partnerships in Producti on

Chair:  Elizabeth Hansen, Texas Archive of the Moving Image
Speakers: Brian Frye, University of Kentucky
  Anne Wells, Chicago Film Archive
  Andrea Silenzi, Free Music Archive

New producti ons using archival fi lms increase exposure for audiovisual collecti ons and engage 
new audiences with the archives.  This panel focuses on the cooperati on between fi lmmakers, 
arti sts, educators, students, and media archives to create new works.  Projects discussed include: 
Our Nixon (a documentary fi lm featuring home movies from the Nixon Presidenti al Library), the 
Chicago Film Archives Media Mixer (a fundraiser engaging arti sts and musicians in the creati on of 
new producti ons), Remix the Public Domain (an online contest encouraging the use of the Free 
Music Archive and the Prelinger Archive), and the Texas Archive of the Moving Image’s partner-
ship with St. Edward’s University’s CAMP program (engaging students to create new fi lms from 
archival materials). A moderated discussion will address questi ons such as:  How can archives 
reach new audiences through arti sti c collaborati on?   How can archives engage creati ve partners 
in preservati on, access, and advocacy?   How can these projects inspire other collaborati on?

4:30pm - 5:30pm | Salons 1-2
Digital Acquisiti on & Ingest Workfl ows, Big and Small

Chair:  Lauren Sorensen, Bay Area Video Coaliti on
Speakers: Peter Oleksik, Museum of Modern Art 
  Nicole Marti n, Human Rights Watch
  Yvonne Ng, WITNESS

Have digital content in your moving image archive? This panel will present four case studies of 
ingest and acquisiti on of digiti zed and born digital materials from larger insti tuti ons to grassroots 
organizati ons: a museum environment’s policies and practi ces using an open source digital 
preservati on management soft ware (Ben Fino-Radin, MoMA); a collaborati ve eff ort between 
dance archives to build a preservati on and access system for digiti zed analog video of historically 
signifi cant dance documentati on (Lauren Sorensen, BAVC); supporti ng producers to establish 
practi ces and workfl ow for sustainability of digital audiovisual material outside an insti tuti onal 
context (Yvonne Ng, Witness), and practi ces at Human Rights Watch (Nicole Marti n), discussing 
producer-archive workfl ow, a commitment to open source, and the organizati on’s digital asset 
management system, including metadata mapping and retenti on policies.

Saturday  |   Conference Program  
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4:30pm - 5:00pm | Salons 6-8
Reinventi ng ‘Digital’ for Collecti ons, Archiving and Access

Speaker: David Sanderson, Archives New Zealand

This session aims to challenge the traditi onal thinking about archiving collecti ons as we face the 
task of bridging the divide between physical and digital collecti ons. In an ever-ti ghtening fi scal 
environment Archives New Zealand, the country’s nati onal archive, is having to re-address its 
approach and introduce innovati ve thinking and problem solving ideas – addressing problems the 
Kiwi way.  Senior Advisor, Archives Online David Sanderson advocates for the need to spilt our col-
lecti ons into the physical originals, the digital originals or master replacements and the digital ac-
cess copies, but to only keep two of those three, not to store everything and every version and he 
explains how the internet liberates this approach. He will demonstrate some of the purpose built 
tools designed to aid this process and how they fi t alongside doing things the old-fashioned way. 
This session questi ons the long held belief that archives and archivists need to keep everything.

5:00pm - 5:30pm | Salons 6-8
Implementi ng a Preservati on Strategy for Audiovisual Archives – the Singapore Experience

Speaker: Dr Lai-Tee Phang, Nati onal Archives of Singapore

The Audio Visual Archives Department of the Nati onal Archives of Singapore (NAS) is empow-
ered by the Nati onal Library Board Act to appraise, acquire, preserve and provide access to 
audiovisual records created by public offi  ces and private organisati ons and individuals.  Since 
its set up in 1997, NAS has amassed rich holdings of over 120,000 broadcast and non-broadcast 
audiovisual recordings covering about 60 years of Singapore’s broadcasti ng history.  About 65% 
of the recordings are captured in analog formats ranging from fi lm to video to sound.  As the 
Singapore broadcast industry is moving into full HD transmission by 2015, and public agencies 
are increasingly creati ng audiovisual records digitally, NAS has to address the dual challenge of 
migrati ng analog formats in a ti mely manner and preserving born-digital audiovisual records.  This 
presentati on gives an overview of the migrati on paths taken by NAS since 2005, the challenges 
it encountered and its progress in implementi ng a preservati on strategy and digital audiovisual 
archive to facilitate long-term access.

5:30pm – 6:30pm | Capital Foyer
AMIA 2013 Closing Night Cocktails

Join us as we say goodbye to colleagues and friends and mark the closing of the 2013 Conference.  
We’ll see you next year in Savannah!

Conference Program  |  Saturday

Thomas Jefferson - Founding Father, author, lawyer, diplomat.  The fi rst 
Secretary of State, third President of the US, Governor of Virginia,  A 

self-taught architect,  the State Capital at Richmond is his design. 
Art courtesy of FITC,  etc.usf.edu/clipart



Migrate • Archive • Manage

800-831-8029 • www.crawford.com • info@crawford.com

Learn what our 
distinguished clients 

already know

United States Marine Corps • American 
Archive Project • James M. Cox 
Foundation • United States Holocaust 
Memorial Museum • Louisiana Public 
Broadcasting • United Nations • Great 
Museums • NASA • Kamehameha 
Schools • Merck Pharmaceuticals • The 
Paley Center for Media • Carter 
Presidential Library • Mexico’s National 
Council for Culture and Arts • Weather 
Channel  •  Salvation Army  •  Smithsonian
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Join us in the Vendor Cafe!  The exhibits are a huge resource about what 
is being done in the fi eld.  What is new, what works, and what’s on the 
horizon.  Whether or not you’re responsible for buying, stop by and talk 
- the informati on and services these companies off er is important.  Take 
the opportunity to ask questi ons, or just learn what they have to off er.

On Thursday evening, come have a drink with us in the Vendor Cafe!  
There’s a drink ti cket in your registrati on package - come have a drink 
before you head out to Archival Screening Night!

Vendor Cafe Schedule
Thursday 10:00am  Exhibits Open All Day
  5:30pm  Cocktails!

Friday  9:15am  Exhibits Open All Day
  9:15am  Morning Coff ee
  2:00pm  Exhibits Close

Exhibitor Listing  | The Vendor Cafe
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Blackmagic Design
2875 Bayview Drive
Fremont, CA 94538
p. 408.954.0500  |  f. 408.954.0508
email: garya@blackmagicdesign.com
www.blackmagicdesign.com

Blackmagic Design creates the world’s highest quality video editi ng products, digital fi lm cameras, 
color correctors, video converters, video monitoring, routers, live producti on switchers, disk 
recorders, waveform monitors and fi lm restorati on soft ware for the feature fi lm, post producti on 
and television broadcast industries.  

Christy’s Editorial Film & Video Supply
3625 W. Pacifi c Ave.
Burbank, CA 91505
p. 818.845.1755  |  f. 818.845.1756
www.christys.net

For over 35 years, Christy’s Editorial has provided the Moti on Picture and Television Industry with 
top quality products, rentals and service. Christy’s off ers a complete line of Avid Editi ng Systems 
and Storage for rent, deck rentals, fi lm supplies, fi lm equipment, peripherals, as well as Post 
Producti on Faciliti es to house your producti ons.

Colorlab Corp.
5708 Arundel Ave.
Rockville, MD 20852
p. 301.770.2125  |  f. 301.816.0798
email:  info@colorlab.com
www.colorlab.com

Full fi lm-to-fi lm preservati on (including replasti cizing as needed); fi lm-to-tape mastering in SD 
and HD from 8mm, Super 8mm, 9.5mm, 16mm, 17.5mm, 28mm, and 35mm; and 2k liquidgate 
small-gauge scanning.

Crawford Media Services
6 West Druid Hills Drive NE
Atlanta, GA 30329
p. 678.536.4909  |  f. 678.536.4912
email  rmanning@crawford.com
www.crawford.com

Now a leading provider of digiti zati on, archival storage and asset management, Crawford’s mis-
sion is to help our clients clear the hurdle of digital preservati on. Built on many successful proj-
ects, we off er our experience, experti se, and resources to resolve the complexity and uncertainty 
of digital migrati on.  

Digital Film Technology LLC.
3211 Cahuenga Blvd. West, Ste. 103
Hollywood, CA 90069
p. 909.744.2139  
email:  paul.stambaugh@prasadcorp.com

Film archives are of great historical importance and require long-term preservati on for future 
generati ons. Whether you are considering long-term fi lm archival of the original content and / or 
digiti zati on of archival material for easier access  DFT Digital Film Technology off ers a complete 
and aff ordable hardware and soft ware combinati on for archive faciliti es to secure the protecti on 
of fi lm assets. 
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DigitalVision
11 Wardour Mews
London, W1F 8AN United Kingdom
p. 44.20.7734.8282  
email:  patrick.morgan@digitalvision.se
www.digitalvision.se

DigitalVision is a creator of premium color grading, restorati on and fi lm scanning soluti ons.Emmy 
winning technology and products include the Nucoda range, for color grading and fi nishing and 
Phoenix, automated and semi-automated restorati on soluti on for fi lm and video. The Golden Eye 
fi lm scanner and the Vintage Cloud soluti on provide innovati ve tools to for high quality fi lm scan-
ning, digiti zati on, preservati on and archiving.

Evault, Inc.
201 3rd Street, Suite 400
San Francisco, CA 94103
p. 415.432.2323 
email:  amar.kapadia@evault.com
www.evault.com

More than 43,000 customers rely on cloud storage off erings from EVault®, a Seagate company. 
EVault soft ware-as-a-service and infrastructure-as-a-service soluti ons provide data protecti on, 
disaster recovery, and long-term storage, all designed to ensure your data is always available 
when you need it.

EVS 
9 Law Drive, Suite 200
Fairfi eld, NJ 07004
p. 973.575.7811  |  f. 973.575.7812
email:  p.stalhut@evs.com
www.evs.com

MXF soluti ons, servers

fl ashscan8.us
209 East 12th Street
Marysville, CA 95901
p. 530.301.2931  |  f. 530.749.112
email:  ted@fl ashscan8.us
www.fl ashscan8.us

MWA Nova Vario2.5K HDR, 25+ and Coice2K+ fi lm transfer systems, GCC Defi nity Film Recorders, 
ZinVTRWorks Refurbishing, Sales and Leaseing, VideoMagneti cs Video Head Rebuilding Services, 
fi lm handling and prep supplies, Archive Prep and Transfer consultati on for fi lm and video.

Iron Mountain Entertainment Services
1025 N. Highland Ave.
Hollywood. CA 90038
p. 323.466.9287  |  f. 323.460.5670
www.ironmountain.com

For more than 60 years, Iron Mountain has preserved priceless originals of blockbuster movies, 
popular songs, hit TV shows and other irreplaceable fi lm and sound recordings. In doing so, the 
company helps major movie studios, recording labels, television producti on companies, and 
adverti sing agencies reduce their risk of losing or damaging these cultural arti facts, either physi-
cal or digital. Today, Iron Mountain conti nues to lead the industry in preserving and transferring 
analog and digital entertainment assets, off ering unmatched experti se and resources, including: 
Experience in managing more than 21 million fi lm and sound elements for more than 1,500 
customers, including all of the top entertainment companies; A fully integrated digital studio 
to handle analog to digital transfer and storage for audio, video, and fi lm assets; Highly secure, 
climate-controlled faciliti es that ensure preservati on of valuable fi lm and sound elements; A dedi-
cated, trained, and screened staff  of security professionals who keep assets secure and protected; 
A highly skilled team of award winning engineers to assist in digital transfers, migrati ons, and 

Exhibitor Listing  | The Vendor Cafe



 

Association for Recorded Sound Collections 

48th Annual Conference: Chapel Hill, NC, May 14-17, 2014 

Join us at the Sheraton Chapel Hill Hotel for our 48th Annual 

Conference. The hotel is just minutes from downtown and the 

University of North Carolina. 

ARSC welcomes papers on the preservation and study of sound 

recordings—in all genres of music and speech, in all formats, 

and from all periods. We seek papers and panels that are in-

formative, display a passion for their subjects, and include com-

pelling audio and visual content. 

Preference will be given to regionally relevant topics. The Mid-

Eastern seaboard is an area of rich cultural influences, especially 

with regard to American roots music. For example, the Carolinas 

gave birth to the close harmony “brother” tradition in country 

music, and the Piedmont guitar style that permeated blues in the 

1930s. Historical recordings concerning these topics are plentiful 

and are but a few terrific potential topics relating to this rich cul-

tural territory. 

The deadline for presentation proposals is January 6, 2014. 

The Pre-Conference Workshop, “All Things Digital,” will focus 

on the management of file-based audio collections, digitized and 

born digital. The workshop will be offered simultaneously in-

person and online. Whichever way you choose to attend, we 

hope to see you there! 

For more information, visit: 

http://www.arsc-audio.org/conference/ 

The Association for Recorded Sound Collections is a nonprofit organization 

dedicated to the preservation and study of sound recordings—in all genres of 

music and speech, in all formats, and from all periods. ARSC is unique in 

bringing together private individuals and institutional professionals—everyone 

with a serious interest in recorded sound. 
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content delivery in 3 dedicated studios located within our preservati on vaults, ensuring complete 
chain of custody of your assets.

JVC Advanced Media U.S.A. Ince.
10 N. Marti ngale Road, Ste. 575
Schaumburg, Il 60173
p. 630.237.2413  
email:  info@jam-us.com
www.jvc-media.com

JVC Advanced Media is providing long term archiving and migrati on soluti ons for opti cal discs. 
Our error checker is for initi al and periodical testi ng. Our special archival grade burner and the 
world’s fi rst ISO/IEC10995 certi fi ed DVD-R provides the longest migrati on intervals available in the 
market.

Lasergraphics, Inc.
20 Ada
Irvine, CA 92618
p. 949.753.8282  |  f. 949.727.9282
email:  info@lasergraphics.com
www.lasergraphics.com

Since 1981, Lasergraphics has been at the forefront of fi lm scanning and recording technology.  
We conti nue to invest heavily in innovati ve scanner technology R&D to meet the increasing 
demands of the archival and restorati on markets.  Lasergraphics designs and manufactures a com-
plete line of fi lm scanners. The Director scans at up to 4K for archival scanning and restorati on. Its 
Triple-fl ash High Dynamic Range (HDR) off ers the best capture of fi lm shadow detail of any fi lm 
scanner on the market. The new ScanStati on off ers 2K and HD scanning, and can scan at up to 
60 fps - more than two ti mes faster than real-ti me - making it the fastest way to convert fi lm to 
digital form. Unlike traditi onal telecines and real-ti me scanners, the ScanStati on can be used by 
minimally-trained operators. Both scanners feature simultaneous image and sound capture, and 
directly generate popular fi le formats such as ProRes, TIFF, and DPX.

Prism Media Products, Inc.
21 Pine Street
Rockaway, NJ 07866
p. 973.983.9577  |  f. 973.983.9588
email:  sales@prismsound.com
www.prismsound.com

Established in 1987, Prism Sound produce some of the fi nest audio equipment in the recording 
and producti on fi eld. Most notably their analog to digital converters have become the reference 
for archive and mastering grade conversion. For criti cal applicati ons a discerning professionals, 
Prism Sound off ers a variety of products to suit most needs from stereo to multi channel systems. 
In the US, Prism Media Products Inc. is the distributi on arm for Prism Sound and also handles 
MASELEC, SADiE and the Test & Measurement division of Prism Sound.  Contact sales@prismmpi.
com for more informati on or call 973 983 9577.

STil Casing Soluti on
76 Saint Paul Street, Ste. 103
Quebec, Canada G1K 3V9
p. 418.694.0449  |  f. 418.694.1621
email:  frederic.lapointe@sti lcasing.com
www.sti lcasing,com

ACHIEVEMENT IN DESIGN / LEADING TRUST EVER FOR PRESERVATION of fi lm works, audio tapes 
or digital data. Forging partnerships with presti gious insti tuti ons and individuals worldwide. 
Created by specialists to remain the epitome of professionals dedicated to insuring the protec-
ti on and integrity of your collecti on, with an ongoing development of products and systems of 
excepti onal quality.

Exhibitor Listing  | The Vendor Cafe



BAR
ARCHITECTS
WWW.BARARCH.COM

that preserve film  
and audio history.

Designing the spaces  

Join the AIMA tour of the  
Library of Congress Packard Campus 
Tuesday, November 5, 2013
SEE YOUR CONFERENCE SCHEDULE FOR DETAILS
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The MediaPreserve
111 Thompson Park Drive
Cranberry Township, PA 16066
p. 800.416.2665  |  f. 724.779.3609
email:  info@ptlp.com
www.ptlp.com

The MediaPreserve, a division of Preservati on Technologies, provides high-quality reformatti  ng 
services for audio, video and fi lm. Using expertly-modifi ed legacy equipment as well as current 
technologies, our staff  of engineers, librarians, archivists and metadata specialists transfer and 
document your collecti on materials according to professional standards and best practi ces so that 
your AV assets remain accessible into the future. 

The Pixel Farm
Unit 1 Patt enden Business Park
Patt enden Lan
Marden, Kent TN12 9QS United Kingdom
p. 44.1622.808670 
www.thepixelfarm.co.uk

The company, headquartered in the UK(Kent), was established in 2002 and has amassed collec-
ti vely decades of experience in developing some of the world’s most advanced image vision tech-
nologies and fi nding ways to make them accessible to the global eff ects and restorati on markets.

The RTI Film Group
4700 W. Chase Ave.
Licolnwood, IL 60712
p. 847.677.3000  |  f. 847.677.1311
email:  tencinas@rti co,com
www.rti co.com

The RTI Group is the world-leading manufacturer of moti on picture fi lm laboratory, archival and 
restorati on equipment, videotape migrati on and opti cal disc care and restorati on equipment. The 
RTI Group consists of: BHP west and dry fi lm printers and special print heads for archival fi lms, 
Lipsner Smith Film Cleaners, Imagica Film Scanners and Recorders,  Treise Engineering and Calder 
Equipment Processors, Rewash and rejuvenati on equipment, Filmlab Systems Colormaster Film 
Color Grading and Timing Equipment, RTI Videotape Cleaners & Inspectors, Disc-Go-Technologies 
and DiscChek Opti cal Disc Repair and Inspecti on Equipment. We also off er CIR Film Archiving 
Scanners and Archival Tables, and a full line of quality control equipment, fi lm inspecti on, rewind-
ers, fi lm splicer’s, silver recovery and chemical mixing.

Transmedia Dynamics
7719 Wood Hollow Dr.
Austi n, TX 78731
p. 512.600.3133  
email:  John.Buszinski@tmd.tv
www.tmd.tv

Mediafl ex goes beyond traditi onal Collecti on Management systems and Digital & Media Asset 
Management  to deliver a soluti on that meets a major challenge facing contemporary audiovisual 
archives - how to manage all of the analogue and digital media on one system. Mediafl ex uses 
hierarchical data structures and workfl ow concepts to underpin all major archival processes. 
Audiovisual archivists and curators can use the functi onality in Mediafl ex to manage, preserve 
and deliver digital content u their collecti ons while ensuring that the whereabouts of analogue 
content and arti facts are also strictly tracked and maintained.

Exhibitor Listing  | The Vendor Cafe
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Tuscan Corporati on
5301 S. Supersti ti on Mountain Dr., Ste. 104-113
Gold Canyon, AZ 85118
p. 888.457.5811  |  f. 480.288.9474
email:  info@tuscancorp.com
www.tuscancorp.com

When it comes to fi lm storage needs, Tuscan understands the importance of longevity.  With 50 
years as a major manufacturer of containers, reels, and cores we’ve helped preserve valuable 
footage for fi lm users throughout the world.  And now aft er extensive research, we’ve developed 
a revoluti onary acti vely venti lated container that signifi cantly improves airfl ow compared to 
standard venti lated containers.  Please visit us in the Vendor Café for more informati on and 8mm, 
16mm, and 35mm free samples.

Underground Archives
A Division of Business Records Management
1018 Western Ave.
Pitt sburgh, PA 15233
p. 412.321.0600  |  f. 412.321.5152
email:  eazors@businessrecords.com
www.uarchives.com

Underground Archives provides soluti ons in subsurface, secure, stable and environmentally con-
trolled faciliti es.  Underground soluti ons provide protecti on from natural disasters, the ravages of 
temperature and humidity, and the simple passage of ti me.

Underground Vaults & Storgae, Inc.
PO Box 1723
Hutchinson, KS 67504
p. 800.873.0906  |  f. 620.662.8871
email:  storage@undergroundvaults.com
www.undergroundvaults.com

Since 1959, UV&S has been a leader in secure off site storage and informati on management, 
off ering services ranging from managed inventory to preservati on programs for the entertain-
ment industry.   UV&S operates six nati onwide locati ons, with its primary facility located 650 foot 
underground in “The Saltmine” in Kansas, serving worldwide clients from nearly every sector 
of industry.Contact Kerry Sue Underwood, 661-296-4949 or Jeff  Ollenburger, 800-873-0906 ext. 
4203.

Video & Film Soluti ons
5800 Arundel Ave.
Rockville, MD 20852
p. 301.770.9155  |  f. 301.770.9131
email:  tommy@videofi lmsoluti ons.com
www.videofi lmsoluti ons.com

Video & Film Soluti ons provides services, consulti ng and customized soluti ons for moti on picture 
images. We strive to stay on the leading edge of current video and digital graphics technologies 
all while applying the knowledge to help the quality and recovery of older technologies.

VTBoston / Video Transfer
115 Dummer Steet
Brookline, MA 02446
p. 617.487.6200  |  f. 617.739.2342
email:  nfo@vti boston.com
www.vti boston.com

Digital archiving from 35mm & 16mm fi lm, all contemporary SD/HD and legacy video formats 
including 2’ Quad, Browser enabled asset retrieval, media recovery.
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SIMON DANIEL SOUND

31360 Via Colinas, Unit 107
Westlake Village, CA 91362

Phone: (818) 745-7567 
E-Mail: sdsound17@sbcglobal.net

Archival Transfers 
Specializing in  35mm Nitrate Prints

 (AREA, DENSITY & 200mil PUSH/PULL TRACKS)
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Everyone is welcome at AMIA Committ ee Meeti ngs!  

Thursday . November 7, 2013
12:00pm - 1:00pm
 Session: Publicati ons Committ ee   Salons 1-3
 Meeti ng: Online Conti nuing Educati on Resources TF Commonwealth
 Meeti ng: Diversity Committ ee   Dominion
1:00pm - 2:00pm
 Meeti ng: Educati on Committ ee   Commonwealth
 Meeti ng: Open Source Committ ee   Dominion

Friday . November 8, 2013
12:00pm - 1:00pm
 Meeti ng: Advocacy Committ ee   Commonwealth

 Meeti ng: Access Committ ee   Dominion
 Meeti ng: Projecti on & Technical Presentati on Comm Madison

1:00pm - 2:00pm
 Meeti ng: Cataloging & Metadata Committ ee  Commonwealth

 Meeti ng: Small Gauge Amateur Film Committ ee  Dominion
 Meeti ng: Preservati on Committ ee   Madison

5:45pm - 6:45pm
 Meeti ng: Magneti c Tape Crisis Committ ee (MC2)  Commonwealth

 Meeti ng: Independent Media Committ ee  Dominion
 Meeti ng: Conference Committ ee   Madison

Saturday . November 9, 2013
12:00pm - 1:00pm
 Meeti ng: Nitrate Committ ee   Commonwealth

 Meeti ng: Internati onal Outreach Committ ee  Dominion
 Meeti ng: MIRMD Committ ee   Salon 3
1:00pm - 2:00pm
 Meeti ng: AMIA Student Chapters   Commonwealth
 Meeti ng:  Regional Audiovisual Archives Committ ee Dominion

AMIA Committee Meetings
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Ruta Abolins
University of Georgia

Hila Abraham
Selznick School

Charles Achuff 

Gary Adams
Blackmagic Design

Ryan Adams
CBS

Lauren Alberque
The L. Jeff rey Selznick School

Brendan Allen
Democracy Now!

Seth Anderson
AVPreserve

Michael Angeletti  
Stanford University Libraries

Kelle Anzalone
UCLA MIAS

Clara Auclair
L. Jeff rey Selznick School 

Corey Ayers
Oklahoma Historical Society

Constance Balides
Tulane University

Chris Banks
LBJ Foundati on

Rachel Bauer
Hoover Insti tuti on Archives

Tyler Bequett e
L. Jeff rey Selznick School 

Tom Bernier
Provincial Archives of Alberta

Amber Berti n
L. Jeff rey Selznick School 

Sue Bigelow
City of Vancouver Archives

William Bjelf
John F. Kennedy Presidenti al 
Library and Museum

Lars Bjerre
Xtracks

Cassie Blake
Academy of Moti on Picture Arts 
and Sciences

Ashley Blewer
MIRC, University of South 
Carolina

Nash Bly
Video Transfer / Nati onal Boston

Mark Bodner

 To October 13, 2013 |  Attendees

North West Film Archive
Jennifer Brice
Bay Area Video Coaliti on

Eric Bricker
Iron Mountain Entertainment 
Services

Jeff  Britt 
Crawford Media Services

Mike Brostoff 
Academy of Moti on Picture Arts 
and Sciences

Peter Brothers
SPECS BROS., LLC

James Broutzos
Dartmouth College

Sam Bryan
Internati onal Film Foundati on

Mett e Charis Buchman
Danish Broadcasti ng Corpora-
ti on (DR)

Melitt e Buchman
NYU

Crosby Buhl
UCLA-MIAS

Sam Byrd
Virginia Commonwealth 
University
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Robert Byrne
The San Francisco Silent Film 
Festi val

Joe Caracappa
PRO-TEK Vaults

Karen Cariani
WGBH

Diane Carroll-Yacoby
Kodak

Ed Carter
Academy of Moti on Picture Arts 
and Sciences

Jared Case
George Eastman House

Jasmyn Castro
NYU-MIAP

Sara Chapman
Media Burn Independent Video 
Archive

Paolo Cherchi Usai
George Eastman House

Kira Cherrix
Smithsonian Insti tuti on Archives

Kelly Chisholm
Library of Congress

Amy Ciesielski
MIRC, University of South 
Carolina

Liz Coff ey
Harvard

Karen Colbron
King’s College London

Thomas Colley
Video Data Bank

Catherine Cormon
EYE Film Insti tute Netherlands

Shay Cornelius
UCLA - MIAS

Julia Corrin
Arkansas State University

Grover Crisp
Sony Pictures Entertainment

Kate Cronin
L. Jeff rey Selznick School 

Cameron Curd
L. Jeff rey Selznick School 

Daniela Currò
George Eastman House

Carmel Curti s
NYU-MIAP

Steven Cusimano
Cable Public Aff airs Channel

C Chapin Cutler Jr
Boston Light and Sound, Inc.

Jess Daily
Constellati on Center

Susan Dalton
Dalton Data Works

Brian Davis
Oregon State University Libraries

Casey E. Davis
WGBH Educati onal Foundati on

Steve Davis
Crawford Media Services, Inc.

Misty De Meo
Artefactual Systems Inc.

Rufus de Rham
NYU - MIAP

Paula De Stefano
New York University

Tony Delgrosso
George Eastman House

Martha Diaz
NYU-MIAP

Gloria Ana Diez
L. Jeff rey Selznick School 

Rae Dileo
Iron Mountain

Kate Dollenmayer
The Wende Museum and 
Archive of the Cold War

Melissa Dollman

Dennis Doros
Milestone Film & Video

John Dougherty
Iron Mountain

Brian Drischell
Academy Film Archive

Kelsey Eckert
George Eastman House

Helen Edmunds
BFI

Sarah Eilers
Nati onal Library of Medicine

Cindy Elliott 
University of Arizona

Stefan Elnabli
Northwestern University Library

Almudena Escobar Lopez
L. Jeff ery Selznick School 

Susan Etheridge
UCLA MIAS

Jason Evans Groth
North Carolina State University

Molly Fair
CUNY TV/Interference Archive

Karl Fakhreddine
Orange Logic

Tariq A. Fatt ani
Film Restore

Mary Feeney
University of Arizona Libraries

Michael Feinberg
NBC Universal

Daniel Finn
NYU - MIAP

Meghan Fitzgerald
Turner Broadcasti ng System, Inc.

Shannon Fitzpatrick

Barbara Flueckiger
University of Zurich

Karma Foley
Smithsonian Networks, Inc.

Attendees  |  To October 13, 2013
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Giovanna Fossati 
EYE Film Insti tute Netherlands

Sarah Freeman
University of Washington

Caroline Frick
Texas Archive of the Moving 
Image

Michael Friend
Sony Pictures Entertainment

Hannah Frost
Stanford University Libraries

Brian Frye
University of Kentucky College 
of Law

Amy Gallick
Library of Congress

Ethan Gates
NYU-MIAP

Nadia Ghasedi
Washington University Film & 
Media Archive

David Gibson
Library of Congress

Laurel Gildersleeve
University of Minnesota

Randy Gitsch
PRO-TEK Vaults

Nancy Goldman
Pacifi c Film Archive

Marsha Gordon
North Carolina State University
Carrie Gorringe

Jeff  Gough
Academy of Moti on Picture Arts 
and Sciences

Karen Gracy
Kent State University

Brian Graney
Indiana University

David Grant
CBS

Michael H. Grant
NYU-MIAP

Jennifer Graves
George Eastman House

Eva Grizzard
Rockefeller Archive Center

Kathryn Gronsbell
AVPreserve

Joseph Gross
Underground Archives

Megan Gruchow
UCLA-MIAS

Nadine Hafner
Union of Briti sh Columbia Indian 
Chiefs

Siobhan Hagan
UCLA Library

Emily Halevy
Crawford Media Services, Inc.

Caitlin Hammer
Corporati on for Public Broad-
casti ng

Jim Hannafi n
MTI Film

Elizabeth Hansen
Texas Archive of the Moving 
Image

Asia Harman
Indiana University Libraries Film 
Archive

Ann Harris
New York University

Robert Harris
The Film Preserve

Dorinda Hartmann
Library of Congress

Tina Louise Harvey
Library Archives Canada

Jim Harwood
PRO-TEK

Genevieve Havemeyer-King
NYU-MIAP

Joey Heinen
NYU-MIAP

Rebecca Hernandez-Gerber

Fritz Herzog
Academy of Moti on Picture Arts 
and Sciences

Peter Higgins
WGBH Educati onal Foundati on

Staci Hogsett 
UCLA-MIAS

Meghan Holly
Selznick School

Dan Holmes
The School of The Art Insti tute 
Of Chicago

Jan-Christopher Horak
UCLA Film & Television Archive

Charles Howell
University of Maryland Libraries

Sally Hubbard
HBO

Barbara Humphrys

Ron Hutchinson
The Vitaphone Project

Donald Jackanicz
Nati onal Archives and Records 
Administrati on 

Vishnu Jani
Hoover Insti tuti on Archives

Dean Jeff rey
Dance Heritage Coaliti on

Jennifer Jenkins
University of Arizona

Mona Jimenez
NYU-MIAP

Daniel Johnson
The HistoryMakers

Kathy Jordan
Library of Virginia

Tim Jorgensen
World Bank Group

Malin Kan
UCLA-MIAS

Tara D. Kelley
NYPL - Library for the 
Performing Arts

Mark Kelly
BAR Architects

Julia Kim
NYU-MIAP

Gueyoung Kim
Korean Film Archive

Roshan Kindred
Iron Mountain

Tim Knapp
Refl ex Technologies, LLC

 To October 13, 2013  |  Attendees
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Deep Focus . Community Fund . Committee Projects . The Reel Thing . 
The Moving Image . Internships . Moving Image Related Materials and 
Documentation . Student Chapters . Supplier Directory . Fiscal Spon-
sorship . Digital Asset Symposium . Advocacy . Networking . Awards . 
Access . UNESCO . Independent Media . Annual Conference . Mem-
bership Directory . Open Source . Networking . Carolyn Hauer Inter-
national Fund . Newsletter .  Scholarships . Hack Day . Disaster Recov-
ery Resources . Archival Screening Night . Preservation . World Day for 
AV Heritage . Regional Archives . The Tech Review . CCAAA . Theatre 
Presentation Guidelines . Cataloging & Metadata . Education . Vol-
unteers . Diversity . Festival of the Archives . Deep Focus . Community 
Fund . Committee Projects . Changeovers . The Reel Thing . Film Ad-
vocacy . The Moving Image . Internships . Moving Image Related Ma-
terials and Documentation . Student Chapters . Online Learning Task 
Force . Supplier Directory . Fiscal Sponsorship . Digital Asset Symposium 

Deep Focus . Community Fund . Committee Projects . The Reel Thing . 
The Moving Image . Internships . Moving Image Related Materials and 
Documentation . Student Chapters . Supplier Directory . Fiscal Spon-
sorship . Digital Asset Symposium . Advocacy . Networking . Awards . 
Access . UNESCO . LGBT . Independent Media . Changeovers .Annual 
Conference . Membership Directory . Open Source . Networking . Car-
olyn Hauer International Fund . Newsletter .  Scholarships . Hack Day . 
Disaster Recovery Resources . Archival Screening Night . Preservation 
. World Day for AV Heritage . Regional Archives . The Tech Review . 
Theatre Presentation Guidelines . Cataloging & Metadata . Education 
. Volunteers . Film Advocacy . Diversity . Festival of the Archives . Deep 
Focus . The Listserv . Community Fund . Committee Projects . The Reel 
Thing . The Moving Image . The James A. Lindner Prize . Internships . 
Moving Image Related Materials and Documentation . Student Chap-
ters . Supplier Directory . Fiscal Sponsorship . Digital Asset Symposium 

Your AMIA membership connects you to a 
worldwide network of moving image 

professionals.  Through online discussions, 
committee projects, events and publications, 

members become involved and make a 
diff erence - to their insitutions and to the fi eld. 
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John Kostka
UCLA

Reto Kromer

Alicia Kubes
New York University

Danny Kuchuck
PRO-TEK Vaults

Anthony L’Abbate
George Eastman House

Chris Lacinak
AVPreserve

Eric Lamb
Universal Studios/BluWave 
Audio

Joanne Lammers
Writers Guild Foundati on

Kirsten Larvick
reto.ch Sárl

Marie Lascu
Acti vist Archivists

AJ Lawrence
UCLA-MIAS

James Layton
George Eastman House

Lillie Lee
Library of Congress

Philip Leers
Carnegie Museum of Art

L. K. Gypsye Legge

Steve Leggett 
Nati onal Film Preservati on Board 
Library of Congress

Andrea Leigh
Library of Congress

Tyler Leshney
LAC Group

Grace Lile
WITNESS

Lei Lian Irene Lim
Nati onal Archives of Singapore

Diana Litt le
The MediaPreserve

Lindsey Loeper
University of Maryland

Regina Longo
The Albanian Cinema Project

Sophia Lorent
Selznick School

Dylan Lorenz
NYU-MIAP

Samantha Losben
MoMA

Patrick Loughney
Library of Congress

Randal Luckow
HBO

Keith Luf
WGBH

Koa Luke
The Henry Ku’ualoha Giugni 
Moving Image Archive of Hawai’i

David Marriott 
UCLA-MIAS

Alex Marsh
Duke University

Wayne Marti n
Kodak

Cathy Martyniak
University of Florida

Jeff ery Jon Masino
Flicker Alley, LLC

Mary Matti  ngly
CRU

Rachel Matt son
University of Illinois Urbana-
Champaign

Genevieve Maxwell
Academy of Moti on Picture Arts 
& Sciences

Taylor McBride
Smithsonian

Karl McCool
NYU-MIAP

Blake McDowell
NYU-MIAP

Scott  McGee
Turner Classic Movies

Justi n Mckinney
McGill University

Brian Meacham
Yale Film Study Center

Daniel Meiller
Deutsche Kinemathek, Berlin

Anne Morra
Museum of Modern Art

William Morrow
Footage File

Madeline Moya
Texas Archive of the Moving 
Image

Chantal Muller
Orange Logic

Michael Muraszko
WGBH Educati onal Foundati on

David Neary
NYU-MIAP

Thomas Nemeth
William Paterson University

Jens Nerland
Nati onal Library of Norway

Yvonne Ng
WITNESS

Yves Niederhäuser
Memoriav

Daisy Njoku
Human Studies Film Archives, 
Smithsonian Insti tuti on

Lauren O’Connor
UCLA Moving Image Archive 
Studies

Peter Oleksik
Museum of Modern Art

Benedict Olgado
Nati onal Film Archive of the 
Philippines

Robert A. Olson
Refl ex Technologies

Bob O’Neil
NBC Universal

Andrew Oran
FotoKem

Peter Oreckinto
DJ Audio

Kathy Rose O’Regan
Selznick School

Devin Orgeron
North Carolina State University
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James Owsley
Sony

Hannah Palin
University of Washington 
Libraries

Stefan Palko
Academy of Moti on Picture Arts 
and Sciences

Rachel Parker
Library of Congress

Stephen Parr
San Francisco Media Archive
Oddball Film + Video

Allison Pekel
WGBH Educati onal Foundati on

Shira Peltzman
AVPreserve

Elizabeth Peterson
University of Oregon Libraries

Lai Tee Phang
Nati onal Archives of Singapore

Petra Phipps
V.I. Public Television System

Carol Pickering
Dietel Partners

Vincent Pirozzi
Modern VideoFilm

Michael Pogorzelski
Academy of Moti on Picture Arts 
and Sciences

John Polito
Audio Mechanics

Andy Pratt 
Deluxe Archive Soluti ons

Rachel Price
Moving Image Archive News

Michelle Puetz
Museum of Contemporary Art

Eva Radding
Facing History and Ourselves

Carol Radovich
Rockefeller Archive Center

Gonzalo Ramirez
UCLA-MIAS

Lorena Ramirez-Lopez
NYU-MIAP

Paul Rayton
American Cinematheque

Brian Real
University of Maryland

Tom Regal
Iron Mountain

Meredith Reese
HBO

Crystal Reyes
Iron Mountain

Dave Rice
CUNY

Nick Richardson
ACMI

Julieanna Richardson
The HistoryMakers

Rob Ridgen
Yukon Archives

Caitlin Robertson
20th Century Fox

Michelle Roell
UT Austi n School of Informati on

Sadie Roosa
WGBH Educati onal Foundati on

Thelma Ross
Academy of Moti on Picture Arts 
and Sciences

Elena Rossi-Snook
The New York Public Library

Ralph Sargent
Film Technology Company, Inc.

Elias Savada
Moti on Picture Informati on 
Service

Angela Saward
Wellcome Trust

Peter Schade
NBC Universal

Greg Schmitz
Alaska Moving Image Preserva-
ti on Associati on (AMIPA)

Teague Schneiter
Academy of Moti on Picture Arts 
and Sciences

Peter Schreiner

Bill Seery
The Standby Program

Hilary Seo
Iowa State University

Stephen Shafer
University of Illinois

Winter Shanck
Thirteen/WNET

Wendy Shay
Nati onal Museum of American 
History

Karan Sheldon
Northeast Historic Film

Betsy Sherman

Arya Shirazi
HBO

Lee Shoulders
Gett y Images

Bob Simmons
Sony

Colleen Simpson
AMIA Board

Janice Simpson
NBCUniversal
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Alina Sinetos
UCLA-MIAS

Bob Sky
Audio Mechanics, Inc.

Marius Snyders
PrestoCentre Foundati on

Lauren Sorensen
Bay Area Video Coaliti on

Paul Spehr

Timothy Spitzer
Goldcrest Post Producti ons

Jamie Stanaway

Richard Steele
HBO

Albert Steg
Center for Home Movies

Jacqueline Stewart
University of Chicago

Stephanie Stewart
Hoover Insti tuti on Archives

Jeff  Stoiber
L. Jeff rey Selznick School

Deborah Stoiber
George Eastman House

Katrina Stokes
BFI

Jessica Storm
Film Technology Company, Inc.

Edward Stratmann
George Eastman House

Peter Sutt on
NYU - MIAP

Dwight Swanson
Center for Home Movies

Ashley Swinnerton
The Museum of Modern Art

Ivy Swope
Video & Film Soluti ons

Linda Tadic
Audiovisual Archive Network

John Tariot
Film Video Digital

Mark Taylor
Smithsonian Insti tuti on

Irene Taylor
Washington University

Julia Thompson
UNICEF

William Thurlow
Wisconsin Center for Film and 
Theater Research

Kati e Trainor
MoMA

Laura Treat
The University of Texas at Austi n

Gail Truman
Truman Technologies - for Evault

Benjamin Turkus
NYU-MIAP

Amy Turner
Southern Methodist University

Chalida Uabumrungjit
Film Archive

Moriah Ulinskas
Bay Area Video Coaliti on

Richard Utley
PRO-TEK Vaults

Kara Van Malssen
AudioVisual Preservati on 
Soluti ons

Robert Vaszari
MIAS - UCLA

Steven Villereal
University of Virginia

Rebecca Wack
L. Jeff rey Selznick School 

John Walko
Scene Savers

Jayson Wall
Walt Disney

David Walsh
Imperial War Museum

Diane Wasser
Oklahoma Historical Society

Nancy Watrous
Chicago Film Archives

Arthur Wehrhahn
Museum of Modern Art

David Weiss
Northeast Historic Film

Ken Weissman
Library of Congress

Anne Wells
Chicago Film Archives

Allison Whalen
NYU-MIAP

Mark White
Smithsonian Insti tuti on

Taylor Whitney
Preserving The Past, LLC

Ann Wilkens
Wisconsin Public Television

Peter Williamson
Museum of Modern Art

Greg Wilsbacher
MIRC, University of South 
Carolina

Steve Wilson
Harry Ransom Humaniti es 
Research Center

Earl Wilson
BAR Architects

Dan Wingate
Sony

Michele Winn
Walt Disney Studios

Pamela Winn Barnett 
HBO

Pamela C. Wintle
Smithsonian Insti tuti on

Kent Woynowski
The Historic New Orleans 
Collecti on

Sandra Yates
Texas Medical Center Library

Caroline Yeager
George Eastman House

Joshua Yocum
Selznick School

Miwa Yokoyama
Carnegie Hall

Marisol Zucker
Xtracks
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Photo Credits

Front Cover.  These litt le girls all work in Richmond Hosiery Mills. December 1910.  Photographer Lewis 
Hine.  Sti ll Picture Records Secti on, Special Media Archives Services Division. Nati onal Archives at College 
Park.

Page 1.  St. John’s Church.  Built in 1741, It was the site of two important conventi ons leading to the 
American Revoluti onary War.  On March 23, 1775, the Second Virginia Conventi on took place at the 
church. The President of the Conventi on was Peyton Randolph and among the 120 delegates were 
Thomas Jeff erson and George Washington. Other notable delegates were Benjamin Harrison, Thomas 
Mann Randolph, Richard Bland, Richard Henry Lee and Francis Lightf oot Lee. Debate centered around 
the perceived need to raise a militi a to resist encroachments on civil rights by the Briti sh Government un-
der King George III. Patrick Henry, a delegate from Hanover County, rose in support of a militi a and, with 
his fi ery speech (concluding with the words “Give me liberty or give me death!”), swayed the vote.

Page 5.  The Jamestown Windmill.  The 30-foot windmill was built in 1787 to grind corn aft er the Briti sh 
occupati onal forces destroyed the previous mill around the ti me of the Batt le of Rhode Island. The site 
was added to the Nati onal Register of Historic Places in 1973.

Page 7. Richmond Scouts, 1910.  ICSP stands for Incorporated Church Scout Patrols. 

Page 8.  Newport News, Virginia. Mrs. Ethel R. Stephens, organizer of the Consumer Interest Council, a 
group of Negro housewives at Newport News, making a report to the members of the Special Services 
Secti on of the Offi  ce of Price Administrati on, concerning point rati oning. Left  to right: Mrs. M. Barr, Miss 
A. Wilson, Miss Freedman, Mrs. Ethel Stephens, Miss Warrick, and Miss F. Williams, c. July 1943.  Roger 
Smith, photographer. U.S. Farm Security Administrati on/Offi  ce of War Informati on Black & White Photo-
graphs. Library of Congress Prints and Photographs Division.

Page 9.  Randolph Henry High School. 
School band which played for graduati on, 
c. June 1943.  Philip Bonn, photographer.  
Library of Congress Prints and Photographs 
Division.

Page 11.  Arthur Ashe is pictured shaking 
hands with Jimmy Connors in 1975 aft er 
Ashe beat Connors to win the Wimbledon 
men’s fi nal championship. Photo from Rolex 
Magazine. On June 20, 1993, Ashe was 
posthumously awarded the Presidenti al 
Medal of Freedom by President Bill Clinton.  
In 1996, the Arthur Ashe Monument was 
added to Richmond’s Monument Avenue.

Page 15.  Ruins of Richmond, VA., 1865 – 
Taken circa 1863.  Matt hew Brady 
Photographs of the Civil War, ca. 1860 - 
ca. 1865. Nati onal Archives at College Park.

Page 21.  Crew of Monitor.  Monitor’s crew 
were all volunteers, with 49 offi  cers and 
enlisted men. From the Collecti ons of The 
Mariners’ Museum, Newport News, VA

Page 25. Two Soldiers. From the 
Collecti ons of The Mariners’ Museum, 
Newport News, VA
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Photo Credits

Page 29.  Home of Jeff erson Davis, three generati ons, c. 1885.  Photo shows the Davis Family at Beau-
voir, Mississippi, in 1884 or 1885 (l to r): Varina Howell Davis Hayes [Webb] (1878-1934), Margaret Davis 
Hayes, Lucy White Hayes [Young] (1882-1966), Jeff erson Davis, unidenti fi ed servant, Varina Howell Davis, 
and Jeff erson Davis Hayes (1884-1975), whose name was legally changed to Jeff erson Hayes-Davis in 
1890. Wilson, Edward L. (Edward Livingston), photographer.  Library of Congress Prints and Photographs 
Division

Page 37.  Broad Street (North) Facade: Richmond City Hall, 1001 East Broad Street.  Library of Congress 
Prints and Photographs Division

Page 47.  E.J. Crane, watchmaker and jewelry store with man working in window and man standing in 
doorway, Richmond, Virginia, c. 1899.  Library of Congress Prints and Photographs Division. 

Page 55. Keysville, Virginia. Randolph Henry High School. Cafeteria. Students don’t have much money so 
they bring produce from farms for which they receive ti ckets. Lunches cost about fi ft een cents. Typical 
lunch for fi ft een cents: candied yams, macaroni and cheese, fruit salad, deviled eggs, dessert and milk. 
Milk is free and children have as much as they want.  c. 1943.  Phillip Bonn, Photographer. Library of 
Congress Prints and Photographs Division. 

Page 65. General Philip Sheridan, General Wesley Merritt , General David McMurtrie Gregg, General 
Jeff erson Columbus Davis, General James Harrison Wilson, General Alfred Torbert.  Matt hew Brady 
Photographs of the Civil War, ca. 1860 - ca. 1865. Nati onal Archives at College Park.

Page 67. President Woodrow Wilson, half-length portrait, facing right, in automobile, with his second 
wife.   Nati onal Photo Company Collecti on. Born in Virginia, he was automobile enthusiast, and took 
daily rides during his Presidency.  An advocate of public highways, his favorite car was a 1919 Pierce-
Arrow convertable. 

Page 68. Maggie Lena Walker (1864–1934) of Richmond, Virginia, fi rst black woman to form a bank in 
the United States. 

Page 73.  Tommy Lee Jones as Republican Congressman Thaddeus Stevens, from Steven Spielberg’s 
Lincoln.  Photo courtesy of Visit Richmond. 

age 76.  Photograph of General Robert E. Lee. Matt hew Brady Photographs of the Civil War, ca. 1860 - 
ca. 1865.  Nati onal Archives at College Park.

Page 77  Gen. George A. Custer. Matt hew Brady Photographs of 
the Civil War, ca. 1860 - ca. 1865. Nati onal Archives at College 
Park.

Page 79.  President Lincoln, Allan Pinkerton, and 
Maj. Gen. John A. McClernand.  Matt hew Brady Photographs of 
the Civil War., ca. 1860 - ca. 1865.  War Department.  Offi  ce of the 
Chief Signal Offi  cer.  Nati onal Archives at College Park.

Page 80.  Jimmy Carter eats with his brother, Billy Carter, 
during a campaign stop at his Billy’s gas stati on in their hometown 
of Plains, Georgia. Septemer 10, 1976.  Thomas J. O’Halloran.  
Library of Congress Prints and Photographs Division.

Back Cover.  Daniel Day-Lewis as Abraham Lincoln in Steven 
Spielberg’s  Lincoln.  Filmed in Richmond.  Photo courtesy of Visit 
Richmond. 
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It takes a lot of people working year round to ensure a 
successful conference.  It’s an incredibly dedicated group 
of volunteers who work together bringing you five days 
of sessions and screenings and workshops and everything 
that goes with it. 

First, thank you to our sponsors and donors, without whom 
the Conference would not be possible ....  

To the Conference Committee who has worked for a year  
to bring the Conference together and to make your experi-
ence in Richmond the best it can be ...

To the speakers and workshop leaders who develop 
programming that not only address today’s issues, but look 
to the future of our field....

To our committees who will begin discussing next year’s 
program at this year’s meetings  ... 

To the volunteer staff who give up their vacation time 
to spend a week at AMIA making sure everything goes 
smoothly ... 

And especially to all of you who have come to 
Richmond to attend AMIA 2013 ...

On behalf of all of us at AMIA - 

Thank you!

To those who make it possible ... 
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Notes

See you in Savannah!
October 8-11, 2014





Association of Moving Image Archivists
1313 Vine Street . Los Angeles, CA  90028

323.463.1500 . amia@amianet.org 

www.AMIAnet.org
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