»4"..

LA

November 18-21, 2015 | Portland, Oregon




A [RON MOUNTAIN'

FUTURE PROOF YOUR ASSETS

P> PROTECT
your physical & digitabassets'in the world’s
most secure vaults

P> PRESERVE
your assets by migrating media through
supportive formats

P> PROMOTE
&monetize your assets with secure global
digital distribution

1-800-899-IRON

www:ironmountain.com

HOLLYWOOD e+ NASHVILLE <« NEW YORK « TORONTO <« UNITED KINGDOM




L
e
>

ANMITA

Welcome to Portland!

At the first AMIA conference in 1991, there were sessions dealing with 2”” quad tapes and
other obsolete recording and playback formats, panels devoted to how to manage the
intellectual and cultural diversity of collections, an early examination of home movies and
the responsibilities inherent in managing amateur or family film collections that have been
transferred from their original owners to institutions, and a healthy debate on the develop-
ment of archival data standards. 25 years later, sessions on diversity, obsolete formats,
home movies, and cataloging and metadata issues still remain critical to our profession.

Of course, those early AMIA gatherings also included a prototype demo of HDTV, a
discussion of the “speculative and utopian” vision of high-resolution on demand delivery
systems for homes, schools and businesses, and a presentation by Pixar of a new restora-
tion technique that involved scanning the original film, “electronic replacement of lost
color information,” and finally the creation of a new film out via laser recorder.

During the past 25 years, our field has expanded, technologies have multiplied, and a
version of that seemingly utopian delivery system is now held in our hands. This year’s
conference offers more than 50 sessions that address today’s issues with an eye toward
tomorrow’s challenges.

In 2015, can we go “back to the future?” Should we? When the time for the AMIA 2040
meeting arrives, what will access look like? What technologies will we be imagining, devel-
oping and employing? We can only speculate and anticipate based on where we have been
and what we know now.

One thing is certain. Our community’s need to gather together to discuss common chal-
lenges, explore different solutions, and learn from each other will remain. This was the
guiding spirit of our first AMIA meeting in 1991, and it remains at the center of our mission
today. Our rank and file numbers have increased, some might even say that our profession
has become trendy, but there is one thing that those of us working with archival materials
have always understood: “The more things change, the more they stay the same.”

Each media technology that we create, use, preserve, restore, and make accessible may
bring with it new challenges for documentation, storage and dissemination, but at the
heart of it all, we use and save these media so that we can continue to understand our
past, experience our present and imagine our future.

On behalf of the 2015 Conference Committee, welcome to Portland!

Carol Radovich and Regina Longo
Conference Committee CoChairs
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TAPES. FILM.
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World Class Services.
We have you covered.

From ‘vinegar syndrome’ to physical
wear-and-tear to digital degradation,
film and other media deteriorate

over fime. That's why content owners
choose PRO-TEK Media Preservation
Services. Our skilled technicians, expert
processes and specialized vaults will

protect your film, video and still images

for generations to come.

et The Leader in Media Storage
PR L and Curation
‘IIIIIIIIIII

an LAC Group company

protekvaults.com




To Our Sponsors: Thank you!

Without the generous support of our sponsors, many of
AMIA’s events, programs and activities wouldn’t be possible.

On behalf of all of us at AMIA - thank you!

Iron Mountain Entertainment Services

Deluxe Entertainment Services Group
Pro-Tek, an LAC Group Company
Reflex Technologies
AV Preserve
Roundabout
Bonded Services

XTracks
AV Preservation by reto.ch
Crawford Media Services
Digital Film Technology
Digital Vision
FotoKem
FujiFilm
Kodak
L'Immagine Ritrovata
The Media Preserve
Memnon
MTI Film
NBC Universal StudioPost
Orange Logic
Prasad Corporation
The Recall Company

Special thanks to the
Academy of Motion Picture Arts and Sciences
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AMIA Committees

Everyone at the conference is welcome (and encouraged!) to attend any of the meetings
listed throughout the week in the Program. If you’re interested in joining a committee,
attend a meeting, contact the chair or the AMIA office. Join now and help to lead AMIA

forward!

COMMITTEES OF THE BOARD

Awards and Scholarships
Conference

Elections and Nominations
Publications

COMMITTEES OF THE MEMBERSHIP

Advocacy

Access

Cataloging and Metadata
Copyright

Diversity

Education

Independent Media

International Outreach
Lesbian, Gay, Bisexual and Transgender
Magnetic Tape Crisis
Moving Image Related Materials
and Documentation
News, Documentary & Television
Nitrate
Open Source

Projection and Technical Presentation
Regional Audiovisual Archives
Small Gauge and Amateur Film

TASK FORCES

Film Advocacy
Online Continuing Education

AMIA PUBLICATIONS
The Moving Image

AMIA Newsletter

AMIA STUDENT CHAPTERS
McGill University
New York University
Simmons College
University of Amsterdam

AMIA Board Committees are focused on the business and service functions of the Association,
and are created and appointed by the Board of Directors

Pam Wintle, Chair

Carol Radovich and Regina Longo, Chairs
Andrea McCarty, Chair

Melissa Dollman and Devin Orgeron, Chairs

AMIA Committees of the Membership are focused on the principal activities of the profession
and are established and managed by the membership

Caroline Yeager and Gloria Ana Diez, Chairs
Ariel Schudson, Chair
Randal Luckow, Chair
John Tariot, Chair
Moriah Ulinskas, Chair
Kelle Anzalone and Carla Arton, Chairs
Lauren Sorensen, Kelly Haydon,
and Kathryn Gonsbell, Chairs
Benedict Olgado and Lorena Ramirez-Lopez, Chairs
Janice Allen and Robert Lemos, Chairs
Peter Brothers and Melitte Buchman, Chairs

Randal Luckow, Chair
Sadie Roosa, Chair
Rachel Parker and Heather Heckman, Chairs
Kara Van Malssen, Jack Brighton
and David Rice, Chairs
Brittan Dunham and Rebecca Hall, Chairs
Siobhan Hagan, Chair
Taylor McBride and Dino Everett, Chairs

Task Forces are ad hoc committees of the board, typically with a one year charge

Elena Rossi-Snook, Chair
Linda Tadic and Lance Watsky, Chairs

Don Crafton and Susan Ohmer, Editors
Liza Palmer, Managing Editor
David Lemieux, Editor

University of California, Los Angeles
University of Rochester

University of Texas at Austin
University of Toronto
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BOARD OF DIRECTORS
Caroline Frick, President
Colleen Simpson, Treasurer
Tyler Leshney, Secretary
Reto Kromer, Director of the Board
Chris Lacinak, Director of the Board
Tom Regal, Director of the Board
Elena Rossi-Snook, Director of the Board
Jacqueline Stewart, Director of the Board
Jayson Wall, Director of the Board

AMIA OFFICE
Laura Rooney, Managing Director
Beverly Graham, Membership Manager

Kristina Kersels, Events and Operations Manager

1313 Vine Street
Los Angeles, CA 90028
323.463.1500
amia@amianet.org
www.amianet.org

Portland, Oregon
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Join us for the Conference Welcome on Thursday morning where we will present
the AMIA 2015 AMIA Awards and recognize the recipients of the Scholars
Program and Travel Grants.

2015 Scholarships and Internship Recipients

Image Permanence Institute Internship Jennifer O’Leary
Sony Pictures Scholarship Martha Diaz
The Rick Chace Foundation Scholarship Taylor Morales
Universal Studios Scholarship Bryce Roe

San Francisco Silent Film Festival Conference Travel Grant
Funded by the San Francisco Silent Film Festival, the travel grant offers travel funding for the
Annual Conference. The 2015 recipient is:

Amy Jo Stanfill

AMIA Community Fund
Funded by member contributions, the Community Fund provides travel funding for the
Annual Conference. The 2015 recipients are:

Molly McBride
Justin McKinney
Sira Peltzman
Kelli Hix
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2015 AMIA Awards

Each year, AMIA awards recognize outstanding professional achievement in and
contributions to the field of moving image archiving.

AMIA Silver Light Award

Russ Suniewick and Nancy Suniewick
The Silver Light Award recognizes outstanding career achievement in moving image
archiving and significant contributions to the field.

William S. O’Farrell Volunteer Award
Carol Radovich

The William S. O’Farrell Award is to recognize significant contributions to AMIA and to the
field through their volunteer efforts.

The Alan Stark Award
KerrySue Underwood

The Alan Stark Award honors individuals who have made a significant contribution through
their efforts on a special project or in project management that contributes to, and sup-
ports, the work of moving image archives and/or the operations of AMIA

Read more about the 2015 Award recipients after the Conference in the
AMIA Winter Newsletter.
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(Bonded )

services

Bonded Services has been serving the entertainment industry since the 1930s and now cares for over 8 million
assets for more than 1,400 clients worldwide. We partner with a wide range of global clients in the
entertainment, media and advertising industries. Bonded Services is committed to providing the highest
standard in security for physical and digital archiving by following a secure chain of custody workflow which
ensures your archive is always safe and accounted for.

Bonded Services is a recognized leader and a trusted partner in the provision of media asset management,
logistics and distribution, supply-chain and end - to - end solutions. Our services have been specifically
developed to service global media, entertainment customers and other industry sectors, which produce high
value physical and digital assets.

o Best-in-class provider of end to end asset management - from custom storage solutions and distribution to
other technical and inventory management services.

o Comprehensive value-added service offering and tailored customer specific solutions.

o Worldwide locations make Bonded Services uniquely positioned to serve global clients.

o Established long-term partnerships with blue chip media clients.

o Exceptional customer service.

o Experienced management team with extensive industry specific experience.

Our Services:
Bonded Services provide end to end asset management services on a truly global basis. Across our network of
facilities, our services include, but are not limited to:

Storage
We provide both physical and digital assets worldwide. Our clients select from the asset management solutions
that best meets their preservation and budgetary needs including, ambient, climate controlled and deep storage
solutions.

Distribution and Logistics
Our services in this area include international freight forwarding, worldwide courier services, import clearance
and specialist fulfillment services. We can even manage your in-house dispatch.

Digital Services
In addition to our digital archiving service, Bonded Services distributes streams and encodes a vast array of
digital assets.

Archive Solutions

From metadata management and indexing to audio transfers and migration, we use the best in practice
standards set for our industry to assist our customers in their archive strategy and process.

LOS ANGELES-NEW YORK-LONDON-PARIS-AMSTERDAM-HONG KONG




General Information

AMIA Registration Desk
Conference packets and additional conference information will be available at the
Registration Desk during these hours:

Wednesday - Friday Lower Level 7:30am - 6:00pm
Saturday Lower Level 7:30am - 3:00pm
AMIA Vendor Cafe
Please join us for the always informative AMIA Vendor Exhibits in the Cafe.
Thursday Vendor Hours 9:15am - 6:30pm
Thursday Cocktails in Vendor Cafe 5:45pm - 6:30pm
Friday Vendor Hours 9:10am - 2:00pm

Poster Sessions
Up-to-date research emphasizing the issues and concerns encountered within the
moving image archive profession will be presented in Poster Sessions on Thursday
and Friday 12:00pm - 2:00pm in the Vendor Cafe. Each day will feature new Poster
presentations.

Screenings
On Friday and Saturday there will be a number of screenings at the Whitsell
Auditorium. These are open to all AMIA attendees - just be sure to wear your badge
for entry.

Please wear your badge!
AMIA registration badges will allow you access to all sessions, the Opening Cocktail
Reception, the Vendor Cafe, Archival Screening Night, and the Closing Cocktail
Reception. You must wear your badge for entry. For events with tickets, please note
you will need your ticket and your badge for entry.
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AUDIOVISUAL
PRESERVATION
SOLUTIONS

Much like aerodynamics, the principles of preservation
persist through technological change. We can help

you translate core principles into working plans today,
regardless of the size of your collection or budget.
That’s the way we fly.

253 36th Strest, Suite C302, Brogklyn, NY 11232
917.475.9630 info@avpreserve.com www.avpreserve.com




Special Programming
. ,

Conference Streams
The conference will offer two focused streams of programming. In the program they are
indicated by the stream name followed by the session title.

Friday: Advocacy

This three program Advocacy Stream will provide useful information and inspiring case

studies that will help them to be more effective advocates in their own situations. Ses-

sions will examine international reference points, the power of individual advocacy, and
project case studies.

Friday and Saturday: AO&U: Access, Outreach and Use of Moving Image Archives
As a result of digitisation of analogue holdings and working processes, more and more
material from audiovisual archives is being made available online. This marks a transfor-
mative shift, as archives and users are now sharing the same information space. Once
digital and part of an open network, objects from audiovisual archives can be shared,
recommended, remixed, embedded, cited, referenced to and so on. This shift towards
digital enables archives to fulfill their public missions better; crossing geographical
boundaries, using new channels for content distribution, engage with user groups and
use new technologies to make work processes more efficient and allow for new access
points to collections. The curated stream brings together 30 speakers in eight sessions
and a workshop within the conference programme. Combined they show the breadth
and depth of access and audiovisual collections

DAS Portland

AMIA’s Digital Asset Symposium will open on Wednesday evening with a Keynote, followed
by a full day of programming on Thursday. Check your registration to make sure you signed
up for DAS!

2015 AMIA Awards

This year, the AMIA Awards will be presented at the ConferenceWelcome on Thursday
morning. Don’t miss the opportunity to honor these Award recipients, and hear about
AMIA’s first (and next) 25 years.
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We're here for one future. Yours.

That's why we provide a full range of archival services.

Our unique Reflex scanners have patented technology inside.
We designed them with input from archivists, cinematogra-
phers, and other filmmakers. No scanners are gentler -- or
more versatile.

We can handle 8mm, 16mm, or 35mm film - and a whole
myriad of video formats. We can take your material in virtually
any condition - and our use of the DaVinci platform enables us
to more completely meet your restoration needs.

The uncompressed AVI and DPX files or Quicktime files we
provide on hard drives are as faithful to your originals as
possible. And we can offer access and redundant archival
copies on all forms of external media.

If you have questions, give us a call. We're here to make your
archives more useful for the one future that really matters.

Yours.

reFlex

ARCHIVAL SERVICES

For information, visit: www.reflextechnologies.com or call 818-859-7770




Conference at a Glance | WedneSda.y - ThUI’Sday

WEDNESDAY . November 18

8:00am  Galleria South Workshop: Film Archives and Digital Humanities
8:00am  Broadway Il Workshop: Planning and Designing an Oral History Project
8:30am  Galleria North Workshop: Copyright 101 for Moving Image Archivists
8:30am  Broadway | & II The Third AMIA/DLF Hack Day

9:00am  Off Site Workshop: Shoot, Process, Project

10:00am PICA Workshop: Community Archiving

12:30pm  Whitsell Auditorium The Reel Thing XXXVI

1:30pm  Galleria South Workshop: AMIA Writer’s Workshop

6:00pm  Grand Ballroom Il DAS Keynote

7:00pm  Pavilion Ballroon Opening Night Cocktails

8:00pm  Grand Ballroom Il The Annual Trivia Throwdown

THURSDAY . November 19

7:00am  Forum Meeting: Conference Committee

7:00am  Directors Meeting: Education Committee

8:00am  Parlor A Hack Day Lounge

8:30am  Grand Ballroom Il AMIA 2015 Welcome & Awards: Celebrating 25 Years
9:45am  Galleria North DAS Sessions

10:30am  Grand Ballroom | The Vendor Café

11:00am Broadway | & II Ensuring Trustworthy Human Rights Documentation
11:00am Galleria South Opportunities and Challenges in NW TV News Collections
11:00am Broadway &IV Partial Histories of Film Archives

12:00pm Galleria South Open Session: The Nitrate Picture Show
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12:00pm
12:00pm
12:00pm
12:00pm
12:00pm
12:00pm
1:00pm
1:00pm
1:00pm
1:30pm
2:00pm
2:00pm
2:00pm
2:00pm
3:30pm
3:30pm
3:30pm
4:00pm
4:45pm
4:45pm
4:45pm
5:45pm
7:45pm

FRIDAY

8:00am
9:15am
9:30am
9:30am
9:30am
9:30am
10:00am
11:00am
11:00am
11:00am
11:00am
12:00pm
12:00pm
12:00pm
12:00pm
12:00pm
1:00pm
1:00pm

1:00pm
1:00pm
2:00pm
2:00pm
2:00pm

Conference at a Glance | ThurSday = Friday

Broadway &IV
Directors
Forum

Council

Studio

Vendor Cafe
Forum
Directors
Council

Galleria North
Galleria North
Broadway &IV
Galleria South
Broadway | & Il
Broadway | &Il
Broadway &IV
Galleria South
Broadway | &Il
Broadway IIl & IV
Broadway | &Il
Galleria South
Grand Ballroon |

Whitsell Auditorium

. November 20

Parlor A
Vendor Cafe
Galleria South
Broadway &IV
Broadway | &Il
Galleria North
Galleria South
Broadway | &Il
Broadway &IV
Galleria South
Galleria North
Broadway &IV
Forum
Directors
Council

Vendor Cafe
Forum
Directors

Council

Studio
Broadway &IV
Galleria South
Broadway | &Il

Open Meeting: A Diversity Statement for AMIA
Meeting: Publications Committee

Meeting: Copyright Committee

Meeting: International Outreach Committee
Meeting: Cataloging & Metadata Committee
Thursday Poster Session

Meeting: Small Gauge & Amateur Film Committee
Meeting: Open Source Committee

Meeting: Advocacy Committee

DAS Keynote: Part Il

DAS Sessions

Using OHMS to Enhance Access to AV Collections
Managing and Marketing for Cinema Exhibition
Curation Through Careful De-accession

Kim Jong-Il: Dictator, Cinephile, Film Preservationist?
Emulated Access to Complex Media Collections
Examining AV Enterprise at a Regional Academic Archive
Fan Edits and the Search for Authenticity

How Film is Used to Preserve Moving Images

From Acquisition to Access at the BFI National Archive
Metadata Grand Unified Theory

Cocktails in the Vendor Café

Archival Screening Night

Hack Day Lounge
The Vendor Café
Ephemeral Films of National Socialism in Austria
Wrestling with the Challenges of Sports Collections
Designing and Building the Post-Analogue AV Archive
Adovcacy: International Reference Points
Providing Digital Access to C-SPAN’s Video Record
21st Century Film Preservation: Paramount Pictures
Processing Film Collections Labeled in Non-Latin Alphabets
AO&U: Tools and Technologies for Enhancing Access
Adovcacy: Personal Advocacy - The Power of One
Open Session: Entering the A/V Archiving Profession
Meeting: Independent Media Committee
Meeting: PBCore Advisory Sub-Committee
Meeting: Projection & Technical Presentation Committee
Friday Poster Session
Meeting: Access Committee
Meeting: Moving Image Related Materials

& Documentation Committee
Meeting: News, Documentary & Television Committee
Meeting: Online Continuing Education Task Force
Automated Metadata Extraction - Where are we Now?
The Academy Color Encoding System
Collaborative Preservation Using BitTorrent

Portland, Oregon
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HD - 2K - 4K
Archival scanning &

Digital Restoration
UTILIZING THE SCANITY HIGH DYNAMIC RANGE SCANNER

The Red Shoes

Before Restoration

Our team utilizes the latest tools to scan and restore your motion picture film and still images,
including the DFT Scanity with High Dynamic Range technology. We can handle 16mm & 35mm
motion picture film along with a wide range of still image formats.

We can also partner with you on digital restoration for those projects that need special attention.
QOur team'’s years of experience allow us to handle complicated jobs, in both the realms of film and
data.

Contact us to see how we can assist you in digitizing your collections and making them more
accessible. Preferred AMIA Membership discounts apply.

Visit our website at www.prasadcorp.com

Colleen Simpson

Prasad Corporation - Hollywood \ d
711 North Main Street, Burbank, CA 91506 / prasa
e. colleen.simpson@prasadcorp.com % C ORP
t.818.861.7611




2:00pm
3:30pm
3:30pm
3:30pm
3:30pm
4:45pm
4:45pm
4:45pm
4:45pm
5:45PM
7:30pm
8:00pm
8:35pm

8:00am
9:45am
9:45am
9:45am
11:00am
11:00am
11:00am
11:00am

12:00pm
12:00pm
1:00pm
1:00pm
2:00pm
2:00pm
2:00pm
3:30pm
3:30pm
3:30pm
4:45pm
4:45pm
4:45pm
5:45pm
7:00pm
7:30pm
8:30pm

Conference at a Glance | Friday - Saturday

Galleria North
Galleria South
Broadway | &Il
Broadway &IV
Galleria North
Broadway &IV
Broadway | &Il
Galleria South
Galleria North
Forum
Broadway | &Il
Whitsell Auditorium
Broadway &I

SATURDAY . November 21

Parlor A

Broadway | &Il
Galleria South
Galleria North
Broadway | &Il
Galleria North
Directors

Whitsell Auditorium

Forum

Council

Forum

Whitsell Auditorium
Galleria South
Broadway | &Il
Galleria North
Broadway | &Il
Galleria South
Galleria North
Galleria South
Broadway | &Il
Galleria North
Grand Ballroom
Whitsell Auditorium
Broadway | &Il
Broadway | &Il

Advocacy: Campaigns and Projects

Sustainable Preservation and Access Solutions at Scale
Graeme Ferguson’s Multi-screen Polar Life of Expo 67
PREFORMA, MediaConch and File Compliance

AO&U: Navigating Copyright to Provide Access and Use
Item vs. Collection Level Censuses in University Libraries
Making Strides toward a Broadcast DAM

Cataloging Home Movies

AO&U: Understanding What Users Need to Understand Us
Copyright Open Session: Best Practices in Fair Use
Screening: Chicago’s First Home Video Day

The Realness Thing: The Remastered Paris is Burning
Reframing Portland (LIVE)

Hack Day Lounge
Archival Education in Transition: Taking Stock
Circumscribing the World of Indie Cinema
Preserving Film Collections for the Future
Competency-Based Frameworks for Education
AO&U: Moving Beyond Access
FATF Open Forum Discussion: Planning for Film
SCREENING: The Thanhouser Studio

and the Birth of American Cinema
Meeting: Regional Audiovisual Archives (RAVA) Committee
Meeting: Magnetic Crisis Committee (MC2)
Meeting: Preservation Committee
SCREENING: “This is Cinerama Remastered”
Home Movie Registry
Growing a Global Slow Film Movement
AO&U: Providing Access to Physical Collections
The Environmental Impact of Digital Preservation
Sustaining Consistent Video Presentation
AO&U: Providing Access to Physical Collections
Building, Implementing & Promoting Taxonomy
Lessons in Trial and Error from NDSR
AO&U: Assessment and Evaluation of Access
Closing Night Reception
SCREENING: The Drums of Winter
SCREENING: Big_Sleep™//a codec tutorial
It Happened in 16mm: A Night of Regional Film, Part Deux

Portland, Oregon
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L'Immagine Ritrovata
Film Restoration & Conservation

We restore the world’s film heritage

L’Immagine Ritrovata inaugurated a new branch in Hong Kong in June:2015
to restore and preserve Asian film heritage.

L'Immagine Ritrovata is a highly specialized film restoration laboratory
created and developed in Bologna (ltaly) thanks to Fondazione Cineteca
di Bologna.

A solid film knowledge, a long experience in the field - always supported
by careful preliminary philological and technical research - the most
up-to-date equipment covering all workflows, from photochemical to 4K
technology, as well as a vast and diverse range of projects, make
L'Immagine Ritrovata a leading laboratory in the field.

L'Immagine Ritrovata is one of the main organizers of the FIAF Film
Restoration Summer School, which has been taking place in Bologna
since 2007 and will be held again in 2016. The school has been also
hosted in Singapore (November 2013) and Mumbai (February 2015).

The close collaboration between our Bologna headquarters and our new
Hong Kong branch will result in an increasing number of international
projects and will offer a wider wealth of solutions for archival and
restoration needs.

www.immagineritrovata.it
info@immagineritrovata.it

www.immagineritrovata.asia l'"[!m%%g{g l"?'lrtnrgglar{g
info@ir-asia.hk film restoration film restoration

www.cinetecabologna.it & conservation & conservation




Conference Program | Wed n ESd a.y

8:00am - 12:00pm | Galleria South | Separate Registration Required
Workshop: Film Archives and Digital Humanities: Tools, Resources, Pedagogy

Chair Dimitrios Latsis, University of lowa/The Internet Archive
Rick Prelinger, UC Santa Cruz/Prelinger Archives/Internet Archive
Speakers Tara McPherson, University of Southern California

Mark Williams, Dartmouth College

Tami Williams, University of Wisconsin Milwaukee

Rachael Stoeltje, Indiana University Libraries Moving Image Archive
Charles Tepperman, University of Calgary

This workshop will assemble curators, archivists, academics and digital humanists that have developed
innovative platforms to disseminate the work done in film collections and enable scholars to have
easier access to tools for both research and pedagogy. Participants will share best practices, discuss
opportunities for collaborations and address challenges from a variety of leading Digital Humanity proj-
ects in the field of archival film, including: Media History Digital Library (U. Wisconsin), Media Ecology
Project (Dartmouth), Scalar (USC), Avalon (Indiana), The Internet Archive and the Prelinger Archives.

8:00am - 12:00pm | Broadway Ill & IV | Separate Registration Required
Workshop: Planning and Designing an Oral History Project

Chair Doug Boyd, Louie B. Nunn Center for Oral History at the University of Kentucky
Speakers Teague Schneiter, Academy Foundation

Callie Holmes, University of Georgia Libraries

Genevieve Maxwell, Academy Foundation

A workshop for moving image archivists interested in starting born-digital oral history recording initia-
tives (large and small) centered on documenting the perspectives of flmmakers and other media cre-
ators, community members, laboratory technicians, preservationists, donors or collectors. Workshop
leaders will guide participants in designing their own oral history projects, from concept to implemen-
tation. Based on the models of the Academy Oral History Projects department, Louie B. Nunn Center
for Oral History at the University of Kentucky, and University of Georgia Special Collections Libraries,
the speakers will outline basic principles of oral history and train participants in project design and
planning, budgeting, workflows, outreach, and access. This will include the ability to test OHMS (Oral
History Metadata Synchronizer), a free, open source tool to index and make accessible audio and video
materials. Using a variety of case studies, the workshop will delve into how oral histories can benefit
archival collections and allow archives to explore important topics and themes that impact the field..
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FOTOKEM

FROM FILM IN
TO FILMOUT

Any Format
Full-Service Motion Picture Lab: 16mm, 35mm, 65mm

¢ Analog or Digital

e Laboratory Restoration Services
¢ File-based Restoration Services
e 2K-11K Scanning

www.fotokem.com




Conference Program | We d n eSd ay

8:30am - 5:00pm | Galleria North | Separate Registration Required
Workshop: Copyright 101 for Moving Image Archivists Workshop

Speaker Andy Sellars, Harvard Law School

Presented by Andy Sellars, this workshop will provide attendees with a clear understanding of

U.S. copyright law and the special considerations for online archives under the Digital Millennium
Copyright Act. Attendees will learn about specific issues associated with moving images and sound,
as well as exceptions to copyright, including fair use and the specific exemptions for libraries and
archives, and the application of these exemptions in the digital world. The workshop will provide
opportunities for attendees to work in groups to assess the copyright status of materials, conduct a
fair use analysis, and review sample deeds of gift to assess risk of making a variety of types of moving
image collections available online. Attendees will also learn about a variety of open licenses that

can be used with donation and production agreements, and discuss the importance of obtaining
necessary rights for long-term access. In addition, Andy will discuss the various methods of digital
streaming and digital access and how copyright law in other countries impacts international access to
archival materials. Andy Sellars is the Corydon B. Dunham First Amendment Fellow at Harvard Law
School, and a clinical fellow at the Harvard Law School Cyberlaw Clinic, based at the Berkman Center
for Internet & Society.

8:30am - 5:00pm | Broadway | & Il | Separate Registration Required
The Third AMIA/DLF Hack Day

AMIA/DLF Hack Day is a unique opportunity for practitioners and managers of audiovisual collections
to join with developers and engineers for an intense day of collaboration to develop solutions for
audiovisual preservation and access. Within digital preservation and curation communities, hack
days provide an opportunity for archivists, collection managers, technologists, and others to work
together develop software solutions, documentation or training materials, and more for digital col-
lections management needs.

9:00am - 5:00pm | Off Site | Separate Registration Required
Shoot, Process, Project - A Hands on 16mm Workshop

Presenters Dino Everett, USC Hugh M. Hefner Moving Image Archive
Lisa Marr, Echo Park Film Center

In this workshop we will learn the basic concepts of analog filmmaking through two hands-on activi-
ties. For part of the workshop, we will also make our own films using direct animation techniques.
In addition, we will learn about optical soundtrack and create our own soundtracks by manipulating
and drawing onto the margin of film reserved for the soundtrack. For the second half of the work-
shop, we will load a 16mm camera with black and white reversal film stock. We will go outside and
shoot the film around the hotel. We will then hand process the film to understand the basic process
of photo chemistry. Finally we will project the two films we made to see how our decisions and
manipulations ultimately look, to fully understand the start to finish creation process of the material
so many of us deal with on a daily basis.

10:00am - 5:00pm | PICA | Separate Registration Required
Community Archiving Workshop

Chair Moriah Ulinskas, Independent Archivist
Yvonne Ng, Witness
Speakers Taylor McBride, Smithsonian Institution

Sandra Yates, Texas Medical Center Library
Amy Sloper, Wisconsin Center for Film & Theater Research
Rachel E. Beattie, University of Toronto

Community Archiving provides moving image archivists the opportunity to serve the community of
Portland and work with local volunteers to help an organization gain intellectual and physical control
over an endangered moving image collection. The workshop provides a space for conference attend-
ees to partner with local volunteers to conduct basic processing, cataloging and inspection of a mov-
ing image collection and, by doing so, will learn how to identify risk factors and make preservation
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Future Oregon: “On Friday the 13th of April 2029, an asteroid large
enough to fill the Rose Bowl as though it were an egg cup,

will fly so close to Earth, that it will dip below the altitude of our
communication satellites. We did not name this asteroid Bambi.
Instead, it’s named Apophis, after the Egyptian god of darkness and death.
If the trajectory of Apophis at close approach passes within a narrow
range of altitudes called the ‘keyhole,’ the precise influence of Earth’s
gravity on its orbit will guarantee that seven years later in 2036,

on its next time around, the asteroid will hit Earth directly, slamming in
the Pacific Ocean between California and Hawaii. The tsunami

it creates will wipe out the entire west coast of North America, bury
Hawaii, and devastate all the land masses of the Pacific Rim.

If Apophis misses the keyhole in 2029, then, of course,

we have nothing to worry about in 2036.”

- Neil deGrasse Tyson

recommendations for moving image collections. Attendees will gain experience in working with
and training non-archivists to care for their collections. In the process, they will engage in hands-on
processing, inspecting, and cataloging audiovisual media. Most importantly, they will build relation-
ships and connections with the Portland community and learn about local history.

12:30pm - 5:30pm | Whitsell Auditorium | Separate Registration Required
The Reel Thing Technical Symposium XXXVI

Chairs Grover Crisp, Sony Pictures
Michael Friend, Sony Pictures

Presenting the latest technologies in audiovisual restoration and preservation. The Reel Thing
brings together a unique line up of laboratory technicians, archivists, new media technologists and
preservationists.

1:30pm - 5:30pm | Galleria South | Separate Registration Required
Get it in Writing: The First AMIA Writer’s Workshop

Chair Melissa Dollman, Independent Archivist/Crawford Media Services Consultant
Devin Orgeron, North Carolina State University
Speakers Karen Gracy, Kent State University

Regina Longo, SUNY Purchase, Albanian Cinema Project + Film Quarterly
Donald Crafton, University of Notre Dame
Susan Ohmer, University of Notre Dame

Led by AMIA colleagues with experience on both sides of the writing process (Donald Crafton and
Susan Ohmer: authors, professors and current co-editors of The Moving Image; Devin Orgeron:
author, professor, co-chair of AMIA’s Publications Committee, and former editor of The Moving Im-
age; Regina Longo: author and associate editor at Film Quarterly; Karen Gracy: author, professor and
former editor of The Moving Image; and Melissa Dollman, author, rogue archivist, and co-chair of
the AMIA Publications Committee), this workshop is organized under the premise that members of
the AMIA community (academics, collectors, archivists, students, etc.) should be publishing variously
and widely. Participants will learn the process first-hand while preparing a manuscript and/or pro-
posal for potential submission. The workshop leaders will assist in drafting, help participants decide
where to submit their work, answer questions, and give advice that will help participants navigate a
process that can be intimidating.
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6:00pm - 7:00pm | Grand Ballroom ||
DAS Portland Opening Keynote

Keynote Erik Weaver, The School of Cinematic Arts’ Entertainment Technology Center

Erik Weaver will open DAS Portland with an in-depth look at the future of digital media. Weaver is a
recognized expert on the intersection of the cloud with media and entertainment, and runs “Project
Cloud” for The School of Cinematic Arts’ Entertainment Technology Center (ETC) at the University of
Southern California (USC). The project unites senior leaders from the six major studios in developing
next generation cloud standards, supporting Hollywood organizations and major cloud vendors, and
producing proof of concepts. The group encompasses many aspects of the cloud including transport,
security, metadata, long-term storage, and formation of an agnostic framework that unites key
vendors and studios. Previously, Weaver was CEO of Digital Ribbon, Inc., a very early pioneer in the
field of cloud-based computing.

7:00pm - 8:00pm | Pavilion Ballroon

Opening Cocktails: Welcome to Portland!
It’s opening night in Portland! A chance to say hello to friends, meet new colleagues, and get ready
for the days ahead.

8:00pm - 10:30pm | Grand Ballroom Il

The Annual Trivia Throwdown
Trivia Master Colleen Simpson, Prasad Corporation
Test your skills, win prizes and see if you can be the team that unseats the current AMIA Trivia
Champions. Put your name on that monkey trophy! Everyone is welcome - sign up as a team or as an
individual table.
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7:00am - 8:00am | Forum
Meeting: Conference Committee

7:00am - 8:00am | Directors
Meeting: Education Committee

8:00am - 9:00pm | Parlor A
Hack Day Lounge

8:30am - 10:30am | Grand Ballroom Il | Breakfast available 8:15am — 8:45am
AMIA 2015 Welcome & Awards: Celebrating 25 Years

Welcome to AMIA 2015! At their 1990 conference in Portland, a group of F/TAAC (Film and Televi-
sion Archives Advisory Committee) members proposed the creation of AMIA in a room at the
Oregon Historical Society. And inJune of 1991 the new AMIA held its first election. This year AMIA
celebrates its first 25 years. As we celebrate 25 years, we'll look at where AMIA — and the field —
have been, and where we are headed.

Also, join us in celebrating the 2015 AMIA Award Honorees and scholars.
The 2015 Award recipients are:

o Silver Light Award — Russ and Nancy Suniewick

e William S. O’Farrell Volunteer Award — Carol Radovich

e The Alan Stark Award - KerrySue Underwood

9:30am — 5:45pm | Galleria North | Registration required
DAS Portland: Case Studies and Speakers
See DAS Portland program

10:30am - 6:45pm | Grand Ballroom |
The Vendor Café

Don’t miss an opportunity to visit the vendor exhibits! The vendor exhibits are a great way to learn
what is new, what is working and what is on the horizon. Whether or not you are a buyer, the Café is
an opportunity to meet colleagues who provide the products and services we all rely on.
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11:00am - 12:00pm | Broadway | & II
Ensuring Trustworthy Audiovisual Human Rights Documentation
Through Effective Lifecycle Management

Chair Seth Anderson, AVPreserve
Speakers Stephen Naron, Fortunoff Video Archive for Holocaust Testimonies, Yale
Grace Lile, WITNESS

The panel features two organizations addressing the creation of human rights media and meta-

data, and associated management and access challenges. Stephen Naron, incoming Director of the
Fortunoff Archive, will discuss logistical, legal, and ethical issues manifest in the planning, design, and
implementation of security protocols and technology decisions related to provide controlled remote
access to Holocaust witness testimonies. Seth Anderson will address how AVPreserve and Fortunoff
determined an appropriate mechanism for providing restricted access to testimonies. Grace Lile will
discuss WITNESS’s ongoing initiative to empower video activists and citizen journalists to establish
their own effective archival workflows. The panel will explore the relationship between the needs of
creators and users of media related to human rights and the requirements of archivists, preservation-
ists, and specialists in generating and managing it.

11:00am - 12:00pm | Galleria South
Opportunities and Challenges in Northwest TV News Collections

Chair Elizabeth Peterson, University of Oregon

Speakers Hannah Palin, University of Washington
Matthew Cowan, Oregon Historical Society
Pete Schreiner, Lewis and Clark College

Regional archives often count local television news among the largest percentage of their holdings,
yet these collections often remain difficult to access due to limited staff, insufficient technology and
murky copyright issues. Like many institutions, Northwest archives struggle with issues of access,
copyright, and promotion when it comes to these diverse collections. This session will present vari-
ous perspectives from three archives in Oregon and Washington with TV news materials. Attendees
to this session will be introduced to the variety of local news programming in the Pacific Northwest,
as well as strategies for managing similar collections at their own institutions.

11:00am - 12:00pm | Broadway III&IV
An Amusement Fit for Half-wits: Partial Histories of Film Archives

Chair Rachael Stoeltje, Indiana University Libraries Moving Image Archive
Speakers Christophe Dupin, International Federation of Film Archives (FIAF)
David Walsh, Imperial War Museum

The notion of preserving for the future such a low form of entertainment as film (‘an amusement fit
for children and half-wits’) was once dismissed as pointless and unrealistic. In this panel Christophe
Dupin looks at the beginnings of the archive movement with the founding of FIAF. He will address
the four founding FIAF film archives and their early beginnings. Following that, Rachael Stoeltje
considers the phenomenon of accidental archives with the recent growth of the newly established
almost unintentional archives. And, then David Walsh examines how and why many film archives
get things wrong....starting historically in the early days from duplicating and throwing out nitrate to
more recent actions and choices that compromise collections and preservation. The three panelists
together form a historical timeline of oldest and newest archives, their histories and mistakes made
along the way.

12:00pm - 1:00pm | Broadway &IV
Diversity Committee Open Session: A Diversity Statement for AMIA

Chair Moriah Ulinskas

A “diversity statement” serves to establish and steer an organization’s strategic response to diversity
as an organizational priority. At this point AMIA has no such statement, though it does have a Code
of Ethics and a Diversity Committee as a part of its organizational structure. In 2014 the Society for
American Archivists and the New England Archivists both published important statements address-
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ing diversity and inclusion for those two organizations. At last year’s AMIA conference the Board
of Directors stated that they would like to have a similar statement on diversity and charged the
Diversity Committee with the responsibility of researching and drafting a diversity statement for
the organization. In this session members of the Diversity Committee will present a draft of the
proposed diversity statement for feedback and input from the wider AMIA community. The goal of
this presentation is to encourage a dialogue among all AMIA members, regarding the organization’s
strategic response to diversity as an organizational priority, and to collect feedback and ideas that
will move the establishment of this statement forward.

This Open Session is hosted by the Diversity Committee in order to form a recommendation to the
AMIA Board. Your input is critical.

12:00pm - 1:00pm | Galleria South
Nitrate Commitee Open Session: A Star is Born! The Nitrate Picture Show

Speakers Jared Case, George Eastman House
Deborah Stoiber, George Eastman House

Nitrate film has long been viewed as only master material. In 2000, in conjunction with the FIAF
Congress, the British Film Institute held a series of screenings called “The Last Nitrate Picture Show.”
Fifteen years later, nitrate film is just as vital as it has always been. Stored properly, meticulously
inspected and repaired, projected on machines appropriate and well-maintained, and presented by
qualified projectionists in a compliant theatre, nitrate release prints still provide the ultimate theatri-
cal experience. This was the thought behind the creation of The Nitrate Picture Show: A Festival

of Film Conservation, an annual weekend dedicated to the exhibition of nitrate prints, which held

its first edition in 2015. This panel will give insight into the decisions made about the festival, the
preparations needed to make it possible, and provide useful information about how attendees can
assess their own nitrate collection’s viability.

This Open Session is hosted by the Nitrate Committee and will include a short meeting of committee
members and those interested in the work of the committee following the session.

12:00pm - 1:00pm | Directors
Meeting: Publications Committee

12:00pm - 1:00pm | Forum
Meeting: Copyright Committee

12:00pm - 1:00pm | Council
Meeting: International Outreach Committee

12:00pm - 1:00pm | Studio
Meeting: Cataloging & Metadata Committee

12:00pm - 2:00pm | Vendor Cafe
Poster Session: Thursday Presentations

Archival Workflows and Micro-services at CUNY Television
Dinah Handel, National Digital Stewardship Resident at CUNY Television

Roadside Memories: A Digital Tour of Florida Attractions, 1945-1980
David Morton, University of Central Florida

Modern Workflows for Deteriorating Physical Assets at NBCUniversal
Jen O’Leary, UCLA Moving Image Archive Studies

Searching for Sanctuary: The Anti-War Documentary Footage of Fred Engelberg
Shani Miller, UCLA Moving Image Archive Studies

A (Motion) Picture is Worth a Thousand Words:
Supporting Access to Motion Picture Oral Histories
Robin Margolis, MLIS UCLA, Media Archiving
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Visualizing Video Data Over Time
Henry Borchers

Implementing a Video Digitization Program: Western Front’s Early Literary Digitization Project
Kristy Waller, The Western Front Society
Shyla Seller, The Western Front Society

Workflows for Born Digital Materials in a Museum Collection
Eddy Colloton, Denver Art Museum/New York University, MIAP Program

Expanding Access Through Music: The Adrian Cowell Films and Research Collection
Andrew Weaver, University of Washington Libraries

Collaborative Method for Overcoming the “Lac Of”: Case Study of Japan
Ann Adachi, Collaborative Cataloging Japan

The Ethical Ambiguity of Preserving Medical Films
Manda Haligowski

Discovering Small Audiovisual Collections with AV Compass
Lauren O’Connor, Bay Area Video Coalition
Kathy O’Regan, Bay Area Video Coalition

Wyoming in Film: Increasing Access to Wyoming’s Motion Picture Heritage
Kathy Gerlach, University of Wyoming American Heritage Center

SAMMA Solo vs. Blackmagic Design: A Cost-Benefit Analysis
Alex Marsh, Duke University

Commercial Content & Alternative America: Exploring the David Stern Archive
Ariel Schudson, EACH Archive
Adam Tamberg, EACH Archive

1:00pm - 2:00pm | Forum
Meeting: Small Gauge & Amateur Film Committee

1:00pm - 2:00pm | Directors
Meeting: Open Source Committee

1:00pm - 2:00pm | Council
Meeting: Advocacy Committee

2:00pm - 3:00pm | Broadway II1&IV
Beyond Oral History: Using OHMS to Enhance Access to Audiovisual Collections

Chair Callie Holmes, Russell Library, University of Georgia
Speakers Craig Breaden, Duke University Libraries
Alex Kroh, University of Georgia

Are you troubled by the need to allow users to effectively skim and search digital audiovisual content?
Do you experience feelings of dread when wondering how to make that happen? If the answer is yes,
then don’t wait another minute, let OHMS help! Created by the University of Kentucky’s Nunn Center
for Oral History, OHMS (Oral History Metadata Synchronizer) presents digitized content alongside a
time-correlated transcript and index. With OHMS, users can quickly skim an index or use keyword
searching to jump to a relevant moment in the online media. Best of all, OHMS requires few institu-
tional resources for installation (and minimal ongoing tech support) and can be used with free online
streaming services such as YouTube. This session will include an overview of OHMS implementation
and workflows and will give examples of applications to non-oral history collections, including home
movies, broadcast interviews, and field recordings.
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2:00pm - 3:00pm | Galleria South
Managing and Marketing Your Archive for Cinema Exhibition

Chair Barbara Twist, Art House Convergence
Speakers Barak Epstein, Texas Theatre
Dan Halsead, Hollywood Theatre

This session will address the limited access to archival material by non-academic and non-industry
film consumers by proposing an increase in on-screen exhibition via several ways: increasing
cinema exhibitor access to archives, packaging archival content into series and shorts programs, and
marketing your archive to cinema exhibitors directly or via a third-party. Programming repertory
and archival content are important cultural missions of many independent cinemas, yet they also
represent a significant revenue stream. The audiences that frequent these theaters represent a
more highly-educated and more committed moviegoer who is traditionally interested in archival and
repertory screenings. The session will present several case studies of recently successful packaged
archival and repertory series, including Martin Scorsese Presents: Masterpieces of Polish Cinema.
The speakers (Russ Collins and Barbara Twist) represent exhibitors who regularly program repertory
and archival content and the Art House Convergence, who represents hundreds of independent film
exhibitors in the United States.

2:00pm - 3:00pm | Broadway | & II
The Long Goodbye: Curation Through Careful De-accession

Chair Sean Savage, Academy Film Archive
Speakers Stefan Palko, Academy Film Archive
Deborah Stoiber, George Eastman House

It’s simply not feasible to save all the media consigned to our institutions, and we must inevitably
come to terms with our limitations in collection criteria, storage and staffing. In this session, rep-
resentatives from the Academy Film Archive (AFA) and George Eastman House (GEH) will trace the
journey of a hypothetical collection (illustrated by several real world examples), from arrival at the
repository, to assessment and inventory, de-accession and disposal—in short, distilling a collection
to essential material that effectively honors the work, artist and/or donor. Stefan Palko will discuss
managing the unprecedented volume of incoming collections, and AFA’s tribunal process. Sean
Savage will present examples from processing the Saul Bass collection and others, and consider what
effectively amounts to curation at this level. Finally, Deborah Stoiber discusses the GEH’s drafting
and implementation of new de-accession policies, and contending with large donations of 16mm
film, technical books and video items.

3:30pm - 4:00pm | Broadway | & II
Kim Jong-Il: Dictator, Cinephile, Film Preservationist?

Presenter Justin Mckinney, Independent Consultant

This session examines the circumstances and creation of the massive private film collection by
former North Korean Dictator Kim Jong-Il, with a particular focus on the “Resource Operation No.
100” that utilized state resources to acquire and copy films from around the world to build Kim’s col-
lection, where they were stored under preservation conditions. This session will provide insight into
Kim Jong-II's cinephilia and the potential value of this collection as both an archive of North Korea’s
film history and a diverse international collection.

3:30pm - 4:30pm | Broadway &IV
Party Like it’s 1999: Emulated Access to Complex Media Collections

Chair Julia Kim, Library of Congress

Speakers Alison Rhonemus, New York Public Library
Morgan McKeehan, Rhizome Art Base
Dianne Dietrich, Cornell University

Born-Digital material is pervasive, but where and how is it accessible, especially in the case of com-
plex born-digital? In this session, we will highlight 4 cutting edge use cases of complex born-digital
emulations that have been made accessible to researchers. Panelists will highlight the work at
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Cornell University Library, New York Public Library, New York University, and Rhizome Art Base. This
panel will offer multiple institutions’ perspective on using emulation, including technical challenges,
documentation, and opportunities for future work and collaboration. Audience members are highly
encouraged to bring obsolete CD-ROM s for a Rhizome-led workshop on Emulation as a Service.
Audience members will come away with a good grounding of what is possible in emulation across
different types of institutions and support structures.

3:30pm - 4:30pm | Galleria South
EXTRA: Examining AV Enterprise at a Regional Academic Archive

Chair Molly Rose Steed, University of Utah
Speakers Jessica Breiman, University of Utah
Tawnya Keller, University of Utah

In 1977, EXTRA’s dynamic mesh of critical exposés, in-depth interviews, short subject documentaries
and experimental film represented a turning point for visual media in Utah and launched the careers
of artists and journalists, who took advantage of new possibilities in production and pre-recorded
programming. In 2014, a grant to digitize this local television newsmagazine became a turning point
for the University of Utah’s AV Archive — a small division of the J. Willard Marriott Library’s Special
Collections department — helping to redefine its operations and its role within the library. In this
case study, the Marriott Library’s AV and Digital Preservation archivists will discuss not only the con-
tent and progress of the EXTRA project but also the significant institutional takeaways for regional
archives and academic libraries just beginning to tackle their AV collections that resulted from the
process as a whole.

4:00pm - 4:30pm | Broadway | & II
Fandom Despecialized: Fan Edits and the Search for Authenticity

Presenter Jimi Jones, University of Illinois at Urbana-Champaign

This presentation explores the world of fan edits. One fan edit in particular, Star Wars Despecialized,
represents an attempt by a distributed network of online Star Wars fans to create and disseminate

a high-quality version of the film that represents its original, unaltered 1977 release. In this talk |
discuss the phenomenon of this particular fan edit in terms of a search for the authentic, unadulter-
ated Star Wars. | look at how this community collaborates, how it disseminates its works and what
the resurrection of the original, authentic Star Wars means.

4:45pm - 5:45pm | Broadway Ill & IV
How Motion Picture Film is Used to Preserve Moving Images

Chair Tommy Aschenbach, Video & Film Solutions/Colorlab
Speakers Walter Forsberg, Smithsonian NMAAHC

John Klacsmann, Anthology Film Archives

Bev Pasterczyk, Kodak

The conversation regarding moving image preservation has shifted from film to digital and, as a
result, the knowledge of photochemical motion picture film technology is slipping away from the
moving image archival community. This presentation serves to reintroduce the moving image
archival community to motion picture film/photochemical methods of preservation. Film not only
provides the opportunity to recreate images in the manner in which they were intended to be seen,
but also offers a long term preservation solution.

4:45pm - 5:45pm | Broadway | & II
From Acquisition to Access at the BFI National Archive: Case Studies

Speakers Helen Edmunds, British Film Institute
Katrina Stokes, British Film Institute

This presentation travels the path with our film heritage from its acquisition to access. We will re-
view the BFI’s on-going project to unlock moving image for new audiences with the digitization and
publication of 10,000 films in partnership with UK Regional and National archives and rights holders.
We will consider how the workflow processes developed for this mass digitization project are being
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utilized for other large-scale digitization projects, with a discussion on the BFI’s partnership with
digital publisher Adam Matthew in a project to unlock for international higher education students a
collection of largely previously unseen socialist propaganda films.

4:45pm - 5:45pm | Galleria South
Metadata Grand Unified Theory: PBCore, EBUCore, and the Semantic Web

Chair Casey Davis, WGBH Educational Foundation
Jack Brighton, Illinois Public Media
Speakers Rebecca Fraimow, WGBH

Evain Jean-Pierre, EBU (European Broadcasting Union)
Morgan Morel, George Blood Audio/Video/Film

The adoption of PBCore in the United States has paralleled the rise of EBUCore in Europe as core
metadata standards for audiovisual materials. During the past year, the two communities have
formed a working group to explore ways to align PBCore and EBUCore for interoperability. Coinciding
with the release of the PBCore 2.1 Schema in May 2015, it was decided to stop reinventing existing
vocabularies, and instead leverage excellent work already completed by the European community.
This paves the way for the adoption by PBCore of the EBUCore ontology, and unifying the vocabular-
ies of both metadata standards. This means PBCore users can now also take advantage of EBUCore’s
integration with RDF and semantic web applications. During this session, working group leaders from
EBUCore and PBCore will tell the story of this work, and how it can be leveraged by users of both
communities.

5:45pm - 6:45pm | Grand Ballroon |
Cocktails in the Vendor Café

Join us for cocktails in the Vendor Café before heading out to enjoy Archival Screening Night or an
evening in Portland! Find your drink ticket in your registration package, courtesy of the exhibitors in
the Café.

7:45pm - 10:30pm | Whitsell Auditorium | Wear your badge for admission
Archival Screening Night

Archival Screening Night is a showcase for AMIA members’ recent acquisitions, discoveries, and
preservation efforts. The program represents the magnificent spectrum of media formats, works, and
collections protected and preserved by the AMIA community.

“I wanted to go to Portland
because it’s a really good book town.”
- Patti Smith
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8:00am - 9:00pm | Parlor A
Hack Day Lounge

9:15am - 2:00pm | Vendor Cafe
The Vendor Café

9:30am - 10:00am | Galleria South
Annotating and Mapping Ephemeral Films of National Socialism in Austria
Speaker Lindsay Zarwell, US Holocaust Memorial Museum

Take a glimpse into everyday life in Austria before and during the Holocaust, and see what amateur
filmmakers who were there saw. The “Ephemeral Films Project: National Socialism in Austria,”
completed in fall 2015, has preserved, analyzed, and made accessible approximately 50 films related
to the history of the Nazi period and the Holocaust. Learn about the features of this open-source, in-
novative web application and how to apply this new technology to your archival projects. The online
film player pulls from a high-resolution film scan, which preserves both the structure and content of
the original films, and combines a frame-by-frame level of analysis with dynamic annotations that
synchronously change as the historic film plays. One can see a modern-day image of a building or the
plotting of locations on an interactive map. This project provides an opportunity to reexamine the
relationships between film, history, historiography, and technology.

9:30am - 10:30am | Broadway &IV
Play Ball! Wrestling with the Challenges of Sports Collections

Chair Hannah Palin, University of Washington Libraries, Special Collections
Speakers Karin Carlson, Northeast Historic Film

Kimberly Tarr, NYU Libraries

Molly Rose Steed, University of Utah

Sports collections, typically representing decades of athletic competitions, are fraught with preserva-
tion challenges, funding issues, and licensing roadblocks that prevent free access and use. These
materials are simultaneously neglected by their creators, fetishized by collectors, ignored by scholars
and adored by fans. No matter how you feel about athletics in our culture, institutions ranging from
small regional archives to large university archives inevitably wind up with sports-related film and
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videotape collections. As archivists, we have an obligation to make these materials available to our
constituents, but how are we doing? Archivists from the Big Ten and Pac-12 sports conferences
come together with Chicago Film Archives and Northeast Historic Film to discuss creative approaches
to funding, copyright and licensing, digital preservation and storage.

9:30am - 10:30am | Broadway | & II
Designing and Building the Post-Analogue Audiovisual Archive

Speaker Jan Miiller, Netherlands Institute for Sound and Vision, FIAT/IFTA President

This presentation addresses the challenges related to the role and function of audiovisual archive
institutions as the environment they operate in becomes more and more digital and networked. The
context is the Netherlands Institute for Sound and Vision; a leading audiovisual archive that success-
fully made the transition to the digital domain. Its ever-growing collections today comprise over a
million hours of audiovisual content - from film, television and radio broadcasts, music recording and
web videos. Operating in such a new, post-analogue context has profound implications institutions
must respond to. The fundamental challenge is how the public mission of archives (i.e. supporting a
myriad of users to utilize collections to learn, experience and create) can be achieved in a digital con-
text. ‘Creative Technology’ plays an important role in building the audiovisual archive of the future.
To manage the transition, Sound and Vision launched a process of internal review and assessment.
In the course of this two-year process, it drafted a new mission statement, defined a new strategic
plan and built a new organizational structure from the ground up.

9:30am - 10:30am | Galleria North
Adovcacy: International Reference Points

Chair Caroline Yeager, George Eastman House; co-chair AMIA Advocacy Committee
Speakers Hila Abraham, Jerusalem Cinématheque — Israel Film Archive

Christophe Dupin, International Federation of Film Archives (FIAF)

Joie Springer, Former Senior Program Specialist UNESCO

Authoritative international reference points and mechanisms which film archivists can employ in
confidently advocating for their work include UNESCO’s Memory of the World Register and the
World Day for Audiovisual Heritage; the codes of ethics adopted by professional associations; and
the literature of advocacy, which can be both an inspiration and a guide. Getting each of these refer-
ence points in place required its own advocacy exercise: international organizations don’t spontane-
ously change their status quo. Cases have to be made, people have to be persuaded and it can take
years. But once in place, they carry the weight and authority of such organizations. Do they actually
work? Does anything change because they are there?

10:00am - 10:30am | Galleria South
Providing Digital Access to C-SPAN’s Video Record

Speaker Robert X Browning, C-SPAN

The C-SPAN Archives is twenty-seven years old and contains over 210,000 hours of free online,
indexed, digital content that can be viewed, clipped, and shared. The collection won a George Foster
Peabody Award in 2010 for these archiving and access efforts. C-SPAN is the only national network
saving every minute of its three twenty-four hour broadcasts. All the video is indexed, much with
closed caption or text searching with tools for viewing, clipping, and sharing online. Personal ac-
counts allow one to save clips and get updates on programs, people and organizations. This presen-
tation by founder and director, Professor Robert X Browning, will focus on some of the challenges of
creating the archive, how digitization and indexing is done, the present technology being used, and
how access is provided to the public, politicians, journalists and documentarians. He will also discuss
the lessons learned in the almost three decades of the Archives.
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11:00am - 12:00pm | Broadway | & Il
21st Century Film Preservation: A Case Study — Paramount Pictures

Chair Andrea Kalas, Paramount Pictures
Speakers Laura Thornburg, Paramount Pictures
Nikki Jee, Paramount Pictures
Sean Vilbert, Paramount Pictures
Charlotte Johnson, Paramount Pictures

In 2009, a new team was formed to take over the work of archiving at Paramount Pictures. The team
needed to determine what films would be preserved, in what order the films should be preserved,
what technical approach was best for films of every era. This panel will describe the steps the team
has made over the last six years including the work to assess the condition of everything from original
negatives to hard drives; to develop the process of prioritization; to establish principles of digital
preservation. The panelists are all members of the Archive team who have had direct experience with
the approaches and workflows. Specific title-based case studies that demonstrate how theory worked
in practice will be presented.

11:00am - 12:00pm | Broadway IlI&IV
Processing Film Collections Labeled in Non-Latin Alphabets

Chair Liz Coffey, Harvard University

Speakers Amy Sloper, Wisconsin Center for Film and Theatre Research
Travis Wagner, University of South Carolina
Spencer Churchill, George Eastman House

What do you do when a large collection arrives at your archive and it is all labeled not only in a foreign
tongue, but also in a completely different alphabet? How do you identify titles and how do you catalog
them? Different institutions have found different methods of tackling these issues, but one thing is
common amongst them — the Internet is making this kind of work much easier than it was in the last
century. This panel includes people from disparate institutions who have tackled similar collections in
different ways. We will share problems solved, lessons learned, issues that remain to be dealt with,
and the joys of sight-learning new alphabets.

11:00am - 12:00pm | Galleria South
AOR&U: Tools and Technologies for Enhancing Access to Audiovisual

Chair Jack Brighton, Illinois Public Media

Speakers Lai Tee Phang, National Archives of Singapore
Anne Wootton, Pop Up Archive
Mark Williams, The Media Ecology Project, Dartmouth College
Allison Schein, Studs Terkel Archive

A/V collections are increasingly digital; in theory, that also means increasingly accessible. However, on
the web, media has a distinct disadvantage -- because it’s not text-based, it’s hard to search, hard to
skim, and hard to share. More than for any other kind of digital collection, effective use of technology
is crucial in helping users to discover and engage with digital audiovisual collections. Digital tools for
audiovisual materials can allow collections to develop a meaningful web presence, improve search-
ability, create new distribution channels, and develop access points for users. This session will explore
some of the technology currently being used and developed by audiovisual archives, libraries, and
scholarly communities, such as speech-to-text software, data harmonization, scholarly research meta-
data, and online remix programs, and how these tools can be used to improve access to a/v.

11:00am - 12:00pm | Galleria North
Adovcacy: Personal Advocacy - The Power of One

Chair Benedict Olgado, University of the Philippines Diliman
Speakers Ray Edmondson, Archive Associates Pty Ltd

Débora Butruce, Mnemosine Ltd

Chalida Uabumrungjit, Thai Film Archive

This session is focused on what the individual can and/or should do in his/her own situation to bring
about change within an archive or institution. The single voice and positive intent of one individual can
be extremely effective in bringing about reform and spurring interest in cultural heritage.
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12:00pm - 1:00pm | Broadway &IV
Education Committee Open Session: Entering the A/V Archiving Profession - Tips, Tricks and Advice

Chair Tressa Graves
Kelle Anzalone, Mission Hills High School
Speakers Bryce Roe, Simmons College
Kathryn Gronsbell, Carnegie Hall
Michele Winn

Ashley Blewer

The AMIA Education Committee, in collaboration with a cohort of AMIA student and professional
members, will host this lightning talk/Q+A session to address issues and questions relevant to AV
archivists in the first stages of their careers. With so few accessible academic opportunities focused
on AV archiving, many students and early professionals must strategically gain these skills and experi-
ences outside of the classroom. The panel offers an opportunity to discuss the need for curriculum
development, while offering professional development strategies for early professionals, as well as
tips for inreach and quality mentorship from experienced professionals. Speakers will cover topics
addressed to both early and experienced professionals, including networking advice and job seeking
and resume tips.

This Open Session is hosted by the AMIA Education Committee and open to all.

12:00pm - 1:00pm | Forum
Meeting: Independent Media Committee

12:00pm - 1:00pm | Directors
Meeting: PBCore Advisory Sub-Committee

12:00pm - 1:00pm | Council
Meeting: Projection & Technical Presentation Committee

12:00pm - 2:00pm | Vendor Café
Poster Session: Friday Presentations

Preserving KUHT: America’s First Public Television Station
Emily Vinson, University of Houston Special Collections

“Copyright be damned!” User Justifications for Reproducing Copyrighted Materials
Ellen LeClere, School of Library and Information Studies, University of Wisconsin - Madison

Metadata for the Digitization History of Time-based Media Art
Peggy Griesinger, George Mason University Libraries

The Silent Film Project at the Library of Congress
Amy Jo Stanfill, Library of Congress, National AV Conservation Center

The Teeterboard Act: The Circus World Museum Film Collection
Molly McBride, University of Wisconsin - Madison

Digital Access to Sri Lankan Traditional Knowledge and Cultural Expressions
Kamani Perera, Regional Centre for Strategic Studies

Academic Library VHS Preservation: A collaborative Section 108 log
Christopher Lewis, American University Library

Preserving Malware in Archives, Libraries, and Museums
Jonathan Farbowitz, New York University, MIAP

No Archives? No Problem! How to Create and Maintain a Moving Image Archive
Rachel Behnke, University of Wisconsin - Madison School of Library and Information Studies

Providing Access to Audiovisual Collections in the Solomon R. Guggenheim Museum Archives
Tali Han, Solomon R. Guggenheim Museum
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Video Data Bank Digitization Project
Kristin MacDonough, Video Data Bank

The BPA Film Collection: Out of the Archives and Into the Public Eye
Libby Burke, Bonneville Power Administration Library

AMIA@NYU: New York University’s Student Chapter of the Association of Moving Image Archivists
Luke Moses, New York University — Moving Image Archiving and Preservation Program

Jan Baross: Films of Enduring Vision
Peter Schreiner, Lewis & Clark College Special Collections and Archives

1:00pm - 2:00pm | Forum
Meeting: Access Committee

1:00pm - 2:00pm | Directors
Meeting: Moving Image Related Materials & Documentation Committee

1:00pm - 2:00pm | Council
Meeting: News, Documentary & Television Committee

1:00pm - 2:00pm | Studio
Meeting: Online Continuing Education Task Force

2:00pm - 3:00pm | Galleria South
The Academy Color Encoding System:
A Standard for Long-term Archiving of Digital Motion Picture Materials

Speaker Andy Maltz, Science and Technology Council,
Academy of Motion Picture Arts and Science

The Academy Color Encoding System, known as ACES, was released to the industry in December,
2014 as a production-ready suite of technical standards, best practices and support tools. Developed
and tested by equipment manufacturers, facilities and filmmakers over the last 11 years, ACES is
intended to be the standardized digital production infrastructure that enables the industry to take
full advantage of coming high dynamic range and wide color gamut capture, processing and display
technologies. ACES includes file format standards suitable for long-term archiving, an essential
component of a complete digital archiving strategy. This presentation explains how productions
using ACES will generate archive-ready files and the file formats and related standards that support
long-term archiving of digital motion picture materials.

2:00pm - 3:00pm | Broadway &IV
Automated Metadata Extraction - Where are we Now?

Speakers Pam Fisher, BAFTA Research
Karena Smith, Consultant

For many years, automated metadata generation for moving image content has been an attractive
goal, but largely unrealized in modern systems. This talk combines a review of past initiatives, which
help to illuminate requirements articulated over time, and discusses a long term project underway
between BAFTA and University College London (UCL) — Video Clarity. This asks the question: “What
can be learned by pointing a computer at video?” — what semantic, rights and engineering metadata
can be discovered automatically? Video Clarity began as a ‘search and discovery’ technology project
aiming to perform extremely rapid search of moving image files using embedded hidden metadata,
and was soon able to search 100,000 files in under ten seconds. Two more things were needed:
richer semantic meaning, and support for the modern metadata context of linked data and a multi-
tude of standards. This talk looks at the current state of metadata extraction, search, and open tools.
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2:00pm - 3:00pm | Broadway | & II
Seeding and Leeching: Collaborative Preservation using BitTorrent

Chair Justin Mckinney, Independent Consultant
Speakers Mark Simon Haydn, Collections Manager
Rick Prelinger, UC Santa Cruz and Internet Archive
Ashley Blewer, New York Public Library

Using private tracker communities circulating film material as a model, this panel explores the
potential for BitTorrent to work as a preservation tool. Studying the development of film sharing
sites, and exploring the standards imposed on content and users, this discussion will evaluate the
suitability of BitTorrent for creating an accessible, sustainable, stable network to aid the preservation
of significant digital and digitized materials. Presenters will discuss the benefits and limitations of the
protocol, and the work that can be done in the field to make decentralized hosting a feasible option
for archives.

2:00pm - 3:00pm | Galleria North
Advocacy: Campaigns and Projects

Chair Gloria Ana Diez, Cinema Gotika; co-chair AMIA Advocacy Committee
Speakers Grace Lile, WITNESS

Andrea McCarty, The Albanian Cinema Project

Elena Rossi-Snook, New York Public Library

This session will look at current Advocacy campaigns and projects by organized groups and their
impact on the field of audio-visual archiving. The tools used by these advocates and the course of
their projects can become blueprints to inspire others. The session will also have reference to the
phenomenon of internet-based petitions, letter writing (e.g. the Moscow Film Museum protest) and
websites (e.g. the failed Custodes Lucis protest). As this is the final session, there will be a summing
up of the whole stream at the end of the session.

3:30pm - 4:30pm | Galleria South
Confronting the Crisis: Sustainable Preservation and Access Solutions at Scale

Chair Joshua Sternfeld, National Endowment for the Humanities
Speakers Chris Lacinak, AVPreserve

Rachael Stoeltje, Indiana University

Jean-Louis Bigourdan, Image Permanence Institute

Bono Olgado, University of the Philippines Film Institute

Recent work suggests that moving image preservation and access is in the midst of a “crisis” with

a narrow window for taking action. Limited infrastructural and financial resources, coupled with
expanding digital collections and the deterioration of magnetic media, could potentially lead to the
obsolescence of much of our audiovisual heritage. This panel, structured as a series of brief presen-
tations followed by an open discussion among panelists and the audience, will explore current and
emerging options for conducting preservation and access at scale that can occur at the institutional,
regional, and international levels. Sustainable options under consideration include basic assessment
for at-risk materials, mass digitization, consortia planning, and preventive conservation of analog
formats. The panelists will present a mixture of tools and methodologies coupled with anecdotal
evidence of their real-world application that may assist preservationists in navigating this complex
decision-making process.

3:30pm - 4:30pm | Broadway | & II
Reanimating Archives: Graeme Ferguson’s Multi-screen Polar Life of Expo 67

Speakers Jean Gagnon, Cinématheque Québécoise
Monika Gagnon, Concordia University

The presentation is a case study of the digital restoration and digital simulation of the Expo 67 multi-
screen film, Polar Life, and its resulting exhibition presentation in Fall 2014. It explores the capacities
of multimedia archiving to bring complex multiscreen films to expanded audiences through different
access points of public presentation. Providing photographic documentation and descriptions of the
restoration process, accompanied by filmed interviews with director Graeme Ferguson, and assistant
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editor, Toni Myers, this presentation will also show excerpts from the final digitized film. It will
chronicle the partnership of institutions, scholars and film archives that realized the various stages
leading to the restoration, exhibition and immersive screening of Polar Life.

3:30pm - 4:30pm | Broadway II1&IV
Validate Your Digital Assets: PREFORMA, MediaConch and File Compliance

Chair David Rice, CUNY
Speakers Ashley Blewer, MediaArea SARL
Erwin Verbruggen, Netherlands Institute for Sound and Vision

The EU-funded PREFORMA project aims to develop robust file validation environments through col-
laborations with archives, archivists, software developers, and other cultural heritage stakeholders.
The speakers will discuss file conformance checking and how the PREFORMA project envisions giving
archives more control over their file validation processes. The panel includes a demonstration of
MediaConch, an open-source file conformance checker from the developers of Medialnfo.

3:30pm - 4:30pm | Galleria North
AOR&U: Navigating Copyright to Provide Access and Use

Chair John Tariot, Film Video Digital
Andy Sellars, Berkman Center for Internet & Society, Harvard Law School
Speakers Casey Davis, WGBH

Janel Quirante, University of Hawaii - West Oahu
Nadia Ghasedi, Washington University

In order to maximize the potential of archival access in the digital realm, archivists need to under-
stand the copyright issues, risks and exemptions, and the means of navigating those issues within
their institutions. In this session, Andy Sellars will report on copyright legislation in the pipeline
which will potentially affect access by libraries and archives. Casey Davis will discuss lessons learned
through navigating copyright issues pertaining to digitized public media content in the American
Archive of Public Broadcasting. Janel Quirante will describe the experience and workflows associ-
ated with copyrighted collection material at the University of Hawaii, including donor relations and
University of Hawaii’s levels of access based on a fair use analysis. Finally, Nadia Ghasedi will share
some of Washington University’s copyright dilemmas and make the case for a copyright best prac-
tices guidelines for moving image collections.

4:45pm - 5:45pm | Broadway I1&IV
Item vs. Collection Level Censuses in University Libraries

Chair Tre Berney, Cornell University
Speakers Josh Harris, University of lllinois, Urbana-Champaign
Danielle Mericle, Cornell University

Many institutions are planning campus-wide assessments of media holdings as a way to begin
systematic digitization of content for preservation and access, or to make arguments for broader
institutional support. Josh Harris, Media Preservation Coordinator at University of lllinois at Urbana-
Champaign, Danielle Mericle, Director, Digital Media Group, Cornell University Library, and Tre
Berney, Director of Digitization and Conservation Services, Cornell University Library will compare
and contrast two methods of conducting such an assessment, one which collects item-level data and
the other which collects collection-level data. Both parties will discuss the decisions that informed
their respective strategies, as well as the pros and cons of their approach. The overarching goal is to
provide insight into what each organization did to identify need and scale of effort, make arguments
for financial support, and how they went about shaping the necessary narrative for administrators
and key stakeholders.
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4:45pm - 5:45pm | Broadway | & II
Digital Age Metadata Services — Making Strides toward a Broadcast DAM

Speakers Meghan Fitzgerald, HBO
Meredith Reese, HBO

How can moving image archivists secure the support and resources needed for a Digital Asset Man-
agement system to effectively contribute to the business objectives of our corporate parent institu-
tions? Three metadata specialists from the cable television domain speak about their experiences
in the media and entertainment industry, on topics including: the changing technological landscape
in broadcast media and the obstacles it presents, how to evangelize for funding and support, how to
plan roadmaps and initiatives to make progress in the business world, how to collaborate effectively,
how to build a proof of concept project, and what kinds of tools are necessary to move forward

into the twenty-first century with audiovisual archiving and metadata management in a corporate
environment.

4:45pm - 5:45pm | Galleria South
Cataloging Home Movies: Current Challenges and Exploring Shared Solutions

Chair Andy Uhrich, Indiana University Libraries Moving Image Archive
Speakers Karianne Fiorini, Independent archivist and curator

Katrina Dixon, Independent archivist

Albert Steg, Center for Home Movies

Home movies present a number of challenges for catalogers. For example, many home movies do
not have titles. Or, a short reel of film can include disparate footage shot in different locations over a
long period of time. To deal with these problems, archives have created local solutions. This allows
for the discovery and access of films in their collection, but it has resulted in a range in how home
movies are cataloged. This panel will examine current procedures used to catalog home movies to
ask if there is a need for or interest in cross-archival standardization. Panelists will report on the
findings of an ongoing survey of in-use techniques for cataloging home movies, present a case study
on how a national film archive catalogs its home movies, and argue that tropes may present a more
useful classificatory metric for home movies than subject headings or genres.

4:45pm - 5:45pm | Galleria North
AO & U: Understanding What Users Need to Understand Us (and Our Data)

Chair Jean-Pierre Evain, EBU
Speakers Amy Ciesielski, University of South Carolina
Sadie Roosa, WGBH
Ed Benoit, Louisiana State University
Laura Treat, University of North Texas
Julie Judkins, University of North Texas

How do different types of users access media archives? What are the searching methods of different
types of users? How do archives take these needs into account in providing high quality and neces-
sary descriptive metadata about moving image collections? Some archives have sought engagement
with users to crowdsource description of archival holdings; what are the key differences in crowd-
sourcing requirements for moving image collections? These questions have largely been answered
in general archival literature, but until now they have not been addressed in the area of audiovisual
collections. Amy Ciesielski will present her research on user needs analysis of digital moving image
collections. Laura Treat and Julie Rudkins will report on their preliminary findings of research into
the information seeking behaviors of documentary filmmakers. Ed Benoit will report on research

in crowdsourcing metadata for audiovisual collections. Sadie Roosa will discuss her workflows and
experiences establishing guidelines for “Minimum Viable Cataloging” through the American Archive
of Public Broadcasting.
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5:45pm - 6:45pm | Forum
Copyright Committee Open Session: Best Practices in Fair Use

Chair John Tariot, Film Video Digital

“Best Practices in Fair Use” meeting hosted by the AMIA Copyright Committee. A strategy session
for all AMIA members to discuss copyright scenarios that need to be addressed in a “best practices
of fair use.” Discussion of the current AMIA Best Practices in Fair Use template, and how to apply it
to different types of collections, as well as plans for 2016.

7:30pm - 8:30pm | Broadway | & II
Chicago’s First Home Video Day

Chair Sara Chapman, Media Burn Archive

Speakers Carolyn Faber, Flaxman Library, School of the Art Institute of Chicago
Andy Uhrich, Center for Home Movies
Dan Erdman, independent Archivist

Home Video Day is a new spin on Home Movie Day, an international annual event held since 2002
that focuses on celluloid home movies--8mm, 16mm, and Super-8. Yet families and communities
everywhere have also been videotaping public and private life for about three decades now, and few
people realize just how endangered these documents of people’s history really are. Home Video Day
is an engaging and fun way for the archival community to raise awareness about the importance of
personal archiving, and it provides a communal experience that is hilarious, touching and uncomfort-
able in a way that only home video can be! The organizers of the first Chicago Home Video Day will
discuss the success of their 2015 event and provide attendees with a blueprint to launch HVDs across
the country. We will also screen some of the funny, heartwarming, and just plain baffling home
videos that turned up at our Chicago event.

8:00pm - 10:00pm | Whitsell Auditorium | Wear your Conference badge for admission
Screening: The Realness Thing: The Remastered Paris is Burning

Released over 25 years ago, Paris is Burning has proved itself as withstanding the test of time within
the LGBT community. At a time before Madonna released “Vogue”, this film put the concept of
vogue-ing on the map. Following a handful of drag queens who compete in balls in New York City,
this ethnographic piece opens the window to what it was like being openly gay in New York City back
in the 1980s. With the help of technological advances and a dedicated team, Paris is Burning is being
presented like never before, remastered from the original camera negative and, for the first time,
being screened in its original aspect ratio so you can see the film as it was intended through the eyes
of its director.

8:35pm - 9:35pm | Broadway &Il
Reframing Portland (LIVE)

Chair Timothy Wisniewski, Johns Hopkins Medical Institutions
Stephen Parr, Oddball Films, San Francisco Media Archive
Speakers Terry Baxter, Multnomah County Archives

This special screening event features live projections of expanded moving image works by local film-
makers and video artists using archival footage culled from the collections of Portland area archives
and private collections with live scores performed by local musicians. Archival sources include

color footage documenting the Vanport, Oregon Flood of 1948. Vanport was home to many of the
workers that came to Portland during WWII to aid the war effort, and was the center of the African
American community in Portland from WWII until the time of the flood. Other films include glimpses
behind the scenes at the Oregon Health & Science University Hospital in the early 1940s and vibrant
Kodachrome footage of the Victory Loan Company’s late 1930s talent show.
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8:00am —9:30am | Grand Ballroom Il | Breakfast served 7:45am - 8:15am
AMIA Annual Business and Membership Meeting and Continental Breakfast

Members and guests are welcome and encouraged to attend the Membership Meeting to hear the
annual “State of the Association” report, updates about current projects, and offer special recogni-
tion to AMIA members who have gone “above and beyond” in their service to all of us. The open
forum will provide an opportunity to raise questions not addressed elsewhere in the conference. And
at the end of the meeting, the 2015/6 Board of Directors will take office as we thank departing Board
members for their great service to the Association.

9:45am - 10:45am | Galleria North
Preserving Film Collections for the Future: An Essential New Web Application

Speakers Jean-Louis Bigourdan, Image Permanence Institute/RIT
Alex Bliss, Image Permanence Insitute/RIT

Implementing the best possible preservation strategy is an intricate and difficult process. IPI worked
on an NEH-funded project to create a web-based application called filmcare.org. The objective of
the project was to design a tool for self-education and to provide an easy-to-implement decision-
making platform for preserving film materials. In essence, filmcare.org is designed to bridge the gap
between what is known today about film stability and what can be done to make preservation efforts
in any repositories a reality. filmcare.org provides access to critical information in a concise format,
and most noticeably guides preservationists through the process of making informed decisions on
optimizing the longevity of film collections. Many otherwise tedious tasks are facilitated by filmcare.
org to make collection personnel self-reliant in their effort to preserve film materials. During the ses-
sion, panelists will present for the first time filmcare.org, discuss its origin, purpose, methodology and
architecture in an attempt to foster film preservation efforts and sustain them over time.
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9:45am - 10:45am | Broadway | &I
Archival Education in Transition: Taking Stock

Chair Snowden Becker, UCLA
Eef Masson, University of Amsterdam
Speakers Jeffrey Stoiber, George Eastman House/Selznick School of Film Preservation

Howard Besser, NYU MIAP
Eric Rosenzweig, FAMU
Madeline Bates, Creative Skillset

With new audiovisual archiving and preservation programs launching in London, Prague, Frankfurt
and Potsdam, and significant changes taking place in some of the longest-running degree programs
in this field, it’s time to take stock of the state of professional education in audiovisual preservation
and archiving. Representatives from new and established programs will provide comprehensive
updates on their successes (and frustrations) to date, as well as their current status, philosophical
approaches, and future plans.

9:45am - 10:45am | Galleria South
Circumscribing the World of Indie Cinema: Collection, Preservation, and Naming Challenges

Chair Sandra Schulberg, Laboratory for Icon & Idiom, Inc.
Speakers Israel Ehrisman, Laboratory for Icon & Idiom, Inc.
Ed Carter, Academy Film Archive
Tanya DeAngelis, Sundance Institute
Shola Lynch, NYPL, Schomburg Center for Research in Black Culture

The non-profit organization, Laboratory for Icon & Idiom, launched the IndieCollect campaign to
create a comprehensive catalogue of American independent films and to facilitate their preserva-
tion. How does one define “independent” film? What constitutes an American indie Latino, Asian
American, African American or LGBT film? How does one determine what “independent” films

are already held by collaborating archives? How can filmmakers work with film archives to find
homes for the vast numbers of indie films that may soon be “homeless” if provision isn’t made to
secure long-term storage. How can those who have a stake in preserving indie films educate makers
about the challenges of preservation in the digital age? This case study includes a virtual tour of
the IndieCollect Index, plus a discussion of these key questions with representatives from some of
IndieCollect’s main collaborators.

11:00am - 12:15pm | Whitsell Auditorium | Wear your Conference badge for admission
SCREENING: The Thanhouser Studio and the Birth of American Cinema

The documentary recounts the untold story of the rise and fall of this remarkable pioneering motion
picture studio during the first decade of the twentieth century. Utilizing film clips from AMIA
member archives, it is an excellent case study of how the work of member organizations can be
used for documenting early film history. The documentary traces the evolution of one family’s
career as it transitioned from producing live theater to establishing one of the most successful
independent silent motion picture studios in early cinema. Set against a backdrop of Thomas A.
Edison and his Motion Picture Patents Trust companies dominating the industry, the story plays

out in New York, Florida and California. It is a compelling story of fame and fortune, twisted by the
vagaries of fate and ending on a bittersweet note.

11:00am - 12:00pm | Broadway | & Il
Competency-Based Frameworks for Moving Image Archiving Education

Chair Kelle Anzalone, Mission Hills High School

Speakers Karen Gracy, Kent State University
Dino Everett, Hugh M. Hefner Moving Image Archive
Edward Benoit, Louisiana State University

This session will consider the potential for competency-based pedagogical frameworks to shape
moving image archiving education. Presenter Karen Gracy will offer an orientation to the core
competency model and how it might be applied in the moving image archiving domain for graduate-
level and continuing education programs. USC Moving Image Archivist Dino Everett will also be
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addressing how competency-based educations can and will better suit employers looking to hire
students fresh out of master programs. Ed Benoit will present preliminary findings of a competency
focused analysis of recent audiovisual archiving job postings in traditional archives.

11:00am - 12:00pm | Galleria North
AO&U: Moving Beyond Access: Unlocking the Potential of Moving Image Archival Collections

Chair Johan Oomen, Netherlands Institute for Sound and Vision
Speakers Erica Titkemeyer, Southern Folklife Collection, UNC Chapel Hill
Lily Troia, Simmons College
John Campopiano, Frontline
Jennifer Steele, YOUmedia, Chicago Public Librariy Foundation

Once the public has access to our digital moving image collections, what can they do with them?
This presentation will focus on ways that archives can inspire users such as scholars, educators,
students, artists, journalists, etc., to use their collections in innovative and nontraditional ways. How
can archivists encourage experiential and inquiry-based use of moving image collections for research
and learning? The presentations will cover methodologies, experiments, and report on meetings
with scholars on ways of using moving image collections to the full potential of their value. Finally,
this session will discuss some of the implications for archives of these less traditional uses of the
materials and how this might affect moving image archives in the long term.

11:00am - 12:00pm | Directors
Film Advocacy Task Force Open Forum Discussion: Planning for Film

Chair Elena Rossi-Snook, The New York Public Library

The FATF invites conference attendees to participate in an open forum discussion with film stock
manufacturers and laboratories on film sustainability. Short presentations by invited speakers,
including the introduction of new ideas and plans, will be followed by a guided Q&A with the audi-
ence. This discussion is an extension of the FATF Film Stock Assurance Plan Summit meeting held in
NYC in June 2015.

11:00am - 11:30pm | Galleria South
Mechanism for International Criminal Tribunals:
Audiovisual Redaction Project, a Matter of Life or Death

Speaker Tom A. Adami, MARS Arusha, Mechanism for International Criminal Tribunals

The audiovisual records documenting the courtroom testimonies of the Rwandan Genocide at

the International Criminal Tribunal for Rwanda (ICTR) in Arusha, Tanzania are a collective memory
and legacy of the judicial work conducted by the Tribunal. The ICTR implemented an audiovisual
digitization and redaction project to preserve and provide public online and research access to the
audiovisual judicial records. A total of 27,000 hours of recordings, in three langauge versions and

in various formats, were digitized to preservation-quality files and have now been transferred to

the Mechanism for International Criminal Tribunals (MICT) for future integration into its digitial
preservation system, currently in development. The redaction of the audiovisual records enatils the
removal of classified information from the recorded courtroom testimonies to protect the witnesses
who testified during the course of the trials. The redaction process results in the creation of publicly
accessible preservation-quality master files, from which browsing access copies are created. The
goal of the project is to raise public awareness of the work and accomplishments of ICTR.  While the
digitization of the audiovisual recordings of the ICTR has been completed, the majority of the record-
ings have not yet been redacted. Cntinuing to enhance the public accessibility of these recordings
remains a responsibility of the MICT.
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11:30am-12:00pm | Galleria South
AMIA/DLF Hack Day: Results and Solutions

Chairs: Kara Van Malssen, AVPreserve
Steven Villereal, University of Virginia
Lauren Sorensen, Library of Congress
Hack Day Participants

Earlier in the week practitioners and managers of digital audiovisual collections joined with develop-
ers and engineers for an intense day of collaboration to develop and refine simple tools for digital
audiovisual preservation and access. In this morning’s plenary, we’ll review their work and hear the
results of some of these collaborations!

12:00pm - 1:00pm | Galleria North
AO&U: Pop Up! Access & Use

Bring your lunch and hear lightning talks from colleagues on topics related to access and use of
audiovisual collections. Voting for the lightning talks will take place on Thursday and Friday at AMIA.

12:00pm - 1:00pm | Council
Meeting: Magnetic Media Crisis Committee (MC2)

12:00pm - 1:00pm | Forum
Meeting: Regional Audiovisual Archives (RAVA) Committee

1:00pm - 2:00pm | Forum
Meeting: Preservation Committee

1:00pm - 4:15pm | Whitsell Auditorium | Wear your Conference badge for admission
SCREENING: THIS IS CINERAMA Remastered

Speakers Randy Gitsch, on behalf of Cinerama Inc.
David Strohmaier, on behalf of Cinerama Inc.

“This is Cinerama” plunges you into a startling new world of entertainment. That advertising herald
is as accurate today as it was in 1952, when first night viewers found themselves suddenly riding a
rollercoaster. Cinerama was an immersive cinematic process different in format and presentation
from any other type of filmed entertainment. Captured in a triptych of 35mm images, with the im-
age on each panel taller, clearer, and with 7 tracks of discrete sound, the picture was then projected
on a gigantic, deeply curved screen, in a theater with surround sound speaker placement. The
result was larger than life, three-dimensional and awe-inspiring. “This is Cinerama” is all at once, a
demonstration film, a travelogue, an opera, an Aquacade, with soaring majesty and thrilling spec-
tacle. Presented in Smilebox (TM) Curved Screen Simulation. Prior to the screening, the film’s digital
restoration team of David Strohmaier and Randy Gitsch will present a before-and-after demonstra-
tion and discuss their work.

2:00pm - 3:00pm | Galleria South
Home Movie Registry: A Model for Uniting Collections & Users

Chair Dwight Swanson, Center for Home Movies

Speakers Skip Elsheimer, A/V Geeks, Center for Home Movies
Jasmyn Castro, National Museum of African American History and Culture
Rick Prelinger, UC Santa Cruz/Internet Archive

The Home Movie Registry is an online portal that aggregates the catalog records and digitized files of
amateur film and video in one central location. The Registry is a curated search engine for amateur
films. It doesn’t replace the efforts of film archives and their online presence but is a new way to
show researchers and site visitors the home movies these collecting institutions have. The Registry is
a new project of the Center for Home Movies (CHM) in partnership with a number of moving image
archives and, eventually, any individual with films or videos of their family. The Registry is a work in
progress. Originally built on the open source platform Omeka and later migrated to WordPress, the
Registry has evolved quite a bit since it was first conceptualized. This plenary will serve as an official
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launch of the Home Movie Registry to the AMIA community, as well as a case study in how to turn
big ideas into a reality through the utilization of low-cost readily available online tools (and a bit of
hard work!).

2:00pm - 3:00pm | Broadway | & II
Growing a Global Slow Film Movement - Case Study L.A. Filmlab

Chair Dino Everett, USC Hugh M. Hefner Moving Image Archive
Speakers Kevin Rice, Process Reversal
Lisa Marr, Echo Park Film Center

This project marks the first time a traditional film archive will be building a film lab that will be made
available to the artist community free of charge. Artist run film labs have existed for some time, but
are often looked down upon by archives as a subpar solution to preserving film. This project aims to
create a space that can both accommodate the artist, but also exist on a high enough quality level to
benefit the archivist. Hopefully the L.A. FilmLab will be the first of many new small labs that benefit
from the collective knowledge of multiple communities all interested in the same goal of keeping the
film medium viable. The panel will feature representatives from each of the three groups involved
in the creation of this lab in a discussion of how it came to be, and how collectively more labs can
follow.

2:00pm - 3:00pm | Galleria North
AO&U: Methodologies for Assessment and Evaluation of Access to Moving Image Collections

Chair Dave Rice, CUNY

Speakers Karen Cariani, WGBH
Deborah Steinmetz, Steven Spielberg Jewish Film Archive
Eric Saltz, NC A&T State University

Understanding the needs and expectations of users is critical to providing access to moving image
archival collections. In developing preservation and access systems, archives can engage with users
in the development and design phase, assessing the needs to determine functional requirements.
After an archive launches new initiatives to provide access to its collections, evaluation is necessary
to monitor program success and to ensure that user needs are being met. During this session, pan-
elists will discuss methodologies of user-centered design and evaluation, including both qualitative
and quantitative forms of research.

3:30pm - 4:30pm | Broadway | & Il
The Environmental Impact of Digital Preservation

Speaker Linda Tadic, Digital Bedrock

Archives with audiovisual collections are racing the clock to digitize video and audio tape before total
media failure and obsolescence. The resulting digital files are stored on spinning disk (servers, hard
drives) and/or digital tape, both of which will fail or become obsolete in time and must be replaced.
As collections are digitized, millions of audio and video recordings will be discarded globally in the
coming years. Much magnetic media and e-waste go to landfills and are incinerated, creating a toxic
environment for humans. According to the 2013 Blacksmith Institute report, an e-waste processing
center in Ghana was the most toxic site on the planet -- ahead of Chernobyl. Media disposal is not
the only area where audiovisual and digital preservation impacts the environment. The process of
keeping digital files alive over time requires power and natural resources. How will our media and
digital archives contribute to damaging the planet, and what can be done to mitigate our actions?
Digital collections could require a stricter appraisal and selection policy than legacy collections to
decrease the amount of digital content that is saved. This paper will outline possible options to
decrease the collective “carbon footprint” while sustaining digital content entrusted to archives.
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Portland trivia:

Mills Park is the world’s smallest
urban park, and, they say, the largest
leprechaun colony west of Ireland.

3:30pm - 4:30pm | Galleria South
Sustaining Consistent Video Presentation

Speakers Dave Rice, CUNY Television
Kelly Haydon, BAVC

Instead of video decks and projectors, archivists increasingly rely on software to render an authentic
presentation of audiovisual content. However, the same file may appear differently from one player
to another with discrepancies in significant characteristics such as color, contrast, aspect ratio, or
even duration. This presentation investigates aspects of the design and decisions within digital me-
dia that impact the consistency of video presentation from one playback device to another. Archival
strategies such as migration, emulation, and normalization are evaluated according to their potential
impact on presentation consistency. Although the technological diversity and complexity of codecs,
containers and implementations within digital video collections challenge one-sized presentation
solutions; the panel will go behind-the-scenes within playback software. Details and qualities about
digital video that are often unseen shall be scrutinized in order to provide more technical control
over digital content and better understanding of the challenges involved in sustaining consistent
video presentation.

3:30pm - 4:30pm | Galleria North
AO&U: Apples and Oranges: Providing Meaningful Access to Mixed Media Collections

Chair Elizabeth Walters, Harvard University
Speakers Alan Gevinson, Library of Congress
Mary Miller, Peabody Awards Collection, University of Georgia
Stephanie Sapienza, Maryland Institute for Technology in the Humanities

Media doesn’t exist in a vacuum. Much of the audiovisual material housed in archival collections

is linked to a web of related textual and material documentation -- transcripts, press scripts, cor-
respondence, production notes, etc. -- which provides important context and add value for research-
ers and the public. However, in many cases, the media and related paper/textual collections are
accessioned and processed using very different and separate techniques, guidelines, and description
schemas. In some cases, the materials are separated geographically as well as intellectually, making
it even more difficult for users to understand and make use of the full potential of the material.

This session will discuss the specific challenges and benefits of providing meaningful access to
mixed-media collections, with a focus on methods for using text and documents to contextualize
audiovisual materials.

4:45pm - 5:15pm | Galleria South
Through Chaos Comes Clarity: Building, Implementing & Promoting Taxonomy for Media Collections

Speakers Kathryn Gronsbell, Carnegie Hall
Sarah Knight, NPR

Well-controlled descriptive metadata enables audiovisual collections to be accessible; organizations
should be equipped with practical knowledge about taxonomy development and implementa-

tion. This session provides basic information about common practices that may help organizations
determine the benefits of pursuing or resurrecting various types of vocabularies. The session will
include a brief primer on taxonomy basics, sharing lessons learned from Carnegie Hall’s recent digital
asset management efforts which included locally-developed vocabulary structures. In addition, it
will explore NPR’s strategic approach to taxonomy, with a focus on the organization’s unique busi-
ness cases and audiences. The speakers will ground the introductory conversation in real-world
terms and open the floor for exploratory conversation about taxonomy and its relationship to media
collections.
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4:45pm - 5:45pm | Broadway | & II
Mistakes Were Made: Lessons in Trial and Error from NDSR

Chair Kristin MacDonough, Video Data Bank
Speakers Shira Peltzman, UCLA Library

Julia Kim, Library of Congress

Rebecca Fraimow, WGBH

Sometimes it feels like half of digital preservation is just copying files from one place to another

-- but even something that simple in theory can go wildly wrong in practice. This session will use a
series of case studies to demonstrate some of the unexpected failures that can be encountered in
theoretically routine digital archiving workflows. From pulling corrupted files off of old hard drives,
to shoving round file type pegs through square emulation holes, to shaking legacy LTO tapes and
seeing what falls out, the presenters will go through their experience in troubleshooting tech failure
in digital archives and encourage attempts at finding solutions beyond ‘bang your head against a wall
until you don’t care anymore.’

4:45pm - 5:45pm | Galleria North
AOR&U: Keeping it Real: Providing Access to Physical Collections

Chair Dan Erdman
Speakers Chris Lacinak, AVPreserve
Elena Rossi-Snook, The New York Public Library
Jennifer Jenkins, University of Arizona
John Vallier, University of Washington
Andrew Weaver, University of Washington

As the physical technology of film and analog a/v materials becomes increasingly unfamiliar to new
generations of users, archivists are responding with increasingly innovative methods of making sure
that physical collections remain useful and accessible. In this session, archivists working with physi-
cal film and video collections will report on their experiments with turning libraries into spaces for
interacting with film, bringing archival materials into the classroom, using open-source applications
and improved workflows for discovery of analog video, and encouraging the remix, reuse, and re-
imagining of physical media.

5:45pm - 6:45pm | Grand Ballroom
Closing Night Cocktails

A chance to say goodbye to colleagues, and maybe catch a picture or two in the photo booth to
remember Portland by!

7:00pm - 8:30pm | Whitsell Auditorium | NW Film Center
SCREENING: UKSUUM CAUYAI: THE DRUMS OF WINTER

Shot in 1977, this award-winning ethnographic documentary explores the traditional dance, music,
and spiritual world of the Yup’ik Eskimo people of Emmonak, a remote village at the mouth of the
Yukon River on the Bering Sea coast. Dance was once at the heart of Yup'ik spiritual and social life;
the bridge between the ancient and the new, the living and the dead, a person’s own power and the
greater powers of the unseen world. In THE DRUMS OF WINTER, the people of Emmonak express
through performances and interviews how their history, social values and spiritual beliefs are woven
around the songs and dances that have been handed down to them through the generations.
Throughout the film, archival photographs and film footage accompany the words of early missionar-
ies who brought with them both Christianity and cultural repression. Added to the National Film
Registry in 2006, the film has been recently restored to its original cinematic quality with support
from the National Film Preservation Foundation and the Rasmuson Foundation. (90 mins.)
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7:30pm - 8:30pm | Broadway | & II
SCREENING: Big_Sleep™//a codec tutorial

Evan Meaney, Amy Szczepansi’s Big Sleep™ is part software demo, part documentary. It explores
problems in our archival urges. Via a single-channel desktop screencast, informatic elements ebb
and flow—creating and relating interface absences. These gaps suggest that no amount of hard
drive space can defy mortality. The only way to fully prepare our media for the future is to prepare
ourselves for a future apart. The piece presents material from the late William Birch, one of the
most important Fox Movietone cinematographers. Examining his now-decaying body of work—we
find an argument for access in the present. Digital migrations of these early films are often met with
limited, temporary success. Looking into the future, one might see a canon of obsolesce. Looking
further, one might not see anything at all.

8:30pm - 9:30pm | Broadway | & II
It Happened in 16mm: A Night of Regional Film, Part Deux

Chair Taylor McBride, Smithsonian Institution
Siobhan C. Hagan, University of Baltimore Langsdale Library
Speakers Amy Ciesielski, University of South Carolina

Kelly Haydon, BAVC
Erica Titkemeyer, UNC Chapel Hill
Laurel Gildersleeve, Harvard Film Archive

The Small Gauge Amateur Film Committee (SGAFC) and the Regional Audiovisual Archives Commit-
tee (RAVA) are co-sponsoring the second annual small gauge regional film screening event to take
place during the Portland conference (a continuation of the event that began in Savannah). The
program will be curated from the collections of RAVA’s institutional members and local regional
archives. It will feature 16mm film from regional archives highlighting content of the Portland/Pa-
cific NW region.

Portland trivia:

In 1990 AMIA was born in Portland.

In 1994, the first wiki website was created in Portland.
These events are not related.
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Join us in the Vendor Cafe! The exhibits are a huge resource about what
is being done in the field. What is new, what works, and what’s on the
horizon. Whether or not you’re responsible for buying, stop by and talk
- the information and services these companies offer is important. Take
the opportunity to ask questions, or just learn what they have to offer.

On Thursday evening, come have a drink with us in the Vendor Cafe!

There’s a drink ticket in your registration package - come have a drink
before you head out to Archival Screening Night!

Vendor Cafe Schedule

Thursday 9:15am Exhibits Open All Day
5:45pm Cocktails!

Friday 9:15am Exhibits Open All Day
2:00pm Exhibits Close
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AheadTek

6410 Via Del Oro

San Jose, CA 95119

408.226.9991

patj@aheadtek.com

www.aheadtek.com
AheadTeK manufactures video heads and other specialty heads used in the video
broadcast, tape data and disk data storage industries. Founded in 1972 as CMC, Ahead-
TeK supplies video heads for Quadruplex, U-Matic, EIAJ, Type B & Type C 13€[, Betacam
SP, Digital Betacam, Hi-8, VHS and many other formats.

Axiell

124 Church Street, 3rd Floor

Toronto, ON M5C2G8 Canada

647.287.6087

alan.brooks@axiell.com

www.axiell-alm.com
Axiell ALM is the world’s Number 1 in Collections Management Technology. Our product
line includes internationally leading collections management software a€“ EMu, Adlib,
Mimsy XG and CALM. Our systems store more than 690,000,000 collection items in 35
countries for more than 3,000 customers. Our staff, located in 18 offices around the
world, are renowned for first class support and expertise. Come and visit our booth and
check out our film application, developed with the British Film Institute. We can also
give you a sneak peek at our brand new web client 3€“ HTMLS5, CSS3 compliant and no
plug-ins. www.axiell-alm.com

Blackmagic Design

2875 Bayview Drive

Fremont, CA 94538

408.954.0500

garya@blackmagicdesign.com

www.blackmagicdesign.com
Blackmagic Design creates the world’s highest quality video editing products, digital film
cameras, color correctors, video converters, video monitoring, routers, live production
switchers, disk recorders, waveform monitors and film restoration software for the
feature film, post production and television broadcast industries

Christy’s Editorial

3625 W. Burbank Ave.

Burbank, CA 91501

818.845.1755

scott.midtown@gmail.com

www.christys.net
For over 35 years, Christy’s Editorial has provided the Motion Picture and Television
Industry with top quality products, rentals and service. Christy’s offers a complete line
of Avid Editing Systems and Storage for rent, deck rentals, film supplies, film equipment,
peripherals, as well as Post Production Facilities to house your productions.
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Colorlab/Video & Film Solutions

5708 Arundel Ave.

Rockville, MD 20852

301.770.2128

taschenbach@gamil.com

www.colorlab.com
Since 1972, Colorlab is a full-service film laboratory offering services for 35mm, 28mm,
17.5mm, 16mm, 9.5mm, Super 8, and 8mm gauges. We specialize in replasticizing and
reviving countless highly shrunken or damaged films and our employees have decades
of experience handling historically important materials. Much of our equipment has
been custom-designed to allow for digital-based workflows, including magenta dye-
fade mitigation, true wet-gate 2K scanning, and rock-steady digital film intermediates in
either 35mm or 16mm formats

Crawford Media Services, Inc

6 West Druid Hills Drive NE

Atlanta, GA 30329

678.536.4909

info@crawford.com

www.crawford.com
A leading provider of digitization, archival storage and asset management, Crawford’s
mission is to help our clients clear the hurdle of digital preservation. Built on many
successful projects, we offer our experience, expertise, and resources to resolve the
complexity and uncertainty of digital migration.

Digital Vision

11 Wardour Mews

London, W1F 8AN UK

44.20.734.8282

patrick.morgan@digitalvision.se

www.digitalvision.tv
Digital Vision is the supplier of premium restoration, film scanning and colour grading
solutions for the broadcast, film, commercial and archive industries. Digital Vision’s
Emmy award winning technology and products include Phoenix film and video restora-
tion, Nucoda colour grading and finishing, and Loki file based automation software.
The Golden Eye 4 archive film scanner and the Bifrost Archive Bridge solution provide
innovative tools for scanning, film digitisation, preservation and archiving. Thor is a
hardware processing card designed to allow real time image processing at 4K resolu-
tions. Digital Vision also make many of their tools available as OEM products.

Duplication Specialists Inc./Chromavision

843 Merrick Road

Baldwin, NY 11510

516.867.7300

sales@dupespec.com | btesta@chromavision.net

www.dupespec.com | www.chromavision.net
Duplication Specialists and Chromavision form a powerful and experienced team of
highly skilled professionals and facilities for preserving and migrating tape based audio
and video assets to manageable digital formats. With a large plant of machinery to
accommodate all audio and video formats, we involve ourselves in restoration of tapes
suffering from sticky shed syndrome, and other binder migration issues as well as with
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general degradation. Expert color correction, metadata creation and management, DCP
creation and distribution, captioning, subtitling, foreign language dubbing, editorial
services, worldwide file distribution and more round out our capabilities, Since 1986,
serving the world with audio and video services as well as workflow advice and library
migrations.

flashscan8.us

209 East 12th Street

Marysville, CA 95901

530.301.2931

ted@flashscan8.us

www.flashscan8.us
NEW AT AMIA 2015! flashscan8.us Moving Image Tools and Technology introduces the
Ernemann SpINNER film inspection table to North America! The SProcketless, Innova-
tive, Nitrate suitable Noiseless Evaluation Rewinder combines a sprocket free, capstan-
free film transport with controllable tension to take best care of the film while winding
and inspecting. Options include the MWA Laser Shrinkage Detector and Ernemann
MAMory metadata interface. Get hands on in our booth at AMIA 2015! Wea€™l also
have Zin! VTR Works Archival reel to reel and cassette videotape decks ready to take
home, new developments in MWA Nova HD, 2K Plusa,, ¢ and 4K Plus3,, ¢ realtime film
scanners for 8mm through 35mm, FXSYS PTRs, VideoMagnetics Video Head Refurbish-
ing, demonstrations of CatDV Cataloging / DAM / MAM systems, and LTO 6/LTFS long-
term storage.

Iron Mountain Entertainment Services

1025 N. Highland Ave.

Hollywood, CA 90038

323.466.9287

Roshan.Kindred@ironmountain.com

www.ironmountain.com
Iron Mountain continues to lead the industry in preserving and transferring analog and
digital entertainment assets, offering unmatched expertise and resources, including:
Experience in managing more than 21 million film and sound elements for more than
1,500 customers, including all of the top entertainment companies; A fully integrated
digital studio to handle analog to digital transfer and storage for audio, video, and film
assets; Highly secure, climate-controlled facilities that ensure preservation of valuable
film and sound elements; A dedicated, trained, and screened staff of security profes-
sionals who keep assets secure and protected; A highly skilled team of award winning
engineers to assist in digital transfers, migrations, and content delivery in 3 dedicated
studios located within our preservation vaults, ensuring complete chain of custody of
your assets.
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Kinetta

3549 Main Street

Millbrook, AL 36054

334.221.9298

jeff@kinetta.com

www.kinetta.com
Kinetta Archival Scanners are designed to safely scan film that archives deal with daily.
Nitrate, film with torn or missing perforations, film with serious shrinkage — film that
can not tolerate sprocket-based or pin-registered transports, small-diameter rollers with
edge support, dancer arms, or tight wraps around multiple rollers. Torn perforations do
not need to be repaired before scanning — the film should be cleaned when possible,
and existing splice integrity checked, but time-consuming repairs are not necessary.

Lasergraphics, Inc.

20 Ada

Irvine, CA 92618

949.753.8282

sales@lasergraphics.com

www.lasergraphics.com
Today, Lasergraphics is the only manufacturer still investing heavily in R&D for film
scanning technologies. Lasergraphics designs and manufactures a complete line of film
scanners. The Director scans up to 4K for archival scanning and restoration. Its Triple-
flash High Dynamic Range (HDR) offers the best capture of BW and color film shadow
detail of any film scanner on the market. The ScanStation can scan at up to 60 fps and
up to 5K resolution - making it the fastest and highest resolution film scanner on the
market. The new ScanStation Personal is an affordable solution for professionals on a
budget. Unlike traditional telecines and real-time scanners, the ScanStations can be
used by minimally-trained operators. All Lasergraphics scanners can simultaneously cap-
ture image and magnetic or optical soundtracks, and generate popular file formats such
as ProRes, TIFF,DPX, and AVI, without the need for any post-processing. Lasergraphics
scanners also feature 2D optical pin registration for the best stability with shrunken and
damaged film.

Munters Corporation

79 Monroe Street

Amesbury, MA 01913

978.241.1100

dhinfo@munters.com

www.munters.com
Munters dehumidifiers are utilized worldwide to maintain proper conditions in muse-
ums, archives and libraries. Films, tapes, documents, books and artifacts are exposed
to moisture, pollutants and fluctuating temperatures and therefore require a controlled
environment to prevent corrosion and mold and maintain preservation. Munters con-
trols humidity, decreases energy consumption and improves indoor air quality
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NURAY Digital

4454 Bluffton Park Crescent, Ste. 101

Bluffton, SC 29910

843.815.4041

sales@nuraydigital.com

www.nuraydigital.com
NURAY Digital is a film and digital media company specializing in the conservation,
restoration and preservation of tape and film. We offer services to digitize, restore
and make old media collections accessible again. Featuring 2K and 4K GoldenEye film
scans with Phoenix Finish and PFClean Digital Restoration, we are able to inspect, clean
and repair film in any condition. We can digitize numerous tape formats as well as
upconvert SD tape to 2K. Since 2010, we have been trusted by universities, broadcast
stations, nonprofits, corporations, and government clients to protect and preserve
content. Contact us today to learn how we can help preserve your media legacy.

Prasad Group/Digital Film Technology, LLC

711 South Main Street

Burbank, CA 91506

818.861.8417

paul.stambaugh@prasadcorp.com

www.prasadcorp.com | www.dft-film.com

Prasad Corporation
PrintValues the historical importance and the need for Archives to preserve and pro-
vide viewable access for future generations. With this in mind, Prasad Corporation has
built a state of the art digital scanning facility for Motion Picture Film and Still Images in
Burbank, CA, providing the Highest Quality and Affordability. Whether you are consid-
ering long-term film archival of original content and / or digitization of archival material
for easier access, DFT - Digital Film Technology offers complete turn-key solutions for
both hardware and software combinations for archive facilities to secure the protection
of film assets and providing cost-effective Quality Digital Access for your collection.

Reflex Technologies

306 East Alameda Ave.

Burbank, CA 91502

818.859.7770

info@reflextechnologies.com

www.reflextechnologies.com
Reflex Technologies is a premier archival services company with the unique capability
to obtain superior scans from materials in virtually any condition, including even most
distressed films - or videotapes with binder adhesion failure. With more than a century
of experience on staff, Relex helps clients navigate the “digital dilemma,” providing
them with advice and guidance to make informed decisions about their archival materi-
als, and offering a full solution - including high quality scans stored on ISO-certified
media - that enables them to protect, preserve, and profit from the irreplaceable mo-
tion imaging assets in their archives.
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STil Casing Solution

107 Saint-Paul Street, Suite 103

Quebec, QC G1K3V9 Canada

418.694.0449

sales@stilcasing.com

www.stilcasing.com
ACHIEVEMENT IN DESIGN / LEADING TRUST EVER FOR PRESERVATION of film works,
audio tapes or digital data. A FORMIDABLE ALLY! Forging partnerships with prestigious
institutions and individuals worldwide. Created by specialists to remain the epitome of
professionals dedicated to insuring the protection and integrity of your collection, with
an ongoing development of products and systems of exceptional quality.www.stilcasing.
com

The MediaPreserve

111 Thomson Port Drive

Cranberry Township, PA 16066

800.416.2665

info@themediapreserve.com

www.ptlp.com
The MediaPreserve, a division of Preservation Technologies, provides high-quality refor-
matting services for audio, video and film. Using expertly-modified legacy equipment as
well as current technologies, our staff of engineers, librarians, archivists and metadata
specialists transfer and document your collection materials according to professional
standards and best practices so that your AV assets remain accessible into the future.

The RTI Film Group

4700 W. Chase Ave.

Lincolwood, IL 60712

847.677.3000

sales@rtico.com

www.rtico.com
The RTI Group is the world-leading manufacturer of motion picture film laboratory,
archival and restoration equipment, videotape migration and optical disc care and resto-
ration equipment. The RTI Group consists of: BHP wet and dry film printers and special
print heads for archival films, Lipsner Smith Film Cleaners, Imagica Film Scanners and
Recorders, Treise Engineering and Calder Equipment Processors, Rewash and Rejuvena-
tion equipment, Filmlab Systems Colormaster Film Color Grading and Timing Equipment,
RTI Videotape Cleaners & Inspectors, Disc-Go-Technologies and DiscChek Optical Disc
Repair and Inspection Equipment. We also offer CIR Film Archiving Scanners and Archival
Tables, and a full line of quality control equipment, film inspection, rewinders, film
splicer’s, silver recovery and chemical mixing.

Turtle Case

700 Mendelssohn Ave. N

Golden Valley, MN 55427

793.230.3915

kschneider@perm-a-store.com

www.turtlecase.com
Turtle Case, is the world’s leading manufacturer of transport/storage cases designed to
protect tape media, hard drives, flash drives and paper files for backup, disaster recovery
and archive.
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Tuscan Corporation

5301 S. Superstition Mountain Dr., Ste. 104-113

Gold Canyon, AZ 85118

480.288.9398

info@tuscancorp.com

www.tuscancorp.com
When it comes to film storage needs, Tuscan understands the importance of longevity.
With 50 years as a major manufacturer of containers, reels, and cores we’ve helped
preserve valuable footage for film users throughout the world. And now after extensive
research, we’ve developed a revolutionary actively ventilated container that significantly
improves airflow compared to standard ventilated containers. Please visit us in the Ven-
dor Cafe for more information and 8mm, 16mm, and 35mm free samples.

Underground Archives & Preferred Media, A Recall Company
923 Bidwell Street
Pittsburgh, PA 15233
412.321.0600
info@uarchives.com
www.uarchives.com
Information management, media storage/archiving, scanning & imaging

Underground Vaults & Storage, Inc.

PO Box 1723

Hutchinson, KS 67504-1723

800.873.0906

storage@undergroundvaults.com

www.undergroundvaults.com
Since 1959, UV&S has been a leader in secure offsite storage and information manage-
ment, offering services ranging from managed inventory to preservation programs for
the entertainment industry. UV&S operates six nationwide locations, with its primary
facility located 650 foot underground in 4€ceThe Saltmined€ll in Kansas, serving
worldwide clients from nearly every sector of industry. Contact Kerry Sue Underwood,
661-296-4949 or Jeff Ollenburger, 800-873-0906 ext. 4203.

Vectracom

Rue de la Justice

93210 Saint-Denis, France

33155934242

info@vectracom.fr

www.vectracom.fr
We are committed to servicing our clients with the expertise needed to meet the chal-
lenge of the digital era. Your archives are worth gold... but how long for? From 2 inches
to High Definition, give your AV archives the best chance to resist through time! At
VectraCom, we know that every archive is unique and requires particular care and at-
tention. Our experience allows us to offer “sur mesure” services associated to industrial
processes in order to meet your financial requirements.
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ORPHANS X:
SOUND

The 10th Orphan Film Symposium
April 6-9, 2016
Culpeper, Virginia

Library of Congress
Packard Campus for
Audio-Visual Conservation

&
The State Theatre

The Department of Cinema Studies at New York
University’s Tisch School of the Arts joins with the Library
of Congress National Audio-Visual Conservation Center
for the tenth international gathering of archivists, scholars,
curators, preservationists, and artists devoted to screening

and discussing orphan films {i.e., an eclectic variety of
neglected moving images). Film, video, audio, and digital
works from around the world will be showcased in the
Library's jewel-box Packard Theater, each presented with
context provided by expert speakers and creative
accompanists. Evening screenings will be at the historic and
renovated State Theatre.

The theme of "Orphans X" is SOUND.

www.nyu.edu/orphanfilm
REGISTER NOW!




Azmina Abdulla
The L. Jeffrey Selznick School of Film
Preservation

Ruta Abolins
University of Georgia

Hila Abraham
Israel Fllm Archive - Jerusalem
Cinemateque

Tom Adami
MARS Arusha, Mechanism for
International Criminal Tribunals

Gary Adams
Blackmagic Design

Sandra Joy Lee Aguilar
USC Shoah Foundation / USC Digital
Repository

Desiree Alexander
Cornell University

Kara Alexander
Indiana University

Geoff Alexander
Academic Film Archive of North
America

Katharine Allen
UCLA

Janice Allen
Cinema Arts Inc.

Charles M. Allen
UNMICT

Brendan Allen
Democracy Now!

Anne Altemus
National Library of Medicine

Angelina Altobellis
Hampshire College

Steven Anastasi
Warner Bros.

Robert Anen
NYU-MIAP

Michael Angeletti
SMPL

Julian Antos
Music Box Theatre

Kelle Anzalone
Mission Hills High School Library

Ina Archer
NYU-MIAP

Carla Arton
Library of Congress - Recorded Sound

Nathan Avant
Smithsonian Channel

Dawn Aveline
UCLA Library

Stuart Baker
Deluxe Archive Solutions

Chris Banks
LBJ Foundation

Karen Barcellona
Academy of Motion Picture Arts and
Sciences

Ryan Barland
Minnesota Historical Society

Rachel Bauer
Hoover Institution Archives
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Sarah Bavier
Reed College Library

Karen Baxter

California Institute of the Arts Library

Rachel Beattie

Media Commons Archive, University

of Toronto

Snowden Becker

UCLA - Moving Image Archive Studies

Brian Belak
Chicago Film Archives

Sarah Bellet
NYU-MIAP

Barbara Benedett
Curtis Institute of Music

Susan Bennett
CNN

Edward Benoit IlI
Louisiana State University

Tyler Bequette
Washington University in St. Louis

Shiraz Bhathena
USC Shoah Foundation

Jeffrey Bickel
UCLA Film & Television Archive

Sue Bigelow
City of Vancouver Archives

Jean-Louis Bigourdan
Image Permanence Institute

Maria Blanco
Sony Pictures Entertainment

Ashley Blewer

George Blood
George Blood Audio/Video/Film

Henry Borchers

Amy Borden
Portland State University

Jillian Borders
UCLA Film & Television Archive

Leslie Bourgeois
Louisiana Public Broadcasting

Reed Bovee
Reflex Technologies, LLC

Katie Bradley

Bill Brand
BB Optics

Craig Breaden
Duke University

Jessica Breiman
University of Utah

Margaret Bresnahan
American Public Media

Jack Brighton
Institute for Nonprofit News

Nicolette Bromberg
University of Washington

Robert Browning
C-SPAN

Tera Buerkle
CNN

Crosby Buhl
UCLA-MIAS

Trey Bunn
Emory University

Laurie Burke
Iron Mountain

John Buszinski
T™MD

Débora Butruce
Brazilian Assn of AV Preservation

Evans Butterworth
Warner Bros. MPI

Rob Byrne
San Francisco Silent Film Festival

Julio Cabrio
NYU-MIAP

Savannah Campbell
NYU-MIAP

George Campbell
ORWO North America

Michael Campos-Quinn
Pacific Film Archive

Braden Cannon
Provincial Archives of Alberta

Joe Caracappa
PRO-TEK Vaults

Karen Cariani
WGBH

Peter Carini
Dartmouth College

John Carlson
Carlsonchroma

Sonja Carlson

Diane Carroll-Yacoby
Kodak

Jared Case
George Eastman House

Michael Castro
HBO

Jasmyn Castro
Smithsonian NMAAHC

Michelle Caswell
UCLA

Rebecca Chandler
AVPreserve

Selena Chau
Soka University of America

Jason Cheong
TIFF Film Reference Library

Spencer Churchill
L Jeffrey Selznick School of Film
Preservation

William Coates
Indiana University

Dwight Cody
Boston Connection Inc.

Liz Coffey
Harvard Film Archive

Eddy Colloton
NYU-MIAP

Rob Corrao
LAC Group

Matthew Cowan
Oregon Historical Society

Barbara Crandall
20th Century Fox

Grover Crisp
Sony Pictures

Kate Cronin
The University of Texas at Austin

Seth Crumrine
L. Jeffery Selznick school of Film
Preservation

Daniela Curro
George Eastman House

Carmel Curtis
Brooklyn Academy of Music

Steven Cusimano
Cable Public Affairs Channel

C Chapin Cutler Jr
Boston Light and Sound, Inc.

Antonio Da Silva
United Nations

Drew Dahle
UCLA-MIAS

Jess Daily
Constellation Center
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Andrew Dapuzzo
Memnon

Casey E. Davis
WGBH Educational Foundation

Brian Davis
Oregon State University Libraries

Colleen Daw
University of North Carolina at
Chapel Hill

Tanya De Angelis
Sundance Institute

Tom De Smet
Netherlands Institute for Sound and
Vision

Sebastian del Castillo
American Genre Film Archive

Caitlin Denny
UCLA-MIAS

Jessica DePrest
UCLA

Michael Dermody
Syracuse University Libraries

Yasmin Dessem
UCLA

Martha Diaz
NYU-MIAP

Jon Dieringer
Electronic Arts Intermix

Dianne Dietrich
Cornell University Library

Gloria Diez
GOTIKA

Rebecca Dillmeier
United States Holocaust Memorial
Museum

Melissa Dollman
Independent

Shannon Doody
United States Golf Association

Dennis Doros
Milestone Film & Video

Jordan Dotson
L. Jeffrey Selznick School of Film
Preservation

Brian Drischell
Academy of Motion Picture Arts and
Sciences

Tiffany Dumas
CNN

Christophe Dupin
International Federation of Film
Archives (FIAF)

James Eccles
Deluxe Media

Kelsey Eckert
George Eastman House

Ryan Edge
Michigan State University

Ray Edmondson
Archive Associates

Helen Edmunds
The British Film Institute

Michael Edrington
Deluxe Government Solutions

Daryn Eller
USC Shoah Foundation

Robert England
Robert England, LLC

Barak Epstein
Oak Cliff Film Society

Dan Erdman
Media Burn

Harry Eskin
UCLA-MIAS

Carolyn Faber
School of the Art Institute of Chicago

Molly Fair
University of Richmond

Xin Fang
NYU-MIAP

Jonathan Farbowitz
NYU-MIAP

K. Sean Finch
A/V Geeks LLC

Karianne Fiorini
Archivio Nazionale del Film di Famiglia

Meghan Fitzgerald
HBO

Dianna Ford
Rock & Roll Hall of Fame Library and
Archives

Justin Foreman
St. Mary’s College of Maryland

Walter Forsberg
National Museum of African American
History and Culture

Giovanna Fossati
EYE Film Institute Netherlands

Rebecca Fraimow
WGBH

Hannah Franklin
NYU-MIAP

Anne Frantilla
Seattle Municipal Archives

Caroline Frick
Texas Archive of the Moving Image

Michael Friend
Sony Pictures

Jonathan Furmanski
Getty Research Institute

Hannah Gage
CNN

Monika Gagnon
Concordia University

Jean Gagnon
Cinématheque québécoise

Rosa Gaiarsa
UCLA Film & Television Archive

Joseph Gallucci
Pacifica Radio Archives

Anne Gant
Eye Film Instituut

Joseph Gardner
Northeast Historic Film

Ethan Gates
NYU-MIAP

Kathy Gerlach
American Heritage Center

Nadia Ghasedi
Washington University Film & Media
Archive

Caroline Gil
NYU-MIAP

Laurel Gildersleeve
Harvard Film Archive

Randy Gitsch
LAC Group/PRO-TEK Vaults

Kim Glenn
CNN
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Kevin Glick
Yale University Library

Theodore Gluck
The Walt Disney Studios

Carrie Gorringe
Drexel University

Jana Gowan
UCLA-MIAS

Troy Gowen
International Tennis Hall of Fame &
Museum

Karen Gracy
Kent State University

Brian Graney
Black Film Center/Archive, Indiana
University

Jennifer Graves
Montana Historical Society

Tressa Graves
University of Illinois at Urbana-
Champaign

Manon Gray
NYU-MIAP

Roberto Green Quintana
UCLA

Peggy Griesinger
George Mason University

Kathryn Gronsbell
Carnegie Hall Archives

Joe Gross
Underground Archives & Preferred
Media, a Recall Company

Randy Haberkamp
Academy of Motion Picture Arts and
Sciences

May Haduong
Academy of Motion Picture Arts and
Sciences

Manda Haligowski
McGill University

Robyn Hall
VO

Chiyong Tali Han
Solomon R. Guggenheim Museum

Dinah Handel
CUNY Television

Jim Hannafin
MTI Film

Wade Hanniball
Universal Pictures

Natalie Hansen
Y-12 National Security Complex

Theodore Harrison
The L. Jeffrey School of Film Preserva-
tion

Kelly Haydon
Bay Area Video Coalition

Heather Heckman
Moving Image Research Collections

Amy Heller
Milestone Film & Video

Lisa Henry
University of Oklahoma

Donna Hensler
Victorian College of Arts, School of
Film and Television

Rebecca Hernandez-Gerber
Riot Games

Fritz Herzog
Academy Film Archive

Peter Higgins
WGBH Media Library & Archives

Kelli Hix
Independent

Adam Hodgkinson
DAMsmart

Donna Holbeck
ProTek

Callie Holmes
University of Georgia, Russell Library

Jim Hone
Washington University Film & Media
Archive
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Susan Hooyenga
Indiana University

Jan-Christopher Horak
UCLA Film & Television Archive

Renee Horiuchi
HBO

Laurel Howard
Library of Congress

Sally Hubbard
WWE

Molly Hubbs
American University

Barbara Humphrys
Donald Jackanicz
National Archives and Records

Administration Great Lakes Region

Daphna Jaglom

Jerusalem Cinematheque Film Archive

Gina James
NBCUniversal

Vishnu Jani
Hoover Institution Archives

Nikki Jee
Paramount Pictures

Dean Jeffrey
American Dance Festival

Jennifer Jenkins
University of Arizona

Mona Jimenez
New York University

Charlotte Johnson
Paramount Pictures

Eliza Johnson
DB Consulting Group, Inc/NASA

Cora Johnson-Roberson
Brown University

Jimi Jones
University of lllinois at Urbana-
Champaign

Julie Judkins
University of North Texas Libraries

Andrea Kalas
Paramount Pictures

Leonard Kamerling
UA Museum of the North

Loretta Kanatsiak
Inuit Broadcasting Corporation

Bill Karydes
Sony Pictures Entertainment

Tara D. Kelley
NYPL Schomburg Center

Ayshea Khan
UT Austin School of Information

Mary Kidd

Julia Kim
Library of Congress

Esther Kim
Simmons College SLIS

Jonathan King
Texas State Library and Archives
Commission

Tim Knapp
Reflex Technologies, LLC

Sarah Knight
National Public Radio

John Knowles
Point 360

Sarah Kozerow
Milwaukee Public Television

Michele Kribs
Oregon Historical Society

Alex Kroh
Walter J. Brown Media Archives &
Peabody Awards Collection

Liana Kroll
CNN

Reto Kromer
AV Preservation by reto.ch

Danny Kuchuck
PRO-TEK Vaults

Brad Kuennen
lowa State University

Jeff Lambert

National Film Preservation Foundation

Tobin Larson
PRO-TEK Vaults

Kirsten Larvick
WFPF/ALCF/IC

Lewis Laska
Lewis Laska, Attorney

Dimitrios Latsis
Internet Archive/ UC Santa Cruz

Al Lawrence

Ellen LeClere
University of Wisconsin - Madison

Melanie Legault
Inuit Broadcasting Corporation

Lindy Leong
UCLA School of Theater, Film, and
Television

Diane Levine

Christopher Lewis
American University Library, Media
Services

James Lewis
The MediaPreserve

Grace Lile
WITNESS

Heather Linville
Academy Film Archive

Kristin Lipska
California Audiovisual Preservation
Project

Sophia Lorent
George Eastman Museum

Samantha Losben
Parkwood Entertainment

Adam Lott
Bentley Historical Library

Randal Luckow
HBO

Kristin MacDonough
Video Data Bank

Michael MacKinnon
20th Century Fox

Kathleen Maguire
The Exploratorium

Andy Maltz
Academy of Motion Picture Arts and
Sciences

Yvette Mankerian
Fuller Theological Seminary

Robin Margolis
UCLA GSEIS

Jonathan Marlow
FANDOR

Alex Marsh
Duke University

Nicole Aynsley Martin
Human Rights Watch
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Christopher Martinez
Missouri History Museum

Mary Mattingly
CRU

Jenni Matz
Archive of American Television

Molly McBride
University of Wisconsin-Madison

Taylor McBride
Smithsonian Institution

Bleakley McDowell
Smithsonian National Museum of

African American History and Culture

Morgan McKeehan
Rhizome

Justin Mckinney

Larry McQuaide
Deluxe

Brian Meacham
Yale Film Study Center

Evan Meaney
The University of South Carolina

Sadie Menchen Schwartz
Academy of Motion Picture Arts and
Sciences

Rossy Mendez
Solomon R. Guggenheim Museum

Kristen Merola
The Film Foundation

Caitlin Meyer
UCLA-MIAS

Jennifer Miko
Movette Film Transfer

Melanie Miller
NYU-MIAP

Shani Miller
UCLA-MIAS

l Kino Lorber

Mary Lynn Miller
Brown Media Archives, UGA

Jennifer Miller
Patrick Miller

Brook Minner
Northeast Historic Film

Seth Mitter
Indiana University Libraries Moving
Image Archive

James Mockoski
American Zoetrope

Laura Montgomery
Rockefeller Archive Center

Steve Moore
Library & Archives Canada

Taylor Morales
UCLA / The Academy of Motion

Picture Arts and Sciences

Morgan Morel
George Blood Audio/Video/Film

Anne Morra
The Museum of Modern Art

William Morrow
Footage File

Luke Moses
Jan Miiller
Beeld en Geluid

Hannivett Nabahe
University of Arizona

Emily Nabasny
Stephen Naron
Fortunoff Video Archive for Holocaust

Testimonies

Paul Narvaez
PRO-TEK Vaults

David Neary
Siegel Auction Galleries

Yvonne Ng
WITNESS

Afsheen Nomai
Texas Archive of the Moving Image

Lauren O’Connor
Bay Area Video Coalition

Jennifer O’Leary
UCLA-MIAS
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Robert Olson
Reflex Technologies

John O’Neill
UCLA-MIAS

Kathy Rose O’'Regan
Bay Area Video Coalition

Devin Orgeron
NCSU

Jennifer Ormson
Library of Congress

Omar Ortiz
City College of San Francisco (student)

Eric Otto
CalArts

Hannah Palin
University of Washington Libraries

Lydia Pappas
MIRC @ USC

Rachel Parker
Library of Congress

Stephen Parr
Oddball Films

Margaret Parsons
National Gallery of Art

John Passmore
WNYC

Beverly Pasterczyk
Eastman Kodak Company

Michael Pazmino
UCLA-MIAS

Shira Peltzman
UCLA Library

Elizabeth Peterson
University of Oregon

Massimo Petrozzi
Computer History Museum

Jennifer Phoenix
Metropolitan Museum of Art

Vincenzo Pirozzi
Modern VideoFilm

Nicholas Pollard
WGBH Educational Foundation

Fred Pond
University of Vermont

Andy Pratt
Deluxe Archive Solutions

Rick Prelinger
Prelinger Archives

Rachel Price
Moving Image Preservation of Puget
Sound

Janel Quirante
‘Ulu‘ulu Archives- University of
Hawai‘i West Oahu

Eva Radding
Facing History and Ourselves

Lorena Ramirez-Lopez
NYU-MIAP

Paul Rayton
American Cinematheque

Scott Reed
UCLA

Tom Regal
PRO-TEK Vaults

Hallie Reiss
Louis Black Productions

Chris Reynolds
Deluxe Media / Chace Audio

Alison Rhonemus
New York Public Library

Dave Rice
CUNY Television

Leslie Richards
NASA Johnson Space Center

Nick Richardson
ACMI

Eddie Richmond
UCLA Film & Television Archive

Rob Ridgen
Yukon Archives

Caitlin Robertson
20th Century Fox

Caterina Rodella
L. Jeffrey Selznick School of Film

Preservation

Ricardo Rodriguez
Wisconsin Public Television

April Rodriguez

Bryce Roe
Simmons College GSLIS

Caroline Roll
NYU-MIAP

Sadie Roosa
WGBH Educational Foundation

Jeremy Rossen
Harvard Film Archive

Andrea Rosum
Sony Pictures Entertainment

Alice Royer
Outfest

Jere Sanders
CNN

Raanan Sarid-Segal
NYU-MIAP

Elias Savada
Motion Picture Information Service

Angela Saward
Wellcome Library

Caleb Sayan
Textile Hive

Peter Schade
NBCUniversal

John Schlauch
Tribune Broadcasting Company

Catriona Schlosser
CUNY TV

Angela Schmidt
University of Alaska Fairbanks

Greg Schmitz
AMIPA

Teague Schneiter
Academy of Motion Picture Arts and

Sciences

Peter Schreiner
Fact-O-Light

Ariel Schudson
Independent

Chase Schulte
DreamWorks Animation

J.E. Molly Seegers

Shyla Seller
Western Front

Charles Park Seward
The Transfer Lab at Video Park

Stephen Shafer
University of lllinois

Winter Shanck
THIRTEEN
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Attendees | To October 26, 2015

Wendy Shay
National Museum of American History

Kathy Short
New York University - MIAP

Lee Shoulders
Getty Images

Bob Simmons
Sony Pictures Entertainment

Colleen Simpson
Prasad Corp

Janice Simpson
NBCUniversal

Amy Sloper
Wisconsin Center for Film and Theater
Research

Anne Smatla
Movette Film Transfer

Sarah Smith
L. Jeffrey Selznick School of Film
Preservation

Marius Snyders
Institute for Sound and Vision

Natalie Solodjagin
Prasad Corporation

Jude Solomon
The Historic New Orleans Collection

Lauren Sorensen
Hammer Museum

Paul Spehr
Misc.

David Spencer
UNC School of the Arts

Joie Springer

Rob Staats
ProQuest

Paul Stambaugh
Prasad Corporation

Amy Stanfill
Library of Congress National Audio
Visual Conservation Center

Susan Stanton
Provincial Archives of Alberta

Molly Rose Steed
University of Utah J. Willard Marriott
Library

Deborah Steinmetz
Steven Spielberg Jewish Film Archive

Joshua Sternfeld
National Endowment for the
Humanities

Victoria Stevenson
20th Century Fox

Stephanie Stewart
Hoover Institution Archives

Jeffrey Stoiber
The L. Jeffrey Selznick School of Film
Preservation

Deborah Stoiber
George Eastman House

Katrina Stokes
British Film Institute

Jessica Storm
Paramount Pictures

Robert Strauss
The MediaPreserve

Nancy Suniewick
Russell Suniewick

Zachary Sutherland
Academic Film Archive of North
America

Ashley Swinnerton
The Museum of Modern Art

Linda Tadic
Digital Bedrock

John Tariot
Film Video Digital

Irene Taylor
Film & Media Archive / Washington
University

Phang Lai Tee
National Archives of Singapore

Charles Tepperman
University of Calgary

Ned Thanhouser
Thanhouser Company Film Preserva-
tion, Inc.

Laura Thornburg
Paramount Pictures

Erica Titkemeyer
Southern Folklife Collection

Melinda Jane Tomerlin
Smithsonian Institution -
Freer|Sackler

Brian Towle
Recall / Preferred Media

Katie Trainor
MoMA

Laura Treat
University of North Texas

Kevin Tripp
Alaska Moving Image Preservation
Association

Lily Troia
Simmons College

Allan Tudzin
Deluxe Media

Benjamin Turkus
Bay Area Video Coalition

Barbara Twist
Art House Convergence

Chalida Uabumrungjit
Film Archive

Gerard Uhrinek
Underground Archives & Preferred
Media, a Recall Company

Richard Utley
Consultant

Pamela Vadakan
California Audiovisual Preservation
Project

Janneke van Dalen
L. Jeffrey Selznick School

Robert Vaszari

Veronica Vichit-Vadakan
Northwest Film Ctr.

Sean Vilbert
Paramount Pictures

Steven Villereal
University of Virginia

Emily Vinson
University of Houston Libraries

Pamela Vizner
Second Run Media Preservation

Daniel Wagner
Academy of Motion Picture Arts and
Sciences

Travis Wagner
University of South Carolina

Kristy Waller
The Western Front Society

Elizabeth Walters
Harvard University
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Laura Wang
LAC Group

Laurel Warbrick
HBO

Andrew Weaver
University of Washington

Stephen Weil
Memnon Archiving Services

David Wells
National Film Preservation Foundation|

David Wexler
Hollywood Vaults, Inc.

Allie Whalen
Independent

Alexander Whelan
Pratt Institute

Taylor Whitney

Preserving The Past, LLC

Todd Wiener

UCLA Film & Television Archive

Geoff Willard
Stanford University Libraries

Greg Wilshacher
University of South Carolina

Steve Wilson

Harry Ransom Humanities Research

Center

Kimberly Wine

CNN Special thanks to Lydia Pappas, Moving Image Research Collections at

pamela Winn Barnett University of South Caroline, for our great cover image, taken from a

HBO 1930’s travelogue. It is most likely from a Castle film called “The New Or-
egon Trail” from 1938. Regional Film Collection, Moving Image Research

Pamela Wintle Collections, University of South Carolina Libraries

Smithsonian Museum Support Center
Page 5. BH Anderson- Portland, ME to Portland, OR. Photo shows B.H.

Jonathan Wise Anderson, former general secretary of the board of trade of Butler, Penn-
Canadian Museum of History sylvania who walked from Portland, Maine to Portland, Oregon leading a

donkey. Bain News Collection. Library of Congress.
Elaine Mae Woo

Producer / Consultant / Documen- Page 7. Nirvana, 1991.
tarian
Page 8. Bill O’Farrell and Sam Kula at the inaugural presentation of the
Adrian Wood Sony Pictures Scholarship in 1998.
Rebecca Woolf Page 9. Suffragists Rose Sanderman (horn) and Elizabeth Freeman (right).

February 10, 1913. Bain News Collection. Library of Congress.
Caroline Yeager

George Eastman House Page 13. Portland’s love of donuts started early. Civilian Conservation
Corps cooks and helpers eating donuts. 1925 at the Umatilla National For-

Jacob Zaborowski est. Gerald W. Williams Collection. OSU Special Collections and Archives

NYU-MIAP Research Center.

Lindsay Zarwell Page 15. This photo was the cover of an AMIA Conference Program. Can

USHMM - Steven Spielberg Film & you guess which year?

Video Archive
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Page 21. Victory Farm Volunteers - strawberry platoon (1946). Extension and Experiment Station Communica-
tions Photograph Collection. OSU Special Collections & Archives Research Center.

Page 27. First day of school, Highland School, 1949. Gifford Photgraphic Collection. OSU Special Collections and
Archives Research Center.

Page 39. Indian Joe and Family. Native American men, women, and children standing in front of a shelter, Warm
Springs Reservation, Oregon. Library of Congress Prints and Photographs Division.

Page 51. The Portland Assembly Center. During WWII, 3,676 people of Japanese descent were confined in
the hastily converted animal corrals for five months, while they awaited transfer to more permanent camps in
California, Idaho and Wyoming

Page 63. F. C. Reimer and Porter Lombard with Southern Oregon Experiment Station Hanley Farm sign. Robert
W. Henderson Photographic Collection. OSU Special Collections & Archives Research Center.

Page 73. Celebrating 100 years of Chaplin’s The Tramp. Looking ahead to what’s down the road.

Page 76. Scrappo, amechanical scrap metal creation made by the Marion County salvage committee in Salem,
Oregon, 1942. Salvaging represented yet another way that Americans could contribute to the WWII war effort
in concert with other wartime programs. And the process was once again driven by shortages of vital materials
such as rubber, tin, and steel. OSU Special Collections & Archives Research Center.

Page 78. Multomah Falls. Gifford Photographic Collection. OSU Special Collections and Archives Research Center.

Page 81. This is most likely Abigail Scott Duniway signing Oregon’s Equal Suffrage Proclamation on Nov. 30,
1912, while Governor Oswald West and Viola M. Coe look on. Bain News Service. Library of Congress Prints and
Photographs Division.

Page 82. Housing conference registration table, Multnomah Hotel, Portland, Oregon, 1955. Seated at the table
are Gertrude Rae and Myrtle Carr. Wilbur Marshall is standing at the table. OSU Special Collections & Archives
Research Center.

Page 83. Vanda Winegar, 14 with the banana nut bread which she made in 4-H, Redmond Deschutes County,
Oregon, 1961. 4-H Photograph Collection. OSU Special Collections & Archives Research Center.

Back Cover. Margaret Vale Howe, a participant in the suffrage parade in Washington, D.C., March 1913. Bain
News Service. Library of Congress Prints and Photographs Division.
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It takes a village ...

It takes a lot of people working year round to ensure a successful
conference. It's an incredibly dedicated group of volunteers who work
together bringing you four days of sessions and screenings and work-
shops and everything that goes with it.

First, thank you to our sponsors and donors, without whom the Confer-
ence would not be possible ...

To the Conference Committee who has worked for a year to bring the
Conference together and to make your experience in Portland the best
itcan be ...

To the program curators of DAS and The Reel Thing - two
amazing events that add so much to the week of programs ...

To the volunteer curators of this year’s conference streams, who devel-
oped excellent sessions of focused programming ...

To the speakers and workshop leaders who develop
programming that not only address today'’s issues, but look to the
future of our field....

To the Portland local crew - Ned, Michele, Pete, Amy and Robin - who
offered up their favorite things ...

To our committees who will begin
discussing next year’s sessions
at this year’s meetings ...

To the volunteer staff who give up
their vacation time to spend a week
at AMIA making sure everything goes
smoothly ...

And especially to all of you who
have come to Portland
to attend AMIA 2015 ...

Thank you!

Portland, Oregon AMIA 2015 | Page 83



Page 84 | AMIA 2015 November 18-21, 2015



/t for th
ture.

Deluxe brings together the best in talent and
technology to support all aspects of the content
lifecycle. For over 100 years, we have aided
owners and archivists in the preservation of the
world's sight and sound heritage.

Our innovative, customized and scalable
solutions include inventory assessment, curation,
scanning, picture & sound restoration, data
migration & verification, metadata and online
access. All of this is in service to Deluxe’s greatest
passion...its customers.

Deluxe, your name in content preservation.

eluxe is a proud sponsor and
longtime supporter of AMIA.

deluxemedia.com






